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Mescéani, mescani,
meséanke!
Dogodek je tu, dogodel

imate v mestu!

(Slavko Grum)
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Torek, 9. marec ob 20.30
Ve€ avtoric MESTIRIX
KUD Metrix, Ljubljana

Sreda, 10. marec ob 19.30
Gregor Cusin HAGADA
Mestno gledalisce ljubljansko

Cetrtek, II. marec ob 19.30

Boris Kobal DRAGI KUCAN TI PISEM ..
SNG Nova Gorica Rezija Boris Kobal

Petek, 12. marec ob 19.30

Slavnostna otvoritev 34. Tedna slovenske drame in razglasitev
nominirancev za Grumovo nagrado Rezija [aka vanc

P A

Petek, 12. marec ob 19
0. ). Traven EGZ]BIUIONISTA (EKSHIB[G[GN[ST)
Atelje 212, Beograd, Srhija Rezja Milan Karadzié

Vo AT A

Petek, 12. marec ob 23.00
Koncert ALESA HADALINA in JOZIIA SALEIA
After hours v baru Mitnica

A

Sobota, 13. marec ob 10.30 do 13.00
Delavnica dramskega pisanja
Tomaz Toporisic: PISATI ZA ODER, PISATI NA ODRU
Uvodne besede



Sobota, 13. marec ob 14..30 do 17.30
Delavnica dramskega gisanja
MatjaZ Zupantic: GLEDALISCE V DRAMI
Sobota, 13. marec ob 19.30
Vet avtorjev KOZA

SLG Celje Rezija fernej Lorenci
Sobota, 13. marec ob 23.00

Koncert skupine BOSSA DE NOVO

After hours v baru Mitnica

Nedelja, 14. marec ob 10.30 do 13.00
in ob 14..30 do 17.30
Delavnica dramskega pisanja
Draga Potocnjak: V ISKANJU DIALOGA

e

Nedelja, 14. marec ob 19.30
Dominik Smole KRST PRI SAVICI
SNG Drama Ljubljana Rezija Meta Hocevar

Predstava bo odigrana v SNG Drama Ljubljana.
Brezplatni avtobusni prevoz izpred hotela Creina v Kranju ob 18.30

Nedelja, 14. marec ob 19.30
Rokgre TO
Bosansko narodno gledalisée Zenica, BIH Rezija Lajla Penjic
Ponedeljek, 15. marec ob 14.30 do 17.30
Delavnica dramskega pisanja
Evald Flisar: OBRT UMETNOSTI

Ak A A

Ponedeljek, 15. marec ob 19.30
Tanja Viher, rokgre STEFKA, MILAN
SNG Drama Maribor Rezija Matjaz Latin
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Torek, 16. marec ob 14.30 do 17.30
Delavnica dramskega pisanja
Evald Flisar: OBRT UMETNOST
Draga Pototnjak: V ISKANJU DIALOGA
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Torek, 16. marec ob J7.00
Nada Kriznar DRUZINSKI DOZIVLIAJI
Varstveno delovni center Kranj Rezija Nada Kriznar

AT A

Torek, 16. marec ob 19.30
Sasa Pavcek CISTI VRELEC LIUBEZNI
SNG Drama Ljubljana Rezja Dusan Jovanouic

Sreda, I7. marec ob 14..30 do 17.30
Delavnica dramskega pisanja
Evald Flisar: OBRT UMETNOSTI
Draga Potocnjak: V ISKANJU DIALOGA

kA

Sreda, 17. marec ob 19.30

Bine Stampe Zmavc CESARJEVE PREOBLEKE
SNG Drama Maribor Rezija Miha Alujevic

Cetrtek, 18. marec ob 14.30 do 17.30
Delavnica dramskega pisanja
Matjaz Zupantic: GLEDALISCE V DRAMI
Cetrtek, 18. marec ob 19.30

Ervin Fritz MIRAKEL 0 SVETI NEZI
5LG Celje Rezija Vinko Mﬁdernmfer
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Cetrtek, 18. marec ob 23.00
Koncert skupine AUTODAFE After hours v baru Mitnica
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Petek, 19. marec ob 10.00 do 13.00
in ob 14.30 do 17.30
Delavnica dramskega pisanja
Graham Whybrow: USTVARJATI MOST PRED PISATELJI IN 6LEDALISCEM
Sacha Wares: REZISER IN DRAMATIK: SKUPNO DELO

Petek, 19. marec ob 19.30
Andrej Rozman — Roza OBUTI MACEK
Spas teater Menges Rezija Vito Taufer

Fok Ak

Petek, 19. marec ob 23.00
Koncert skupine JURKI & BASIST! After hours v baru Mitnica

Sobota, 19. marec ob 10.30 do 13.00
Delavnica dramskega pisanja
Graham Whybrow: USTVARJATI MOST PRED PISATELJI IN GLEDALISCEM
Sacha Wares: REZISER IN DRAMATIK: SKUPNO DELO

Sobota, 20. marec ob 14.30 do 17.30
Delavnica dramskega pisanja
Graham Whybrow: USWABJATI MOST PRED PISATELJI IN GLEDALISCEM
Sacha Wares: REZISER IN DRAMATIK: SKUPNO DELO

Sobota, 20. marec ob 19.00
LaKljugna slovesnost 34. Tedna slovenske drame, podelitev Grumove
nagrade in Seligove nagrade za najholjSo predstavo
Rezija Jaka Ivanc

Ak A A

Sobota, 20. marec ob 20.00
DJ Zelc: DISCO PARTY After hours v preddverju gledalista

AR AR PRt



DELAUNIER DRAMREG] FlidDJg

“PISATI ZA ODER, PISATI NA ODRU”
13.-20. MAREC 2004 V PRESERNOVEM GLEDALISCU KRAN!

Sobota 13. 3.
10.30. —13.00 UVODNI NAGOVOR
Tomaz Toporisic: "'PISATI ZA ODER, PISATI NA ODRU'
14.30 —17.30 Matjaz Zupanéic; GLEDALISCE V DRAMI
Nedelja 14. 3.
10.30 —13.00 in 14.30 —13.00
Draga PotoCnjak: V ISKANJU DIALOGA
Ponedeljek 15. 3.
14.30 — 17.30 Edvald Flisar: 0BRT UMETNOSTI
Torek 16. 3
14.30 —17.30 Edvald Flisar: OBRT UMETNOSTI
Draga Pototnjak: V ISKANJU DIALOGA
Sreda 17. 3.
14.30 —17.30 Edvald Flisar: OBRT UMETNOSTI
Draga Potoénjak: V ISKANIU DIALOGA
Cetrtek 18. 2.
14.30 — 17.30 Matjai Zupantit: GLEDALISCE V DRAMI
Petek 19. 3.
10.30 —13.00 in 14.30 —17.30
Graham Whybrow (Royal Court): USTVA'RIATI MOST MED PISATELIl IN GLEDALISCEM
Sacha Wares (Royal Court): REZISER IN DRAMATIK: SKUPNO DELO
Sobota 20. 3.
10.30 —13.00in 14.30 —17.30
Graham Whybrow (Royal Court): USTVARIATI MOST MED PISATELII IN GLEDALISCEM
Sacha Wares (Royal Court): REZISER IN DRAMATIK: SKUPNO DELO



“WRITING FOR THE STAGE, WRITING ON THE STAGE”
MARCH 13-20, 2004, WEEK OF SLOVENIAN DRAMA,
PRESEREN THEATRE OF KRANIJ

SATURDAY, March 13
10.30 am—13.00 pm OPENING SPEECH
Tomaz Toporigit: "WRITING FOR THE STAGE, WRITING ON THE STAGE'
2.30 pm— 5.30 pm MatjaZ Zupantit: THE THEATRE IN THE PLAY

SUNDAY, March 14
10.30 am —1.00 pm and 2.30 pm — 5.30 pm
Draga Potocnjak: IN SEARCH OF DIALOGUE
MONDAY, March 15
2.30 pm—5.30 pm Edvald Flisar: THE CRAFT OF ART

TUESDAY, March 16
2.30 pm — 5.30 pm Edvald Flisar: THE CRAFT OF ART
Draga Potognjak: IN SEARCH OF DIALOGUE

WEDNESDAY, March 17
2.30 pm— 5.30 pm Edvald Flisar: THE CRAFT OF ART
Draga Potocnjak: IN SEARCH OF DIALOGUE

THURSDAY, March 18
2.30 pm — 5.30 pm MatjaZ Zupantit: THE THEATRE IN THE PLAY

FRIDAY, March 19
10.30 am —1.00 pm and 2.30 pm—5.30 pm
Graham Whybrow (Royal Court):
BUILDING A BRIDGE BETWEEN WRITERS AND THE THEATRE
Sacha Wares (Rouyal Court):
DIRECTOR AND DRAMATIST: A COLLABORATION

SATURDAY, March 20
10.30 am— 1.00 pm and 2.30 pm — 5.30 pm
Graham Whybrow (Royal Court): BUILDING A BRIDGE BETWEEN
WRITERS AND THE THEATRE
Sacha Wares (Royal Court): DIRECTOR AND DRAMATIST: A
COLLABORATION



KAZALO / CONTENTS

USMERIENI V PRIHODNOST / Directed toward the Future Andreja Rihter .........11/13
DRAMSKA CARNOST / The Allure of the Theatre Mohor Bogataj ...... 15/16
PSI LAJAJO, KARAVANA GRE DAUE / The Dogs are Barking,

the Caravan Moves on Borut Veselko...........cocooveevcinericcnincnce. 18/21
GRUMOVA NAGRADA /

IZBOR - SE NAPREJ ZGOLI SRECNO NAKLUTIE? / Wil our Choice

Continue to be lust a Matter of Luck? Vilma Stritof Cretnik.............. 26/30
Vsi Grumovi nagrajenci / The Grum Award Winners ............coooveeeneee 34

Strokovna Zirija za Grumovo nagrado 2004 / The Grum Award Expert Jury 2004... 35
Dramska hesedila v konkurenci za Grumovo nagrado 2004 /

Plays Competing for the Grum Award 2004 ... 36
SELIGOVA NAGRADA / THE

VPRASANIA, KI SE NASTAVLIAIO ODGOVOROM /

(Questions Posed to Answers Matej Bogataj..............ccccoccoeenne 38/42

Strokovna Zirija za §eligovo nagrado 2004 / The Seligo Award Expert Jury 2004... 45
TEKMOVALNI PROGRAM / COMPETING PROGRAMME

Vet avtorjev: KOZA / Skin G
Dominik Smole: KRST PRI SAVICI / The Baptism on the Savica ............ 55
Tanja Viher, rokgre: STEFKA, MILAN ... 59
Sasa Paviek: CISTI VRELEC LUUBEINI / The Pure Well of Love................ 63

Bina Stampe Zmavc: CESARIEVE PREOBLEKE / The Emperor Changes Clothes....... 67
Ervin Fritz: MIRAKEL 0 SVETI NEZI / Miracle Play about 5t. Agnes........ 71
Andrej Rozman — Roza: 0BUTI MACEK / Puss in Boots ..............ooe....... 75



MEDNARODNI PROGRAM /|
DELAVNICA DRAMSKEGA PISANJA / THE WORKSHOP FOR PLAYWRIGHTING
'PISATI ZA ODER, PISATI NA ODRU' / ‘Writing for the Stage,

Writing on the Stage’ TomaZTOPOMSIC .............cocvvvrivensscecansennrenenes 80/81
ROYAL COURT - VELESILA NOVE DRAMATIKE /

Royal Court - The Force of New Playwrighting ..................cooeuen 82/83
Graham Whybrow, Sacha Wares (Royal Court) ............................ 84/85
Evald Flisar, Draga Potocnjak, Matjaz Zupan€ic...........cccocovecenne. 86/89
GOSTUJOCI PREDSTAVI / GUEST PERFORMANCES

0. ). Traven: EGZIBICIONISTA (EKSHIBICIONIST) / The Exhibitionist ................. 93
OTERA LB 0L s i) oA o5 o e ST Sede el R P ) 95
SPREMUEVALNI PROGRAM / OFF PROGRAME

PREDIGRA / FOREPLAY

Vet avtoric: MESTIRIX WeFoUrX s e et
Gregor Cusin: HAGADA / Haggada
Boris Kobal: DRAGI KUCANTI PISEM ... / Dear Kucan | am writing to you... ... 104
SPREMLIEVALNA PREDSTAVA / OFF PERFORMANCE

Nada Kriznar: DRUZINSKI DOZIVUAII / Family adventures................. 106
AFTER HOURS

Ales Hadalin bJozi Sale] s 0/
Bossa de nove e T 112/113
Atndafe s .. 114/115
K R asiet e 1 61T
D7 o] B e e R s e L 18
NF\GRADE 33. TEDNA SLOVENSKE DRAME /

D WEEK OF SLOVENIAN DRAMA AWARDS

ﬁrumova nagrada 2003 / Grum Award 2003 .. o/l
Griin-Filipicevo priznanje 2003 / Grun-hhplc Award 2003......... 122/123
Velika nagrada 2003 / Grand Prize 2003 124/125




AJVDRE]A RIHTER, Ministrica za kulturo f

L = o




Usmerjeni V prihodnost

V'marcu, ki naznanja zatetek zatetkov - pomlad, novo brsten-
Iein rast, se v Presernovem gledalistu v Kranju odvija Teden
slovenske drame, edinstveni festival, ki vzpodbuja nastanek
novih izvirnih slovenskih dramskih besedil ter uprizarjanje
slovenske dramatike.

|zkudnje iz tujine kaZejo, da je hila v okoljih, ki nam veljajo za
2gled in so danes kreativno najmotneja in tudi najvegji izvozni-
ki dramatike, vzpostavljena potrebna podpora infrastruktura
Pred prihodom nove generacije uspesnih dramskih piscey.

Kar Se ne pomeni, da se z okrepitvijo institucij, kot je Teden
Slovenske drame, 7e pojavi veliko &tevilo uspesnih dramskih
Piscev. Obstoj tovrstnih centrov vzpodbude in podpore je le
Predpogoj, da potenciali ne izzvenijo v prazno. Zdi se, da je vlo-
9a Tedna slovenske drame z razpisom za Grumovo nagrado za
slovenske razmere odlotilna in odresujota in zato je povsem
logitno, da sodi festival med akcije, ki jim nadenemo oznako
*V javnem interesu”.

Arazvoj Tedna slovenske drame se v zadnjih letih ni omejil le na
izbiranje in nagrajevanje najboljsih dramskih novitet ter na (po
Novem hienalno) nagrado za dosezke v slovenski dramaturgiji.



Zelo pomembni so tudi napori, vioZeni v vzpodbujanje
gledalisc k uprizarjanju novih slovenskih dram. Pisanje novih
dram je brezplodno ali vsaj ne do kraja dovrseno, Ce ne najde
svojega odra in igralcev; nagrada za najboljSo uprizoritev je
dodatna vzpodbuda gledaliScem, da v svoje programe
vkljucujejo slovenska besedila — tudi nova —, ki se prvic pred-
stavijo v okviru razpisa za Grumovo nagrado.

Morda pa je Se najholj pomemhbna usmeritev skrh, ki jo organi-
zatorji festivala namenjajo informiranju, izobrazevanju in med-
narodnemu uveljavljanju slovenske dramatike. Vsaka z jezikom
dologena dejavnost — in tudi dramatiko bistveno doloca jezik, v
katerem nastaja — je lahko suvereno in pokoncno utemeljena le ob
vzpostavitvi primernih vzvodov, ki omogocajo mednarodno
izmenjavo informacij in primerjanje rezultatov dela,
primerjavo z zunanjim svetom, drugim jezikom.

Vsa Zivahna dejavnost, ki se odvija v okviru festivala, ima
vrednost, ki je precej trajnejsa kot ohitajna odmevnost festi-
valov v javnosti. Programska politika festivala Teden slovenske
drame je usmerjena v prihodnost, njeni pravi rezultati bodo
opazni potem, ko se bodo festivalski dnevi iztekli in bodo
napori vseh sodelujocih pozabljeni; zato so vredni nasega
sposStovanja in hvaleznosti sedaj.

ANDREJA RIHTER, Ministrica za kulturo RS



Directed toward the Future

March is a month that heralds new beginnings — the coming of
spring, the appearance of young buds and fresh growth — and each
Year at this time, a unique festival takes place at the PreSeren Theatre
in Kranj: the Week of Slovenian Drama, which promotes new original
Slovene playwriting and the staging of Slovene plays.

In countries that today are seen as the strongest creatively and that
tlso are the greatest exporters of theatre — countries that we might
Well take as models — experience has taught that the necessary sup-
Rorting infrastructures must first be in place before a new generation
Of accomplished dramatists can emerge.

This, of course, does not mean that just by strengthening such insti-
lutions as the Week of Slovenian Drama a large number of successful
Playwrights will automatically appear. The existence of such centres
for encouragement and support is merely the preliminary condition
for ensuring that our potential does not resonate in a void. The Week
of Slovenian Drama, with its Grum Award competition, plays a cru-
tial and redemptive role, it seems, in Slovene culture, and so it is
natural that the festival should be grouped among the activities we
label ‘in the public interest’,

But over the past few years, the development of the Week of
Slovenign Drama has not been limited to the selection and recogni-

tion of the best new plays or to the (now biennial) award for achieve-
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ment in Slovene theatre as dramaturg.

Of the utmost important, too, are the festival's efforts to encour-
age theatres to stage new Slovene plays. The writing of a new play
remains a fruitless, or at least an unfinished, task until the play finds
its way to a stage and an audience. The Award for Best Production,
which for the first time is being presented in conjunction with the
Grum Award competition, is added encouragement for theatres to
include Slovene plays, even new ones, in their repertoires.

But perhaps the festival’s most important goal is represented by
the organisers’ efforts to inform and educate the public and so to win
international recognition for Slovene theatre. Any activity defined by
language — and theatre is defined, in its essence, by the language of
its origin — can stand confident and proud on a firm foundation only if
the proper mechanisms have been established for the international
exchange of information and the comparison of the results of our work
with that of others, comparisons with the outside world and other lan-
guages.

All the exciting events taking place within this festival passess a
value far more enduring than the acclaim festivals ordinarily receive
from the public. The pragramming policy of the Week of Slovenian
Drama is directed toward the future; its true impact will be perceived
only after the days of the festival have ended and the efforts of all the
participants been forgotten. For this reason, they deserve our respect
and gratitude today.

ANDREJA RIHTER, Minister of Culture for the Republic of Slovenia



MOHOR BOGA f;-"‘.f. Zupan Mestne obéine fi_.f'un,w'

Dramska Carnost

Vsi tari preteklosti ne morejo nadomestiti enega samega
dotika 5 sedanjostjo. V rokah drZite droben vpogled v pretekle
festivale Teden slovenske drame, ohenem pa se bho za vas odvil
Inova, 7e tiriintridesetit. Vpogled v preteklost je nadvse po-
Memben, vendar brez pristnega dozivetja sedanjosti in uvida v
Prihodnost nima prave vrednosti.

Festival Teden slovenske drame se je v zadnjih stirih letih nav-
Kjub “domatnosti", ki ga dologa Ze v imenu, dokonéno vzpo-
Stavil kot mednarodni gledaliski festival. Ob vseh zaslugah za
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razvoj in redno uprizarjanje izvirne slovenske dramatike je
pomemben dogodek, ki oZivlja staro mestno jedro, pospesuje
lokalni kulturni in turisticni utrip ter nudi prebivalkam in prehi-
valcem Mestne obtine Kranj kot tudi vsej Sloveniji obilo novih
kulturnih spoznanj in enkratnih festivalskih doZiveti].

Ohiskovalke in obiskovalci Tedna slovenske drame boste skozi
dvanajst dni deleini intenzivnega, pestrega in predvsem
kvalitetnega festivalskega dogajanja. Vahim vas, da mu sami
dodate Se tisti zadnji 5tepec, ki dogodek naredi resnicno veli-
tasten — vzdusje in sodelovanje. Ne dvomim, da ne bi vsakdo
izmed nas v pestrem programu, ki ga ponuja letonji festival,
nasel tisto, kar ustreza nasim Zeljam in hotenjem. Najholj pri-
jetna predstava prihadnosti ho tista, ko homo danasnjemu ¢asu
rekli 'dobri stari €asi’.

MOHOR BOGATA_{, Zupan Mestne obéine Kl'm!f

The Allure of the Theatre

All the enchantments of the past cannot replace the simplée
touch of the present. What you hold in your hands represents
a brief look at past editions of the Week of Slovenian Drama;
at the same time, a new, 34th Week of Slovenian Drama about
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10 unfold before you. While it is of the utmost importance to
look back at the past, this means little unless we also experi-
€nce the present and try to get a glimpse of the future.

Despite its ‘"domestic’ nature, specified even in its name, the
Week of Slovenian Drama has, over the past four years, finally
Established itself as an international theatre festival. But in
Uddition to the important contributions the festival makes to
the development and regular staging of Slovene plays, it is
also an important event that enlivens the old town centre, pro-
Motes the city's cultural development and the development of
tourism, and offers residents in Kranj, as well as throughout
Slo Venia, an abundance of new cultural encounters and
Extraordinary festival experiences.

Visitors to the Week of Slovenian Drama will be able to enjoy
Nine days of intense, diverse and, most importantly, high-
Quality events. | invite you to add the final ingredients that will
Make the festival something truly splendid - your enthusiasm
and your participation. | have no doubt that each of us will find
s0mething among the festival’s diverse offerings to suit our
inclinations and desires. The nicest image we can have of
the future will be one in which we speak of the present as
‘the good old days".

MOHOR BOGATA/, Mayor of the City of Kranj
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BORUT VESELRO, rai natel) PG Kranj

Psi lajajo, karavana gre dalje

... Teden slovenske drame naj aktivno spodbuja razvoj
slovenskega dramskega pisanja. Tako sem povedal v enem svo-
jih nagovorov ob otvoritvi nadega festivala. '... Naj Teden
slovenske drame postane mednarodni festival in naj slovenska
dramska besedila uprizarjajo tudi v drugih deZelah ...

Slovenska besedila so hila uprizarjana zunaj Slovenije Ze
veliko preden sem to zapisal in tudi kak mednarodni dogodek j
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Teden slovenske drame pripravil Ze pred leti.

Slovenski gledaliski festivali so pomemben odsev
qlEdaliékega Zivljenja in s to zavestjo se vse holj odpirajo v
Mednarodni prostor. Boritnikovo sretanje je in ostaja
'”ajpomembnejéi slovenski festival', ki prav tako gosti tuje
Predstave, ki naj bi postal 'pravi mednarodni festival’ in prav
tako 'dejavno vplival na razvoj slovenskega gledalista in dra-
Matike’, Celjski festival Dnevi komedije se lahko pohvali z
Tekordnim obiskom" in Ex Ponto nam nedvomno prikaZe
r”ait?minentnejée' predstave iz tujine. Se vet festivalov &teje
”a§v91edali§ki prostor in 5e vet idej je za nove in nove festivale.
_ Ce imamo Slovenci najvet mobilnih telefonov na prebivalca
N najvet traktorjev na prebivalca, zakaj ne biimeli 3e najvec kar
& da 'univerzalnih' festivalov? Postavlja se resno vprasanje,
kaliko festivalov Slavenija potrebuje, kako in ali naj sploh bodo
Profilirani in koliko jih blagajnica slovenske kulture prenese.

Pri blagajni se nage sanjarije tudi nehajo. Ministrstvo za kul-
turo RS Je pozitivno ocenilo festival Teden slovenske drame in
(cinigng ali iz strahu, ker bi nam pravzaprav hilo treba nekaj
‘jzeti) ohranilo lansko (nominalno) dotacijo; a s tem denarjem
7-_9 lanskega festivala nismo mogli izpeljati in smo morali okrni-
Ui redni program Predernovega gledalista Kran;.

Najbri je ge zelo veliko pomembnih dogodkov, med katere je
treba razdrobiti sredstva, zato da ho kultura umirala pocasi in
Neopazno, brez odpora.

. Letos se spet lotevamo necesa novega — delavnic dramskega
Pisanja, ki nam jih bodo poleg domatih uveljavljenih dramskih
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piscev pomagali vzpostaviti mnogo bolj izkuseni kolegi iz
gledalista Royal Court. KakSen bo njihov ucinek, sivtem trenu-
tku tezko predstavijam, Zelim pa si, da bi bile vzpodbuda in
moznost bolj3ega vpogleda v dogajanje na podrodju dramskega
pisanja tako za pisce kot potencialne narofnike (gledalista) in
da bomo v nekaj letih tudi na Tednu slovenske drame Zeli
sadove uprizoritev najboljSih besedil, ki bodo na delavnicah
nastala.

Nas temeljni namen je (potencialne) avtarje vzpodbuditi k pi-
sanju dramskih besedil, mlade prepricati, da je to casten, lep in
zanimiv poklic in seveda postati v desetletju ali dveh dramatska
velesila.

Naj nazadnje opozorim na odprto pismo, ki smo ga prebirali
lani ob tem Casu. Kolega se sprasuje, kako poceni je slovenska
kultura in ali ne bi bilo bolje, da festival Teden slavenske drame
organizira kdo drug, te v Kranju nisma sposobni zagotoviti fes-
tivalske publike, ki bi svoje vstopnice tudi placala ... Sam verja-
mem, da so drugi cilji veliko bolj pomembni kot prodajanie ...
Psi lajajo, karavana gre dalje — hvala bogu, da lajajo, ker to
pomeni, da so nas vsaj opazili.

Vem, da sanjarimo o nedoseqljivem, ampak vsaj nihce ne ho
mogel reci, da nismo poskusili. Poskusimo se torej prebiti skozi
trnje do zvezd, Ceprav se hojim, da bomo 3e dolgo rili po tmju
in Ceprav so zvezde (praviloma) dalec od trnja.

BORUT VESELKO, ravnatelj PG Kranj
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The Dogs are Barking,
The Caravan Moves On

‘The Week of Slovenian Drama should actively encourage the
development of playwriting in Slovenia’ - so | once said in a
speech at the opening of the festival. ‘The Week of Slovenian
Drama should become an international festival, and there
should be Slovene plays produced in other countries, as
well. . !

But of course, Slovene texts were staged outside of Slovenia
long before | wrote this, and the Week of Slovenian Drama has
been organising occasional international events for years.

Slovene theatre festivals are an important reflection of the
life of our theatre, and with this awareness they are, more and
more, opening up fo the international arena. The Borstnik
Gathering remains ‘the most important festival in Slovenia’ —
one that, in fact, does host foreign productions - and should
become a 'truly international festival’ that, indeed, ‘actively
influences the development of Slovene theatre and playwrit-
ing." Celje’s festival, Days of Comedy, prides itself on its
record-breaking attendance, while the Ex Ponto festival
undoubtedly brings us the ‘most distinguished” productions
from abroad. One could list a number of other theatre festi-
vals, too, as well as ideas for even more festivals.

If we Slovenes have, per capita, the most mobile phones and
the most tractors, why shouldn't we also have the most festi-
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vals per capita? It's a serious guestion: How many festivals
does Slavenia really need? How, if at all, should they be
distinguished from each other? And how many can Slovenia's
cultural public purse really accommodate?

It's the money issue that brings our dreams to a halt. The
Ministry of Culture of the Republic of Slavenia look favourably
on the Week of Slovenian Drama and so preserved last year's
(nominal) grant; unfortunately, the money last year wasn't
enough to cover the festival budget. We had to sacrifice a pro-
duction for children, which meant, of course, an unacceptable
truncation of the reqular programme of the Preseren Theatre of
Kranj.

Certainly, the funds have to be divided among a great many
important events, but as a result, the culture will be dying,
slowly and unobserved, without putting up much resistance.

Once again this year, we embark on something new, namely,
playwriting workshops. Along with established Slovene play-
wrights, our far more experienced colleagues from the Royal
Court Theatre will assist us in conducting the workshops. It is
difficult to predict at this point just what effect will have, but
my wish is that they provide encouragement and a chance for
greater understanding of what is going on in playwriting, both
for playwrights themselves and for those who commission
plays. | also hope that in a few years we will see the Week of
Slavenian Drama host productions of the best plays conceived
in this year'’s workshops.

The workshops serve the same basic ends: to encourage
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(notential) writers to write plays and to persuade the younger
generation that this is an honourable, beautiful and interesting
profession - and of course, to become, in a decade or two, a
major force in the world of theatre.

In conclusion, [ would like to draw your attention to an apen
letter we received last year at this time. A colleague wonders
at just how inexpensive Slovene culture is and asks if it would-
n't be better if the Week of Slovenian Drama were organised by
somebody else, since we in Kranj are not able to guarantee a
festival audience that would pay for its own tickets. But |
believe we have other goals that are far more important than
ticket sales. . .

The dogs are barking, and the caravan moves on. But thank
God they are barking, for this means we have at least been
noticed.

| know we dream the impossible, but no one will be able to
say we didn't try. Let us, then, make our way through the
thorns to the stars - although I'm afraid we may still have a lot
of thorns to dig through and although (as a rule) stars are
quite distant from thorns.

BORUT VESELKO, Director, Preseren Theatre of Kranj
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... spomnite se kedaj tudi medle
lucke v nekem podstresju,

lucke, pod katero sloni

nas pisatelj in si utira s ¢ela

nesmritne misli ...

Vse samo domisljija!






VILMA STRITOF CRETNIK,

prfdwhn.':u Zirije za Grumovo nu:;mr!u 2004

Izbor — Se naprej
zgolj Srecno nakljucje?

Menda je v tem trenutku res tezko napisati dobro sloven-
sko dramo. Tak3no, ki bi v najboljSem primeru odpirala sve-
tove, zastavljala vpraanja in razpirala druzho in posamezni-
ka na njenih ranljivih straneh. Danasnja stvarnost, tako kot
nekdaj, Se zmeraj obsega clovesko trpljenje in nenehne
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spopade. Kljub ali pa celo zaradi vetjega vlaganja v
podaljSanje mladosti, stavljenja na lepoto in uspeh, se boji
smrti in bede bolj kot kdaj koli prej. Ne mare ju presedi in ju
Cedalje holj potiska ob rob. Biti vpet v vsakdanjo tekmo,
mnoZico slepil in hkrati prepoznavati in zastavljati resna
vprasanja oziroma z ironiéno distanco opazovati tovrstno
pocetje Cloveske vrste, je najbri teZje kot kdaj prej.

Nad leto3njo bero dramskih besedil, prispelih na natecaj
za Grumovo nagrado, je bila Zirija vse prej kot navduSena.
Pogresa refleksijo sodohne stvarnosti. Zdi se, kot da se
avtorjem ne zdi vredna obravnave in v besedilih ni zaznati
tovrstne ambicije. Tematika sega od naivnih in sentimental-
nih new-ageovskih zgodhic, ironi¢nega pogleda na sloven-
sko bliznjo in daljno zgodovino, nekaj umetnostno
zgodovinskih tem, ki jih avtorji skusajo na novo osvetliti,
nekaj spekulacij o spornih trenutkih slovenske sadobnosti in
polititne zgodovine do alegoricnih sanjskih podab. Nabor
besedil kaie na pomanjkanje naboja mlade generacije, ki bi
svoje Zivljenje reflektirala skozi dramsko formo. 7 redkimi
izjemami, kjer navduuje lahkotnost ironije, se kaie ie
kronitno pomanjkanje komedij. lzraz se giblje med natu-
ralisticnim, ki grobo in preprosto zajema posamezne Zivljenjske
izkusnje, in simholisticnim, ki se pogosto izgublja v nedo-
lotnosti. Gostobesednost je prav tako lastnost vetine
besedil, kar jim odvzema dramski naboj in vodi v
razvlecenost ali pa v nepotrehne pateticne poudarke. Liki so
oblikovani pretenciozno, enoplastno in papirnato.
Prevladujejo povrdinsko obdelane zgodbe, sicer res v
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dialoski formi, vendar vecinoma v pomanjkanju dramskega
diskurza. Prav tako je malo besedil, ki se zavedajo zahtev
gledaliske uprizoritve, zato je tudi malo Zivih dramskih likov
in zato so ta besedila tudi prostorsko neuprizorljiva.
Letosnja, sicer maloStevilna kvalitetna besedila odlikujejo
spretni dialogi, zanimivi dramski liki, ironija, trdnejsa dram-
ska struktura, izpisanost in uprizorljivost.

Pisanje dram namret Se zmeraj pomeni konstruiranje
kompleksnega, ceprav omejeneqga sveta. Zahteva poznavanje
fanrskih standardov in dramsko izpisanost. Skrb za slovensko
dramatiko je prav gotovo odvisna od razlicnih dejavnikov.
Najprej je tu Solski izobraZevalni proces, ki v sedanji praksi
ne le, da mladim ne daje moznosti prepoznavanija kvalitetne
ustvarjalnosti in ustvarjalnega misljenja nasploh, pac pa ob
skopem seznanjanju z dramsko snovjo in gledaliséem dusi
njuno problemsko in kompleksno obravnavo in aktiven
odnos do drame in gledalisca. Akademija za gledalisce,
radio, film in televizijo ne izvaja nobenega tudijskega pro-
grama za pisanje za gledalis¢e in o gledalitu. Delavnic
dramskega pisanja skorajda ni. Gledalista ponavadi ne
vzpostavljajo tvornega odnosa z avtorji, ki bi z angaZmajem
tako gledaliskih dramaturgov (in reZiserjev) kot avtorjev
udejanjal vzajemen proces soustvarjanja, obdelave
dramskega besedila in njegovo pripravo na uprizoritev.
Nekaj gledalisC — ptujsko, celjsko in kranjsko — razpisuje
natetaje za dramska besedila, da bi avtorje motivirale k
pisanju. OCitno pa zgolj motivacija ni dovolj. PreSernovo
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gledalidce v Kranju se je letos odlotilo za korak dlje: za
delavnice dramskega pisanja, ki ni zgolj pisanje preprostih
in celotna gradnja besedila z mislijo na uprizoritev. Tovrstno
delo je zlasti pomembno za mlade talente, fascinirane tudi z
drugimi Zanri: s filmom, s televizijo in z novimi mediji,
odkoder se poleg poznavanja zgodovine drame napajajo
tudi sodobne generacije tujih mladih in prodornih dram-
skih piscev, s katerimi se seznanjamo prek gledaliskih
odrov.

Do halj edlogno izrazene skrbi za sodobno slovensko
dramopisje, do skupnih prizadevanj zanj, nacrtnega in
kompleksnejSega ukvarjanja z njim, pa bo ostal uspeh
iskanja kvalitetnih in ambicioznih dramskih del prek
razpisov le stvar bolj ali manj sretnega nakljucja.

VILMA STRITOF CRETNIK,

predsednica Zirije za Grumovo nagrado 2004
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[HE GO Allaal

Will Our Choice Continue
to Be Just 2 Matter of Luek?

Apparently, it is really hard to write a good Slovene play these days
- the kind of play that would, ideally, open up new worlds, pose
questions and reveal society and individuals at their most vulnerable.
Real life today, just as it always has before, continues to contain
human suffering and endless conflict. Despite, or maybe because of,
our greater investment in the prolongation of youth, staking our
hopes on beauty and success, we seem to fear death and misery more
than ever before. It is impossible to transcend them and so we keep
pushing them to the margins. To be caught in the day-to-day rat race
with its multitude of illusions and at the same time to recognise and
ask the serious questions - that is, to observe this sort of human
behaviour with ironic distance - is today, perhaps, harder than it has
ever been.

The jury was less than enthusiastic about the plays submitted for
this year's Grum Award. There was a lack of reflection on contempo-
rary reality. Writers, it seems, do not think this worth dealing with,
and the texts showed little sign of any ambition in this regard. The
topics ranged from naive and sentimental New Age tales, ironic views

* of recent or remote Slovene history, some art-historical themes that
the authors tried to present in a new light, some speculations on con-
troversial aspects in the contemporary life and pelitical history of
Slovenia, all the way to allegorical dream images. This set of plays

30



shows that there is too little charge in the younger generation when it
comes to reflecting on life through the medium of the play. With some
rare exceptions, which display a delectable lightness of irony, there is
a chronic lack of comic plays. The expression varies between the nat-
uralistic, which crudely and simplistically tries to encompass the Iife
experiences of particular individuals, and the symbolic, which often
gets lost in vagueness. Verbosity is yet another feature of most of
these texts, with the result that they lose dramatic charge and go
astray, ending up either hopelessly protracted or indulging in super-
fluous emotional accents. Character formation tends to be preten-
tious, one-dimensional, and paper-thin. For the most part, stories
get superficial treatment and, though they may indeed be written as
dialogue, most show a lack of dramatic discourse. By the same token,
few of the texts seem to be aware of the demands of theatrical stag-
ing; consequently, there vivid characters are hard to find and these
plays are, in spatial terms, unstageable. But this year’s high-quality
plays, though scarce, are distinguished by skilful dialogue, interesting
characters, irony, a solid dramatic structure, good elaboration and
good staging potential.

The writing of a play must, indeed, still mean the construction of a
complex, if limited, world. It requires a familiarity with genre stan-
dards and dramatic elaboration. Certainly, the cultivation of good
Slovene playwriting depends on several things. First, there is the
educational process in the schools. In today's practice, our schools
not only fail to give young people the chance to develop their own
appreciation for strong creative work — or to develop creative think-
ing in general - they also stifle any issue-based or complex approach
to plays and the theatre, as well as any active inferest in these,
through their miserly presentation of dramatic and theatrical material.
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The Academy of Theatre, Radio, Film and Television (AGRFT) offers no
program in writing for and about the theatre. Playwriting workshops
are virtually non-existent. Theatres usually do not establish the kind
of creative relationship with authors that would, by engaging both
dramaturges (and directors) and playwrights, set up a mutual
process of co-creating, reworking and preparing dramatic texts for
staging. Some theatres - in Ptuj, Celje and Kranj - hold play compe-
titions to motivate authors to write. But of course, motivation is not
enough. Kranj's PreSeren Theatre decided to take things a step further
this year by organising workshops for playwriting, which does not
mean merely writing down simple stories, whether real or imaginary,
but rather thinking about and thoroughly constructing a text with an
eye toward staging it. This sort of work is especially important for
young talents who are fascinated by other media - television, film
and new media - which, along with a familiarity with theatre histo-
1y, serve as sources of inspiration for the young and insightful foreign
dramatists we have come to know through stagings of their work.

Until there is a more definitively expressed concern for Slovene
playwriting, until there is a common effort on its behalf, and until it
is handled in a more deliberate and complex way, the discovery
through competitions of first-rate, ambitious dramatic texts will
remain more or less a matter of luck.

VILMA STRITOF CRETNIK,
Chairperson of the Jury for the 2004 Grum Award
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Grumovi nagrajenci
The Grum Award Winners

Fot o oA

1979  Dane Zajc: Voranc
1980  Dusan Jovanovic: Karamazovi
1981  Rudi Seligo: Svatba
1982  Drago Jandar: Disident ArnoZ in njegovi
1983  Dominik Smole: Zlata Ceveljcka
1984  Tone Partljic: Moj ata socialisticni kulak
Rudi Seligo: Ana
1985  Drago Jancar: Veliki briljantni valtek
1986  Dane Zajc: Kalevala
1987  Joze Snoj: Gabriel in Mihael
Ivo Svetina: Biljard na Capriju
1988  Sergij Veré: Evangelij po Judi
1989  Drago Jancar: Zalezujoc Godota
1990  DuSan Jovanovic: Zid — jezero
1991  Milan Jesih: En sam dotik
1992  Ivo Svetina: Vrtovi in golobica
1993  Evald Flisar: K3j pa Leonarda?
1994 DuSan Jovanovic: Antigona
1995  Drago Jandar: Hal5tat
1996  Ivo Svetina: Tako je umrl Zaratustra
1997 /
1998  Matjaz Zupancic: Vladimir
1999  Zdenko Kodric: Viak Cez jezero
2000  rokgre:To
2001  Zoran Hocevar: ‘M te ubu!
Matjai Zupancic: Goli pianist ali Mala nocna muzika
2002  0.).Traven: Ekshibicionist
2003  Matjai Zupancic: Hodnik
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GAUMOvA Nacana / 11 GROM Allaf

oA AT A

Pettlanska Zirija za Grumovo nagrado za najbolj3e slovensko
dramsko besedilo 2004: predsednica Vilma Stritof Cretnik,
dramaturginja in gledaliSka kriticarka ter clani Matej Bogataj,
gledaliski kritik, publicist in dramaturg; Tomai Guben3ek,
igralec in docent na AGRFT; Alja Predan, dramaturginja

in prevajaika ter Darja Reichman, igralka.

The Grum Award expert jury for Best Slovenian Play 2004: Vilma
Stritof Cretnik, dramaturg and theatre critic (chair) Matej
Bogataj, theatre critic, publicist and dramaturg, Tomai Gubensek,
actor and assistant professor at AGRFT - The Academy of Theatre,
Radio, Film and Television; Alja Predan, dramaturg and
translator, and Darja Reichman, actress (members).
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GRUMOVa TaGRana / T4 GAOT il

Dramska besedila v konkurenci za Grumovo nagrado 2004
Plays competing for the Grum award 2004

1. Anonimni avtor: Fejor

2. Anonimni avtor: Kronos

3. Anonimni avtor: Sence

4. Cvirn Branko: Od sebe k sehi

5. Fiser Srecko: Prihodnje, odhodnje

6. Kmecl Matjai: Zgodnja leta slovenske drzavnosti
7. Kobal Boris: Dragi Kucan ti pisem ...

8. Kodric Zdenko: Prebujanje konjev

9. Kodric Zdenko: Ko stopis v svetlobo

10. Kos Ivan: Maldoror

11. Kostanjec V.: Vstajenje Ivana Podkolesnika

12. Marko Kurat: Nekaj dragega in povsem neuporabnega
13. Lovric Iztok: Zimzelen

14. Muck Kristijan: Zalog

15. Necio Ivan: Trojstvo

16. Petelinov J. L.: Janusov krog

17. Racman Martin: Modri E

18. Rak Peter: Dober veter ... in lahko not

19. Rozman Andrej — Roza: Ana Migrena

20. Semenic Simona, Vevar Rok: Solo brez talona
21. Sifra Ex Libris: Natetaj za kratko pamet

22. Sifra Goldfish: Akvarij

23. Sifra Janezek: Vsak po svoje, nekateri pa skupaj
24. Sifra Janezek: Ale3 bije notranje boje

25. Sifra Lajze: Bratje sestre smrti

26. Sifra Vetric: Agencija vrotin knjig

27. Siler Martina: Reykjavik (druga verzija)

—
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(RO Nacaa / THE GAUT dliaR0

Nominiranci za Grumovo nagrado 2001, ki ostajajo v
konkurenci za nagrado 2002

The nominees for the Grum Award 2003 in competition
for the Grum Award 2004

1. Anonimni Avtor: Mefistovo porocilo / Anonymous: Mefisto's Report
2. Evald Flisar: Nora Nora '

3. Sasa Paviek: Cisti vrelec ljubezni / The Pure Well of Love

4. Sifra MAPPE: Karaditev test / Code name MAPPE The Trial of Karadzic
5. Sifra 5B0922: Rustikalna komedija / Code name 580922 The Rustic Comedy
6. Martina Siler: Reykjavik

Pettlanska Zirija je izmed 27 dramskih besedil, ki so prispela

na natecaj, in 6 nominirancev leta 2003 izbrala nominirance

za Grumovo nagrado 2004. Kdo so leto3nji nominiranci, se bo
razkrilo 12. marca na otvoritveni slovesnosti, Grumov nagrajenec
2004 pa na zakljutni slovesnosti 34. TS0, 20. marca 2004.

Of the twenty-seven plays submitted to the competition, as well
as six nominees from last year, a five-member jury has selected
its nominees for the 2004 Grum Award. The names of this year's
nominees will be revealed on March 12, 2004, at the opening
ceremony of the 34th Annual Week of Slovenian Drama.

The winner of the 2004 Grum Award will be announced at the
festival’s closing ceremony on March 20, 2004.
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3LIG0NG NaGRaD:

Vprasanja,
ki se nastavljajo odgovorom

Kaj je slovenska drama? Ali je Teden slovenske drame danes
Se lahko festival uprizorjenih domatih dram, torej izbor najkva-
litetnejSih uprizaritev po besedili izvimih dram, do konca avtor-
skih in napisanih izpod peres slovenskih avtarjev? Kaj je z
avtorstvom danes, v ¢asu reciklaze in kompiliranja, kaksno je
razmerje med domacim, ce zaostrimo, domacijskim, in tujim? In
kaj se danes dogaja z dramo kot za neko obdobje najznatilnejso
obliko dramatike? Ali je vztrajanje na drami kot hrbtenici festi-
vala Se mogoce? Ali je mogoce zagovarjati tezo o netem
srediscnem in privilegiranem ter robovih, mejnih oblikah in Zzan-
rih (da najrazlicnejsih uprizoritvenih praks niti ne omenjam), kot
podrejenih? Kaj v takSnem primeru storiti s postdramskimi
besedili, kakréna je KoZa, ki je nastajala sproti in za potrebe
konkretne uprizoritve, torej za enkratno in neponovljivo
uporabo, s sodelovanjem celotne ekipe?

Verjetno si mora vsak izbor na festivalu sodelujocih predstav
najprej postaviti ta vprasanja in poskuSati odgovoriti nanje.
Kljub najbolj5im namenom so letos ostala Se kako odprta, kar
samo po sebi sploh ni slabo. Letosnji festival razumem kot
prelomnega v vet pogledih; po provokativni Sirini izhodiSt in
praks, po Stevilu prijavljenih uprizoritev, skoraj trideset jih je
bilo - nekaj sem si jih ogledal vnaprej v pricakovaniju, da se
bodo prijavile, pa se niso -, ki kar za dobro polovico presega
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Stevilo tistih iz prejSnjega leta. Predvsem zaradi spodbude, ki je
bila dana z lansko uvrstitvijo lutkovne predstave za odrasle,
Linhartovega Maticka, katerega izhor je z nagrado potrdila tudi
firija, se je letos prijavilo bistveno vet lutkovnih predstav. Kar
je seveda pravin dobrodoslo, in nekatere izmed njih so bile zelo
kvalitetne. Obenem pa se mi je Siroko odprlo vprasanje avtor-
stva; Ze Maticku so svoje Case otitali, da je delan po tujem
vzoru, pa vendar velja za prvo in Se vedno eno najbolj reprezentativnih
slovenskih komedij; isto se ponavlja s paradigmatsko povojno
dramo, Smoletovo Anfigono in se Se zaostruje ob recimo
Obutem macku Andreja Rozmana Roze ali ob Hagadi Gregorja
Cugina ali Cesarjevih preblekah Bine Stampe Zmavc; ali ni v
trenutku, ko je izraz 'matek v Zaklju’ del slovenskega govora, ne
da bi morali oh tem prizivati ljudsko oziroma Peraultov oziroma
Tieckov in Se kakSen zapis ljudskega izrotila, Rozmanovo
1zvimo dopisovanje znane zgodbe Ze slovenski prispevek k
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svetovni literaturi? Ali ne velja podobno tudi za zgodbo o tem,
da je cesar nag, ne glede za kaksne denarje in kaj mu modisti
nadevajo? In ali ni Cuginova Hagada samo sodoben odgovor na
tisti natin ustvarjanja, ki ga zasledimo 7e v Skofjeloskem pasi-
Jjonu, Te da je hiblicno izrotilo duhovito razsirjeno z zgodbami na
temo, pobranih iz vseh vetrov in medmrezja? Zdi se, da se
vprasanja skupnega evropskega prostora in nacionalne
obdelave motivov danes, ko kontnao vstopamo v integracijo z
drugimi evropskimi narodi, zastavljajo drugace, bolj kompleksno
in z manj jasnimi odgovori.

Veliko 1aZje je bilo z izborom bolj klasicnih dramskih besedil,
posehej zaradi (moderno) klasitne uprizoritve; Krst pri Savici
Dominika Smoleta kar naenkrat ne govori vec samo o konvertit-
stvu, temvet tudi o kolaboraciji. 0. J. Travnov Ekshibicionist,
rokgrejev To, pa spretno verzificiran Mirakel o Sveti NeZi in Cisti
vrelec ljubezni SaSe Pavtek pa so bili prepoznani kot reprezen-
tativna dramatika tudi s tem, da so dobili Grumovo nagrado ali
bili uvriteni v ofji izbor kandidatov zanjo. Zal moram ob pove-
tanem zanimanju, kolikor ga lahko zaznamo iz Stevila pri-
javljenih predstav, omeniti tudi to, da se uprizoritve nekaterih
slovenskih hesedil reziserji lotevajo holj z levo roko in na prvo
Zogo, da predvsem nekatere gledaliske institucije in tisti v njih,
ki bi morali vztrajati na uprizoritveni kvaliteti, ravnajo tudi z
izvirnimi slovenskimi besedili kot nekdaj s predstavami za mla-
dostnike: neambiciozno, vse prehitro so zadovoljni z uprizo-
ritvenim stilom, ki se ne more meriti z resnejSim, tujim, kot da
gre za manj vreden del programa. Spodbujanje uprizoritev do-
mate dramatike s strani Ministrstva za kulturo ima torej lahko
tudi temni odmev v uprizoritveni kvantiteti na racun kakovosti.
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Kobalov kabaret sem uvrstil v spremljevalni program, ker (nam)
nasploh manjka satire in humorja, tam, kjer sem ju zasledil, pa
nista bila ustrezno rezijsko izostrena, predstavo Mestirix pa
zato, ker se sodobno, moderno in duhovito spogleduje s svetom
filma in hkrati raziskuje paradoksalno naravo tasa.

Izbor torej razumem kot odpiranje vrste vprasanj, ne kot
odgovore nanje. Hkrati pa se je izbor nujno moral omejiti in
osredotociti, tako da vanj nisem uvrstil nekaterih nedvomno
kvalitetnih uprizoritev, ker se mi je zdelo, da bolj sodijo na
katerega od Ze uveljavljenih in profiliranih specializiranih fes-
tivalov, ki bolj radikalno raziskujejo sretanja gledalista z
ostalimi umetnostnimi panogami; naj omenim samo Mojco
Pokrajculjo v reZiji Roberta Waltla ali drugi del projekta Bojana
Jablanovca in Nane Miltinski Via Negativa, pa plesno izpeljano
dramo Solo brez talona Roka Vevarja in Simone Semenit, pa e
marsikaj hi z veseljem uvrstil, te nas ne bi basale banalnosti —
tas in denar.

Za konec Se opravitilo; v tistem nekaj vec kot mesecu dni,
kolikor je na voljo od prijav do nujnega zakljutka izbora, ki ga
hiSo, si nisem uspel ogledati nekaterih manjSih in manj igranih
prijavljenih predstav, zato jih bom upoSteval pri izboru za
naslednije leto. Obljubim. Instoril pri narotnikih, vodstvu festi-
vala, vse, da bi razpisni pogoji reSili morehitne podohne zagate
v prihodnosti.

MATE] BOGATA], selektor 34. Tedna slovenske drame
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Questions Posed to Answers

What is Slovene theatre? Can the Week of Slovenian Drama remain
a festival of staged domestic plays, that is, a selection of the best pro-
ductions of original plays, entirely ‘authorial’ and written by Slovene
playwrights? What does ‘authorship’ mean today, in this age of recy-
cling and compilation? What is the relationship between that which is
domestic — or more precisely, home-grown — and that which is foreign?
And what is happening with the notion of the play as the most charac-
teristic theatrical form for any given period? Can the play still be pre-
served as the backbone of the festival? Is it passible to advocate a the-
sis about something central and privileged, and about margins, border-
line forms and genres (I won't even mention the most diverse production
practices) as something inferior? What does one do, then, with post-
dramatic texts like Skin, which developed as it went along and needed,
50 as to meet the requirements of a specific concrete production — that
is, for a one-time, unrepeatable use — the collaboration of an entire
team?

| suppose that anyone putting together a festival of guest produc-
tions should first pose these questions and then try to answer them. But
despite our best intentions, this year they remain unanswered, and
that, in itself, is hardly a bad thing. | see this year’s festival as, in many
ways, aturning point, in its provocative range of philosophies and prac-
tices as well as in the large number of productions that applied — there
were nearly thirty (and there were others | saw in the expectation that
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they would apply but didn't) — exceeding last year’s number by more
than half. Above all, there were substantially more applications from
puppet theatre productions, encouraged, no doubt, by last year’s inclu-
sion of Linhart's Little Matthew, a puppet production for adults, onwhich
the jury bestowed its award. And this, of course, is right and proper;
some of these were very high-quality productions. At the same time,
this left the question of original authorship wide open for me. Even
Linhart's Little Matthew was criticised in its day for being based on a for-
eign model; nevertheless, it is considered the first Slovene comedy and
is still one of our standards in that genre. The same is true again with
Smole’s paradigmatic post-war drama, Antigone. Things get even more
complicated with, for instance, Andrej Rozman Roza's Puss in Boots,
Gregor Cugin’s Hagada, or Bina Stampe Zmavc’s The Emperor Changes
Clothes. At a time when the expression ‘a cat in a sack’ has become a
Slovene idiom that needs no referencing to folk tradition (or rather, to
Perrault’s, Tieck's or anyone else’s transcription of this tradition) — does
not Rozman’s original development of the theme in itself represent a
Slovene contribution to world literature? And does not the same hold
true for the story of the Emperor's nakedness — no matter how his fash-
lon designers dressed him and for what amount of money? And is not
Cusin's Haggada just a modern version of the same creative method we
find in The Passion Play of Skofja Loka, except that here the biblical tra-
dition has been wittily expanded with thematically related stories
assembled from the four corners of the earth as well as the Intemet? It
would seem that today, when we are finally about to integrate our-
selves with other European nations, questions about our shared
European culture and the national reworking of motifs are heing posed
in new and more complex ways and with less obvious answers.

Things were much easier when it came to selecting classic plays,
especially because of their (modern) classic staging. Suddenly,
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Domenik Smole’s The Baptism on the Savica is no longer about simple
conversion but also about collaboration. 0. J. Traven’s The Exhibitionist,
rokgre’s That, the skilfully versified Miracle Play about St. Agnes, and
Sasa Pavcek’s The Pure Well of Love are recognised as playwriting stan-
dards in that they have either won the Grum Award or been short-listed
as candidates for it. Sadly, | must say that, despite an increased interest
in Slovene plays, which can be seen in the greater number of productions
applying for the festival, some directors tackle the staging of domestic
plays in a rather off-hand, nonchalant way. Abave all, certain theatre
institutions and their staff, who should insist on high-quality produc-
tions, treat original Slovene plays like children's theatre was once treat-
ed: they are too easily satisfied with an unambitious production style that
cannot begin to compete with more serious foreign styles of production,
as if this were an inferior part of their programming. There is, then, a
darker side to the Ministry of Culture's encouragement of the production
of Slovene plays, namely, a focus on the quantity of such productions at
the expense of the quality.

| placed Kobal's cabaret in the programme of accompanying produc-
tions to make up for (our) general lack of satire and humour; where | did
detect such elements, they had not been sufficiently underscored by the
direction. WeFourX was included because of its contemporary, fashion-
able and witty flirtation with the world of film and its simultaneous
exploration of the paradoxical nature of time.

| understand this year's selection of plays as a way of opening up a
series of questions, not a set of answers to them. At the same time, it
was necessary to keep the selection limited and focused. Thus, certain
productions of undoubtedly high quality were not included because they
seemed to me better suited for one of the more specialised established
festivals that explore, in a more radical fashion, theatre’s encounters
with other branches of the arts. Such productions include Mojca
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Pokrajculja, directed by Robert Waltl; the second part of Bojan
Jablanovec and Nana Milginski's project Via Negativa; and the dance-
influenced production Solo No-Peek by Rok Vevar and Simona Semenic,
to name but three. There were many other things | would have gladly
included were it not for such banalities as time and money.

Let me conclude with an apology: in the month or so available between
the start of the applications and the necessary closing of the selection—
which is dictated by the co-ordination of schedules between the the-
atres and the festival’s home base — | was not able to see some of the
smaller and less frequently performed productions that applied. They
will be considered for next year’s selection, | promise. And | will do all |
can, werking in conjunction with the festival’s management and those
wha commission plays, to see that the application guidelines alleviate
such problems in the future.

MATE] BOGATA], Programme Director, 34th Week of Slovenian Drama

§eligovo nagrado za najboljso predstavo 34. Tedna slovenske
drame ho podelila strokovna Zirija v sestavi: lgor Lampret,
dramaturg; Neza Maurer, pesnica in Tomai Toporisic, publicist

in dramaturg.

The §eligo Award for Best Performance at the 34th Week of
Slovenian Drama will be presented by the members of the expert
jury: Igor Lampret, dramaturg, Neza Maurer, poetess, and Tomai
Toporisit, publicist and dramaturg.
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Gledat grem.’
Moram videti!
Ne vzdrzim!

(Slavko Gru,m)
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Vec avtorjev
KOZA SKIN
SLG Celje

Rezija / Director: Jernej Lorenci

Dominik Smole
KRST PRI SAVICI THE BAPTISM ON THE SAVICA
SNG Drama Ljubljana
Rezija / Director: Meta Hocevar

Janja Viher, rokgre
STEFKA, MILAN
SNG Drama Maribor

Rezija / Director: Matjaz Latin

’ Sasa Pavcek
CISTI VRELEC LJUBEZNI THE PURE WELL OF LOVE
SNG Drama Ljubljana
Rezija / Director: Dusan Jovanovic

Bina Stampe Imavc
CESARJEVE PREOBLEKE THE EMPEROR CHANGES CLOTHES
SNG Drama Maribor
Rezija / Director: Miha Alujevic

Ervin Fritz
MIRAKEL 0 SVETI NEZI MIRACLE PLAY ABOUT ST. AGNES
SLG Celje
Rezija / Director: Vinko Méderndorfer

Andrej Rozman - Roza
0BUTI MACEK PUSS IN BOOTS
Spas Teater Menge3
Rezija / Director: Vito Taufer

oA AT T
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Sobota, 13. marec ob 19.30

Saturday, 13 March, 7.30 pm

Slovensko ljudsko gledalisce Celje

Vet avtorjev

KOZA SKIN

Avtorski projekt Jerneja Lorencija, Nebojse Pop Tasica,
Barbare Vidovit, Tjase Zeleznik, Mihe Nemca in Branka Jordana
po motivih Strindbergove Gospoditne Julije.

ReZija / Director: Jernej Lorenci
Dramaturgija / Dramaturg Nebojsa Pop Tasic
Scenografija / Set design Branko Hojnik
Kostumografija / Costume design Bjanka Adzic Ursulov
Glasha / Music Branko Rozman
Lektorstvo / Language consultant Simon Serhinek

Nastopajo / Performers:
Branko Jordan
Miha Nemec
Barbara Vidovie
Tjasa Zeleznik
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Kolektivno avtorsko delo KoZa se osredotoca na hoj med
moskim in Zenskim principom in se zgosca okoli besednih mno-
gobojev. Gledalec se ob opazovanju visoko obvladovanih izra-
zov tirih mladih igralcev potaplja v njihov uzitek upocasnje-
vanja, ponavljanja, potenciranja, mnoZenja, dodajanja, izhi-
ranja, trganja besed, stavkov in tisine.

The collectively written Skin, which focuses on the battle
between the male and female principles, takes shape around
verbal sparring. The viewer, watching the highly controlled
expressions of the four young actors, hecomes immersed in
the pleasure they take in retarding, repeating, intensifying,
multiplying, adding, choosing, and shredding words, sen-
tences and silences.

“Avtorski projekt Jerneja Lorencija & sodrugov ter sodruzic se je
besedilno napajalo pri razlicnih virih, kot glavni pa je naveden, in tudi
uprizoritev ga najbol] izpostavi, Gospodicna lulija. In sicer zreducirana
na nekaj dialoskih replik med Julijo in Jeanom, taksnih, ki utelesajo
dialektiko hlapca in gospodarja na podrocju spolne ekonomije.
Predpostaviti je mogote, da je avtorjem projekta skozi dialoge zasijala
univerzalna resnica spolnega razmerja. /.../ 'Koza Zenske je - moski.
Ko7a moskega je - Zenska, beremo v gledaliSkem listu izpod peresa
Nebojse Pop Tasica."

Petra Vidali, Gospodicna Julija kot formula, Veter, 27. 09. 03
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Nedelja, 14. marec ob 19.30
Sunday, 14 March, 7.30 pm
V/AT SNG Drama Ljubljana*

Slovensko narodno gledaliste Drama Ljubljana

Dominik Smole
| KRST PRI SAVICI

1DIAS

Reiija / Director: Meta Hocevar
Dramaturgija / Dramaturg Diana Koloini
Scenografija / Set design Meta Hocevar

Kostumografija / Costume design Bjanka Adzic Ursulov
Glasha / Music Aldo Kumar
Koreografija / Coreography Tanja Zgonc
Lektorstvo / Language consultant Majda Krizaj

Nastopajo / Performers:
Branko éturhej {rtomir Ivo Ban Patriarh oglejski
Uros Furst Njegov tajnik Matija Rozman 0ce Celest

Gasper Jarni, | | 1est Ote Zlatoust
Andrej Nahtigal Oce Benedikt Polde Bibié 0ce Amandus
Jan Bueéar, | | juest Menih

Silva Cusin Mati prednica Anunciata Petra Gove Sestra Vincencija
Sasa Mihel¢ié Sestra Pia Polona Juh Sestra Bogomila
Nina Valié¢, Meta Vranié, Vida Cerkvenik-Bren Redovnice
Jernej Sugman Gorazd Igor Samobor Bonifacij
Alojz Svete latin Kristijan Muck Tasil

Matija Vastl, k. g/ a5 guest Lupo
Zvone Hribar Waton Vojko Zidar Reginbert
Jurij Zrnee Kotar Tom Ban, ] Krvnik
Blaz Vali¢, . . quest Straiar

*Brezplacni avtobusni prevoz izpred hotela Creina v Kranju ob 18.30
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Krst pri Savici (1969) Dominika Smoleta nedvomno predstavlja enega
od vrhov slovenske povojne dramatike. Ta jezikovno natanina, lucidna
in mogocna psihosocialna Studija tranzicije in utrjevanja novih elit
razgalja nemot subjekta upora v novih druzbenih okolistinah.
Najnovejsa, Ze peta postavitev na slovenskih odrih, z velikim
posluhom sledi zapletenim razmerjem med Stevilnimi protagonisti,
zato Smoletovi junaki na odru zaZivijo v vsej polnosti.

The Baptism on the Savica (1969) by Dominik Smole is undoubtedly
one of the peaks of Slovene post-war playwriting. This verbally pre-
cise, lucid and powerful psychosocial study of the transition and for-
tification of new elites exposes the powerlessness of trying to resist
the new social circumstances. This most recent staging of the play -
the fifth - in Slovene theatres treats the complicated relationships
among the numeraus protagonists with great subtlety, thus bringing

Smole’s characters to life in all their fullness.

“Najnovejsa uprizoritev v ljubljanski Drami se v reiji in na sceni Mete
Hotevar ne ukvarja prevet z iskanjem vzporednic z danasnjim dnem.
Namesto razvidnejse aktualizacije katerega od motivoy, idej oziroma
likov se je bolj posvetila preciznemu vzpostavljanju raznolikih in
zapletenih odnosov med osebami. /.../ Sicer je poskrbela za pregled-
no, gladko, tekote, ponekod tudi stilizirano dogajanje /.../ in ga,
zlasti proti koncu, utinkovito poenostavila in pospesila, igralce pa je
zanesljivo vodila predvsem v timbolj natantno preigravanje subtilne
avtorjeve ironije.”

Vesna Jurca Tadel, Dosledno branje Smoleta, Delo, 07. 10. 03
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Ponedeljek, 15. marec ob 19.30
;"kf()ndg}‘, 15 March, 7.30 pm

Slovensko narodno gledalisce Drama Maribor

Tanja Viher, rokgre

STEFKA, MILAN

Rezija / Director: Matjaz Latin
Dramaturgija / Dramaturg Vili Ravnjak
Scenografija / Set design Dorde Bjelobrk
Kostumografija / Costume design Gordana Gasperin
Oblikovanje svetlobe / Light design Franci Rampe
Oblikovanje zvoka / Sound design Srecko Matjasic
Lektorstvo / Language consultant Arko

Nastopajo / Performers:
Milada Kalezié¢ Stefka, Dubravka
Vlado Novak Albin, Branko
Peter Bostjanéié Ivek, Rafko
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Protagonisti §tefke 50 sodobni lumpenproletarci, junaki na social-
nem in zasehnem dnu, Milan pa prikazuje brezharvni vsakdanjik
srednjega mestanskega razreda. Tema, ki povezuje obe zgodbi, je
ne(z)moinosti ljubezni. lzkaie se, da razlike med druibenim obrob-
jem na eni strani in navelicano lagodnostjo Zivljenja na drugi pravza-
pravni. V obeh primerih zazeva porazna razdalja med mladostnimi upi
in resnitnostjo. ' hipematuralisticni postavitvi Matjaia Latina in ob
vrhunski igralski zasedhi je spoznanje, da s(m)o vsi, vsak na svoj
natin, ujetniki Zivotarjenja, e toliko bolj trpko.

The characters in Stefka belong to today’s lumpenproletariat, at the
bottom of things both socially and personally, whereas Milan por-
trays the colourless everyday life of the middle-class hourgeoisie.
The theme that links both stories is the impossibility (or incapacity)
of love. In fact, there is little difference, it turns out, between, on the
one hand, living on the social margins and, on the other, a comfort-
able hut jaded existence. In hoth, there is a vast and devastating guif
between youthful hopes and reality. MatjaZ Latin's hyper-naturalist
staging and the cast’s superb performance combine to make all the
more bitter the realisation that we are all prisaners of destitution.

“ReZiser Matja7 Latin je ob sodelovanju dramaturga Vilija Ravnjaka
poskrbel za ustrezno stiliziran ter domisljen realisticen potek enode-
jank. Prvo (Stefka, op.ur.) je gradil bolj na izpavednosti dialogov in
dramatitnosti, ki izvira iz njih in situacije na druzbenem dnu. Pri drugi
(Milan, op.ur.) pa je fragmentarnost in groteskno igrivost besedila
nadgrajeval s pomenljivimi premolki ter nemimi prizori*

Slavko Pezdir, Ujetniki Zivotarjenja, Delo, 13. 05. 03

61



TEHOVaLII PROGRaM / COMPETING PROGRMMe




Torek, 16. marca ob 19.30
Tuesday, 16 March, 7.30 pm

Slovensko narodno gledalice Drama Ljubljana

Sasa Pavcek

CISTI VRELEC LJUBEZNI

Refija / Director: Dusan Jovanovic
Scenografija / Set design Jasna Vastl
Kostumografija / Costume design Bjanka Adzi¢ Ursulov
Glasha / Music Drago Ivanusa
Lektorstvo / Language consultant Tatjana Stanit

Nastopajo / Performers:
Sasa Paveéek Anamarija
Valter Dragan Peter
Janez Skof Bruno
Petra Rojnik, k. ¢ /=5 guest Ida

Jurij Zrnee, glas / his voice Marino
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Dramski prvenec Sase Paviek se loteva vprasanja izpraznjenosti
medcloveskih odnosov. To ‘sodobno ljudsko igro o skrivnosti umet-
nosti' (Meta Hogevar) odlikuje natancna karakterizacija dramskih
oseb skozi govor in dialog, zgodba pa prikazuje razlicne odnose in
trenutke v nakrhanem zakonu ter cloveSko neiskrenost nasploh.
Gibalo dogajanja je (na odru) odsotni genij, avtisticni decek Marino.
Avtorica odkrito zavraca in smesi povzpetnistvo in sehicnost
duhovno pohabljene umetniske srenje in izpise tragicno ironijo v
razlicnih konceptih ljubezni.

Sasa Paviek’s first play deals with the question of the void in inter-
personal relationships. The hallmark of this ‘contemporary folk play
on the mystery of art’ (Meta Hocevar) is its precise characterisation
through speech and dialogue, while the story depicts the various
relationships and moments of a broken-down marriage as well as, in
general, human insincerity. The driving force behind the action is the
absent (on stage, at least) genius, an autistic boy named Marino. The
author openly rejects and ridicules the parvenu nature and selfish-
ness of the spiritually crippled artistic community and elaborates the
tragic irony in various concepts of love.

“Cisti vrelec ljubezni, drama Sase Pavcek, je za prvenec zrelo delo.
Valuta' zanj je dolgoletni sta? v igralskem poklicu, iz katerega je zgra-
jena tudi hrbtenica zgodbe. Ta se plete med ljudmi umetniskih pok-
licey, igralskega in slikarskega, torej sveta, v katerem sta
Samosprasevanje in dvom temeljna pogoja kreacije. Iskrivi dialogi,
dialekti, karizmaticni prizori, sveZ in duhovit humor so elementi, ki
drami dajejo pridih lahkotnosti’

Andrej Jaklic, Temacni patok grenkobe, Finance, 22. 10. 03
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Sreda, 17. marec ob 19.30
Wednesday, 17 March, 7.30 pm

Slovensko narodno gledalisce Drama Maribor

Bina Stampe Zmavc

CESARJEVE PREOBLEKE

Rezija / Director: Miha Alujevit
Dramaturgija / Dramaturg Primoz Jesenko
Scenografija / Set design Miha Alujevic, Ivona Stanic
Kostumografija / Costume design Ivona Stani¢
Glasba / Music Simon Simat
Koreografija / Coreography Valentina Turcu
Lektorstvo / Language consultant Metka Damjan

Nastopajo / Performers:
Ivica Knez Cesar
Irena Varga (esarica
Kristijan Ostanek Luli
Bojan MarosSevié Mene-ier
Iztok Bevk Kreator Dresace
Masa Zidanik Bjelobrk Umetniska fotografka
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Cesarjeve preobleke so burka v desetih prizorih, svobodna,
duhovita in spretno verzificirana aktualno-satiritna parafraza
znamenite Andersenove pravljice Cesarjeva nova oblacila, ki
na odru zafivi kot komedija v bohotnih kostumih, da bi
razkrinkala svet videza, podob in lainega medijskega blisca.

The Emperor Changes Clothes is a farce in ten scenes, a free-
spirited, witty and skilfully versified satirical paraphrase of
the well-known Hans Christian Andersen fairy tale The
Emperor Changes Clothes. The stary comes to life on sfage as a
comedy in exuberant costumes that help to expose the world
of appearance, image and false media splendour.

“"Avtorica nam s humorjem in ironijo ter rafinirano pesnisko
igrivostjo predstavlja pravljitno cesarsko okolje, v katerem je
'po danadnji seqi' dobesedno vse podrejeno zunanjemu videzu
oziroma nekrititnemu sprejemanju novih modnih usmeritev
oziroma Fivljenjskih stilov ter kjer ni vet priloinosti za
bistroumen vzklik prvinsko nepodkupljive otroske pameti in
poguma: 'Cesar je nag!’ V svetu globalne in lokalne medijske
dresure in vsakréne modne diktature pat ni nikogar vet, ki bi e
mogel spontano reagirati in bi bil pripravljen tvegati tastno
druzbeno osamitev."

Slavko Pezdir, Cesarstvo videza, Delo, 22. 10. 03
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Cetrtek, 18. marec ob 19.30
Thursday, 18 March, 7.30 pm

Slovensko ljudsko gledalisce Celje
Ervin Fritz

MIRAKEL 0 SVETI NEZI
MIRACLE PLAY ABOUT ST. AGNES

Rezija / Director: Vinko Moderndorfer
Dramaturgija / Dramaturg Tina Kosi
Scenografija in kostumografija / Set design and costume design
Angelina Atlagic
Glasba / Music Uros Rakovec
Lektorstvo / Language consultant Simon Serbinek

Nastopajo / Performers:
Janez Bermez Katehet
Manca Ogoreve Sveta Neia
David Ceh Desni angel
Drago Kastelie Simfronij
Mario Selih Prokop
Tarek Rashid Grk
Tina Gorenjak lavinija
Primoz Ranik Eli, Angel
Damjan Trbove 0, Kristus
Igor Zuzek Ali, Angel
Simona K. Li¢en, Barbara Medveséek,
Neva Jana Flajs Tri Babnice, Rimska zijala
Simona K. Li¢cen, Barbara Medvesé¢ek, Neva Jana
Flajs, Tina Grenjak, Breda Dekleva, Maja Dusej Dekleta
Primoz Ranik, Damjan Trbove, Igor Zuzek Trije levi
Zvone Agrez Rabelj
Breda Dekleva, Maja Dusej Utenki
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Satiritna komedija pesnika in dramatika Ervina Fritza iz leta

1977 spotakljivo predeluje znano krétansko legendo o devistvu
in svetnistvu in jo postavlja v okvir uéne ure kritanske
moral(k)e, refiserska taktirka Vinka Maderndorferja pa njene
osti proti pohoznjakarstvu in vzdrinosti Se bolj naspidi.

This satirical comedy, written in 1977 by the poet and play-
wright Ervin fritz, presents a provacative retelling of a well-
known Christian legend about virginity and sanctity, set in the
framework of a lesson on Christian morality. Under Vinko
Mdderndorfer's direction, the play's critique of sanctimony
and abstinence becames all the more pointed.

“Mirakel o Sveti Ne7i sestavlja sedem skic v dveh dejanjih, ki jih
pripoveduje katehet. V svojem histvu je katehet kontrapunkt
Sveti NeZi, z njeno krepostnostjo raste njegova sprevrZenost. In
obratno. Katehet je ¢lovek in je, te ga gledamo drugace, tudi
Bog. Njegove zapovedi so namret tiste, ki storijo cudeZe ali jih
iznitijo. Tokrat so prav vsi protagonisti dobri, scenografijo in
kostume, ki fascinirajo, zgrozijo, ocarajo in na koncu vsakega
razoroZijo, je vkup spravila beograjska umetnica Angelina
Atlagic."

Tomaz Simon, Radio Slovenija I, 12. 04. 03
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Petek, 19. marec ob 19.30
Friday, 19 March, 7.30 pm

Spas Teater Menges

Andrej Rozman — Roza

0BUTI MACEK
PUSS IN BOOTS

Reiija / Director: Vito Taufer
Scenografija / Set design Irena Pivka
Kostumografija / Costume design Alan Hranitelj
Oblikovanje svetlobe / Light design Miran Suétersi
Glasba / Music Igor Leonardi
Koreografija / Coreography Mojca Horvat
Lektorstvo / Language consultant Arko

Nastopajo / Performers:
Matjaz Javsnik Matek
Mojca Funkl Marjetica
Aljosa Kovaéié Matija

Marusa Geymayer Oblak Kraljica
Uros Smolej Kralj
Danijel Malalan Brdaviek
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Duhovita verzificirana predelava znane Tieckove pravijice,
vezdniska igralska zasedba in reZiserski podpis prekaljenega
macka Vita Tauferja v Zanru, ki ga le redko srecamo na sloven-
skih odrih.

This witty, versified retelling of Tieck's famous fairy tale fea-
tures an all-star cast and the signature touch of veteran dire-
ctor Vito Taufer in a genre seldom encountered on the Slovene
stage.

“Matka obuti v 3kornje - in postati kralj: taka je poanta Obutega
macka v produkciji Gpas teatra. A tega matka ne gre podcenje-
vati, nas e poduCi avtor travestije na znano temo Andrej
Rozman - Roza: kot eden izmed dveh najbolj5ih tlovekovih pri-
jateljev namrec dobro pozna njegove slabosti in le rahel obrat je
potreben, da se prijazna muca prelevi v nabritega mackona,
torej (tako je v uprizoritvi) sprva zgolj animirana lutka v vse-
mogotnega animatorja erotitne oziroma kraljevske spletke.”
BilaZ Lukan, Pravljicni “mijauzikel”, Delo, 07. 02. 03
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JeLal0lGa DRaManca Flaald

“Pisati za oder, pisati na odru”

i

Dananji trenutek slovenskega gledalista in dramatike je bolj kot kdaj koli
zaznamovan z dejstvom, ki ga nemski teatrolog Hans Thies Lehmann v knji-
gi Postdramsko gledaliSce oznati s sintagmo ‘reZa med diskurzom teksta
intistim gledalisca’. Odnos med dramatiko in gledaliScem zaznamuje pro-
tislovnost zapeljevanja in sumnicavosti. Zato je v tasu konca literature kot
privilegirane zvrsti umetnosti pisanje za gledalisce postalo nekaj, kar ni
samoumevno dejanje. In prav zaradi tega mu je potrebno dati nov polet in
nove spodbude. Tem je namenjena delavnica, na kateri se hodo srecevali
priznani slovenski in angleski dramski in gledaliski praktiki na eni, in manj
uveljavijeni dramski pisci na drugi strani. Dialog bo potekal v znamenju
dejstva, da sta dramatika in gledalisce usodno povezana, saj je pisanje za
oder hkrati tudi pisanje na odru; da oder lahko le iziemoma shaja brez
besede in dramska beseda Se redkeje brez odra. V obliki krajSih predavan,
predvsem pa intenzivnih prakticnih delavnic bo teden delavnice na Tednu
slovenske drame udejanjil to, kar literami upravitelj londonskega Roual
Courta, Graham Whybrow poimenuje z besedami: ‘Ustvarjati most med
pisatelfi in gledalidcem.’ Delavnica dramskega pisanja torej kot srecevanje
gledalistnikov, ki naj bo nov veter v jadra intenzivnega dialoga med
slovensko dramatiko in gledaliscem.

TOMAZ TOPORISIC, vodja delavnice



[HE: WOAR3HOP FOR PLAYURIGHTING

“Writing for the Stage, Writing
on the Stage”

The current moment in Slovene theatre and playwriting is more than
ever marked by what the German theatre scholar Hans Thies Lehmann,
in his book on post-dramatic theatre, describes as ‘a cleft between the
discourse of the text and the discourse of the theatre’. The relationship
between playwriting and the theatre is marked by the paradox of
seduction and suspicion. Thus, at a time when literature has lost its sta-
tus as a privileged medium, writing for the theatre is no longer some-
thing self-evident. This is precisely why it needs fresh enthusiasm and
a new stimulus. And that is the goal of the workshop, which joins recog-
nised Slovene and British playwrights and theatre practitioners, on the
one hand, with less well-established dramatists, on the other. The dia-
logue takes place in the conviction that playwriting and theatre are
inextricably linked since writing for the stage is, at the same time, writ-
ing on the stage; and that the stage can seldom do without a text, and
dramatic texts, even more seldom, without the stage. Through short lec-
tures and, above all, intensive practical workshops, the weeklong work-
Shop at the Week of Slovenian Drama seeks to do what Graham
Whybrow, literary manager at London's Royal Court Theatre, describes
as ‘building a bridge between writers and the theatre’. As an encounter
between people working in theatre, the Playwriting Workshop should
help foster a new and more intensive dialogue between playwriting and
theatre in Slovenia.

TOMAZ, TOPORISIC, Head of the Workshop
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ROYAL COURT
Velesila nNove dramatike

http://www.royalcourttheatre.com/

Gledalisée Royal Court iz Londona, Velika Britanifa, je gledaliSka velesila, ki
sistematitno spodbuja pisanje novih dram najvisje kvalitete in vzgaja dra-
matike iz vseh koncev sveta. Svoj mednarodni ugled je pridobilo s
posvecanjem novi dramatiki in dramatikom, ki se lotevajo sodobnih
druzbenih problemov in novih moZnosti, ki jih ponuja danasnii cas, s timer
histveno oblikuje sodobno dramatika v Britaniji in tujini. New York Times ga
je oznatil za 'najpomembnejSe gledaliste v Evropi'.

Prvi umetniski direktor George Devine je Zelel ustvariti gledalite piscey,
‘prastor, kjer je dramatik priznan kot bistvena kreativna sila v gledalistu in
kjer je drama pomembnej3a od igralcev, refiserja, oblikovalca'. Devine je
Zelel odkriti ‘odlone, brezkompromisne avtorje inspirativnih, provokativnih
in razburljivih dramskih besedil’. Prva uprizoritev besedila Ozri se v gnevu
Johna Oshoma maja 1956 danes velja za odlocilen zacetek moderne bri-
tanske dramatike, to temeljno poslanstvo, kisi ga je gledaliste izbralo, paje
ustvarilo novo generadijo britanskih dramatikov.

0d Teta 1994 se Royal Court spet intenzivno posveta iskanju in vzgajanju
nove generadije dramskih piscev. Mednje sodijo Sarah Kane, Marina Car,
Martin McDonagh, Mark Ravenhill, Roy Williams, Conor McPherson in
mnogi drugi. Gledalisce Ze Sestnajst let pripravija Mednarodno rezidenco za
obetavne dramatike, ki predstavija odlotilno odskotno desko, pospesuje
odkrivanje novih dramskih tekstov, ki nastajajo v drugih govornih prostorih,
in gledalistu omagota intenzivnejse delo z miadimi dramatiki.
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ROYAL COURT
The Force of New Playwrighting

http://www.royalcourttheatre.com/

The Royal Court Theatre, London, UK, is a leading force in world theatre,
producing new plays of the highest quality, encouraging writers across
society, and addressing the problems and possibilities of our time. The
Royal Court is an international theatre for new plays and new playwrights,
and the work shapes contemporary drama in Britain and overseas. The New
York Times described it as ‘the most important theatre in Europe’.

The first artistic director George Devine aimed to create a writers' the-
atre, ‘a place where the dramatist is acknowledged as the fundamental
creative force in the theatre and where the play is more important than
the actors, the director, the designer’. Devine aimed to discover ‘hard-
hitting, uncompromising writers whose plays are stimulating, provoca-
tive and exciting’. The Royal Court production of fohn Osborne’s Look
Back in Anger in May 1956 is now seen as the decisive starting point of
modern British drama, and the policy created a new generation of
British playwrights.

Since 1994 the Royal Court's artistic policy has again been vigorously
directed to finding and producing a new generation of playwrights. The
writers include Sarah Kane, Marina Carr, Martin McDonagh, Mark
Ravenhill, Roy Williams, Conor McPherson and many others. Now is the
16th year the theatre has also been leading the International Residency
foremerging plauwrights. The Residency acts as a springboard for all the
International work of the Royal Court — facilitating the search for inter-
national plays and allowing the theatre to work more intensively with
Playwrights that have been identified as promising.
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i.‘ VALD FLISARes

MATIAZ ZUPANEIE
Y

GRAHAM WHYBROW (Velika Britanija) je literarni upravitelj

gledalidta Royal Court v Londonu od leta 1994. Skrbi za odnose z dra-

matiki, za prebiranje in vrednotenje prispelih dramskih besedil, za
iskanje novih hisnih avtorjev, ter priporota najbolja dela
umetniskemu direktorju. Gledalisce Royal Court je 'gledalisce dra-
matikov', ki letno uprizori do 19 dramskih besedil. Njegovo umetnisko
vodilo je uprizarjanje novih dram, ki so izvime, sodobne in izzivalne na
ravni vsebine in forme. Od leta 1994 je gledalisce Roual Court odkrilo
in uprizorilo veC kot 50 dramatikov nove generacije, med najod-
mevnejsimi so bile krstne izvedbe iger Joeja Penhalla, Rebecce
Prichard, Sarah Kane, Marka Ravenhilla, Jeza Butterwortha, Martina
McDonagha, Conarja McPhersona in drugih.
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GRAHAM WHYBROW (Great Britain) has been literary
manager at the Royal Court Theatre in London since 1994. His respon-
sibilities include working with dramatists, reading and evaluating
play submissions, looking for new in-house playwrights and recom-
mending the most promising texts to the artistic director. The Royal
Court Theatre is a ‘playwrights theatre’, staging up to nineteen plays
a year. Its artistic mission is to produce new plays that are original,
contemporary and provocative in both content and form. Since 1994,
the Royal Court Theatre has discovered and staged work by more than
fifty young playwrights; its most acclaimed productions have includ-
ed the inaugural staging of plays by Joey Penhall, Rebecca Prichard,
Sarah Kane, Mark Ravenhill, Jez Butterworth, Martin McDonagh,
Conor McPherson and others.

SACHA WARES (Velika Britanija) je neodvisna gledaliska
reziserka. Intenzivno je sodelovala pri nastajanju novih dramskih
besedil za National Theatre in Royal Court Theatre v Londonu. V zadnjih
letih je rezirala vet predstav, med njimi Bintou avtorja Koffija Kwahula
(Arcola), Pera Palas Sinana Unela (Gate Theatre), Credible Witness
Timberlake Wertenbakerja (Royal Court Theatre Upstairs), Six Degrees
of Separation Johna Guara (Sheffield Crucible) ter One Life and
Counting Mette Bolstad (Bush Theatre).

SACHA WARES (Great Britain) is a freelance theatre director.
She has done extensive play development work for the National Theatre
and Royal Court in London. Recent productions include: Bintou by Koffi
Kwahule (Arcola), Pera Palas by Sinan Unel (Gate Theatre), Credible
Witness by Timberlake Wertenbaker (Royal Court Theatre Upstairs), Six
Degrees of Separation by John Guare (Sheffield Crucible), and One Life
and Counting by Mette Bolstad (Bush Theatre).
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EVALD FLISAR (Slovenija) je pisatel;, dramatik in urednik literarne
revije Sodobnost. Studiral je primerjalno knjizevnost v Ljubljani in
anglestino v Londonu, kjer je Zivel sedemnajst let in urejal (med
drugim) Enciklopedijo znanosti in tehnologije ter pisal zgodbe in igre
za BBC. Med letoma 1995 in 2002 je bil predsednik Drustva slovenskih
pisateljev. Literarne nastope je imel po vsem svetu (prepotoval je vet
kot osemdeset drav). Njegova prozna in dramska dela so hila preve-
dena v dvaindvajset jezikov, med njimi tako eksotitne, kot so
islandstina, bengalicina, malajscina, marati, arabs¢ina. Med proznimi
deli je najhalj znan njegov &estkrat ponatisnjeni Carovnikov vajenec.
Je tudi avtor treh potopisnih knjig, ki jih literara zgodovina ima za
najboljSe slovenske potopise doslej: Tisoc in ena pot, JuZno od severa,
Popotnik v kraljestvu senc (nagrada PreSernovega sklada). Napisal je
enajst dram, med katerimi sta najbolj znani Kaj pa Leonardo?
(Grumova nagrada) in Jutri bo lepse (nagrada Presernovega sklada).
Prva je bila veckrat uprizorjena na tujem, tudi v londonskem West
Endu, druga pa kar v osemnajstih drZavah. PreSernovo gledalisce
pripravlja krstno uprizaritev njegove najnoveje drame, Nora Nora.

(Slovenia) is a novelist, short story writer,
playwright and editor (of the literary magazine Sodobnost, published
since 1933). He studied comparative literature in Ljubliana and
English in London, where he spent 17 years of his life, editing (among
other things) an encyclopeadia of science and writing stories and
radio plays fo the BBC. From 1995 ta 2002 he was president of the
Slovene Writers' Association. His work has been translated into 22
languages, some as exotic as [celandic, Bengali, Malay, Marathi and
Arabic, and he has held readings in many parts of the world (he has
travelled in over eighty countries). His best known navel is Going
away with the wild tiger (Carovnikov vajenec), now in it's sixth edi-
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tion. He is the author of three travel hooks regarded as the best trav-
elogues in the Slovene language so far: A Thousand and One Journey,
South of North and Travels in Shadowlands (Preseren Fund Award).
He has written eleven plays; the two best known are What about
Leonardo (Grum Award - Play of the Year Award, produced in many
countries, also in London’s West End) and Tomorrow (PreSeren Fund
Award), which has been produced in as many as eighteen countries.
Presernovo gledalisce in Kranj is preparing a production of his latest
play, Nora Nora.

DRAGA POTOéNJAK (Slovenija) je dramska avtorica, igralkain
mentorica za gledalisCe, Clanica igralskega ansambla Slovenskega
mladinskega gledalid¢a. Njen dramski opus sestavljajo odmevne igre
Slepe misi, Metuljev ples, Alisa, Alica, Kalea (vse §tiri so bile nominirane
za Grumovo nagrado), La noche de Casandra (v soavtorstvu), Hrup, ki ga
povzrocajo Zivali je neznosen in Euratrans - Smer zahod, Njene drame so
bile uprizorjene v Sloveniji, Nemtiji, Avstriji, Italiji, §pamji in na
Portugalskem. le tudi avtorica dram Srecen cas otrostva, Hisa brez stre-
he, Pridi vsaj k sebi, ce nimas kam, In mima Bosna! (vse v hosanskem
Jeziku, napisane za gledalisko skupino bosanskih pregnancev
Nepopravijivi optimisti, ki jo je vodila med letoma 1992 in 1996) ter
desetih radijskih iger, posnetih na Radiu Slovenija. Za svoje igralsko delo
i prejela Stopovo nagrado Igralka leta, za delo s pregnanci nagrado
Evropa na Finskem ter iupanEiEevo nagrado Mestne obtine Ljubljana, za
dramo Alisa, Alisa posebno nagrado Zirije festivala Zlati lev in za dramo
Hrup, ki ga povzrocajo Zivali, je neznosen nagrado Neznani sosedje —
Gradec 2003 — Kultuma prestolnica Evrope. Njena drama Prazni ceviji je
iz51a v 3panstini v reviji Primer Acto, Alisa, Alica pa v angleskem prevodu
Lesley Wade leta 2003 pri zaloibi Intellect Books v Veliki Britaniji.
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DRAGA POTOCNJAK (Slovenia) is a playwright, actress, the-
atre mentor, and a member of the ensemble at Slovensko Mladinsko
Gledalisce. Her dramatic opus includes such acclaimed plays as Blind
Man's Bluff, The Butterfly Dance, Alisa, Alice, and Kalea (all four were
nominated for the Grum Award), as well as The Noise the Animals
Make Is Unbearable and Eurotrans — Go West. Her plays have been
staged in Slovenia, Germany, Austria, Italy, Spain and Portugal. She
is also the author of The Happy Times of Childhood, The Roofless
House, At Least Turn to Yourself if There is Nowhere Else to Turn, and
Peaceful Bosnia! (all these were written in Bosnian for the Incredible
Optimists, a theatre ensemble of Bosnian refugees she headed from
1992 to 1996), as well as ten radio plays, recorded at Radio Slovenia.
She was chosen Actress of the Year by Stop magazine, and in recog-
nition of her work with refugees she was presented with the Europe
Prize in Finland and the Zupancic Award by the City of Ljubljana. Her
play Alisa, Alice received a Special Jury Prize at the Golden Lion
International Festival of Chamber Theatre (in Umag, Croatia), while
the play The Noise Animals Make Is Unbearable won the Unknown
Neighbours Award at Graz 2003 - The Cultural Capital of Europe. Her
short play Empty Shoes was published in Spanish in the journal Primer
Acta, while Alisa, Alice was translated inta English by Lesley Wade
and published in England by Intellect Books (Bristol) in 2003.

MATJAZ ZUPANCIC (Slovenija) je pisatelj, dramatik, reziser,
izredni profesor za gledalisko rezijo na AGRFT v Ljubljani. Studiral je
gledalidko reZijo in dramaturgijo v Ljubljani in Londonu. Kot avtor
sedmih objavljenih in uprizorjenih dramskih besedil v zadnjih pet-
najstih letih - lzganjalci hudica, Slastni mrlic, Nemir, Ubijalci muh,
Viadimir, Goli pianist ali Mala nocna muzika, Hodnik - sodi v sam vrh
sodobne slovenske dramatike. Kot reZiser in dramatik je bil gost
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najpomembnejsih evropskih gledaliskih festivalov: Avignon, Bonnski
bienale itd. Leta 1997 je pri DZS izdal obsezen roman Obiskovalec, Teta
2000 pa pri zalozbi Mondena 3e roman Sence v ofesu. Za dramsko
zhirko lzganjalci hudica je prejel nagrado Slovenskega knjiZnega
sejma za najbolj5i knjizni prvenec, za vet gledaliskih iger pa Grumovo
nagrado za najholjse dramsko besedilo: Viadimir, Golt pianist ali Mala
nocna muzika in Hodnik. Njegove drame so prevedene v vet tujih
jezikov.

MATJIAZ ZUPANCIC (Slovenia) is a writer, playwright, direc-
tor, and associate professor at the department of theatre directing at
AGRFT in Ljubljana. He studied theatre directing and dramaturgy in
Ljubljana and London. As the author of seven plays, published and
staged over the last fifteen years - The Exorcists, Delicious Corpse,
The Fly-Killers, Vladimir, The Naked Pianist or Eine Kleine Nachtmusik,
and The Corridor - he belongs to the highest echelon of contemporary
Slovene theatre. He has participated, as both director and play-
wright, in Europe's most important theatre festivals: Avignon, the
Bonn Biennial. In 1997, DZS published his expansive novel The Visitor,
and in 2000, Mondena issued his novel Shadows in the Eue. A collec-
tion of his plays, entitled The Exorcists, received the Slovene Book
Fair's award for best literary debut for the years 1991-1993, and
three of his plays have received the Grum Award - Play of the Year
Award: Vladimir, The Naked Pianist or Eine Kleine Nachtmusik and The
Corridor. His plays have been translated into several foreign lan-
guages.
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... vse mesto je na nogah!

Pojdimo gledat!
imate res tako veselje
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0.]. Traven EGZIBICIONISTA (EKSHIBICIONIST)
THE EXHIBITIONIST
(Atelje 212, Beograd, Srbija)
Rezija / Director: Milan Karadzic

rokgre TO THAT
(Bosansko narodno gledalisée Zenica, Bosna in Hercegovina)
Rezija / Director: Lajla Penjic

F oA A A
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Petek, 12. marec ob 19.30
Friday, 12 March, 7.30 pm

Atelje 212, Beograd, Srhija
0. ). Traven:

EGZIBICIONISTA (Ekshibicionist)
THE EXHIBITIONIST

Reiija / Director: Milan Karadzic
Prevod / Translation Katarina Pejovic
Dramaturgija / Dramaturg Ivana Dimic
Scenografija / Set design Miodrag Tabacki
Kostumografija / Costume design Zora Mojsilovic Popovié
Glasha / Music Isidora Zebeljan
Lektorstvo / Language consultant Ljiljana Mrkic Popovic

Nastopajo / Performers:
Isidora Minié Dorothy Jackson
Branimir Brstina Fred Miller
Dara Dzokié¢ Eva Stempowsky

Vojislav Brajovic Daniel Parker
Andrija Milosevic limmy Pollack
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Fred: Obljubim vam, da ...
Dorothy: Kaj?
Fred: Prisezem na vse ...! Na vse, vse, vse ...!
Dorothy: Pomirite se! Kar potasi ...
Fred: Ce bi vas smel ...? Ne se jezit! Ne mislit, da ... o! Uf!
Dorothy: Povejte Ze!
Fred: Samo enkrat! Samo enkrat!
Dorothy: Glejte, tule imam gumb — samo pritisnem nanj in
paznik bo v sobi! Svarim vas, nikar nicesar ne poskusajte!
Fred: Ne, ni to, samo klik, klik za spomin, samo enkrat!
Dorothy: Enkrat — kaj?
Fred: Fotografirat!

0. J. Traven, Ekshibicionist, odlomek

Nagrajeno besedilo Ekshibicionist je svojo aktualnost in kvaliteto
potrdilo z dvema uprizoritvama v tujini, poleg srhske e v Théatre de la
Ville d'Esch-sur-Alzette v Luksemburgu. Beograjska postavitev
Travnovega Ekshibicionista v glavnem sledi koordinatam, ki jih je
dolocil avtor dramske predloge, vendar pa izostreno zgodbo o manipu-
laciji delno umirja in raje ubere njene smesne tone.

The award-winning play The Exhibitionist has proved its relevance
and excellence in two separate productions outside of Slovenia, not
only in Serbia but also at the Théatre de la Ville d'Esch-sur-Alzette in
Luxembourg. The Belgrade production of Traven's play largely follows
the co-ordinates set out by the playwright, though to some degree it
tones down the play's mordant tale of manipulation, preferring
instead to bring out its humour.

“Seksoloske variacije v trdni dramski zgradbi 0. . Travna je reiser
Milan KaradZi¢ beograjskemu obtinstvu predstavil v mehkejsi, holj
'seksi’ varianti.”’

Milutin Misic, Mehka varianta, Borba, Srbija, 18. 01. 03

94



Nedelja, 14. marec ob 19.30
Sunday, 14 March, 7.30 pm

Bosansko narodno gledalisce Zenica
Bosna in Hercegovina

rokgre

TO THAT

Rezija / Director: Lajla Penji¢
Prevod / Translation Tanja Piperovi¢
Scenografija in kostumografija / Set design and costume design
Mensur Begicevic
Glasba / Music Lajla Penji¢

Nastopajo / Performers:

Dzenita Imamovié To
Hasan Zahirovié Albert

Prva tuja uprizoritev
Grumovega nagrajenca za leto 2000.

: Naslovni junak drame se
1skreno kot otrok potaplja v svet domisljije.

Besedilo, ki ustvarjalcem predstave
ponuja obilo kreativne svobode.
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Albert: (Znogo brcne vvrata, ) Ves tisploh, kako nizek pritisk imam?

To: Ne.

Albert: Sto dvajset.

To: Katastrofa.

Albert: Ja, sto dvajset. In zdravnik mi je napovedal le 3e dva

tedna Zivljenja.

To: Katastrofa.

Albert: Ja, in ti me tukaj zajebavas!

To: Nisem mislil.

Albert: Ja, zdaj pa nisem mislil. Kaj mislis, kako bi bilo

meni, te bi moral dva tedna prej umreti?

To: Ne bi ti bilo prijetno.

Albert: Tako je, ja. Zato pa zdaj pridi ven in mi vrni knjigo.
Rokgre, To, odlomek

Avtor, ki se podpisuje s psevdonimom rokgre, je ta hip vodilno pero
mlajse generacije slovenskih dramatikov. Uveljavija se na razlicnih
podrocjih literature in gledali3ca, kot dramatik, pisatelj, dramaturg,
avtor radijskih iger in scenarist. V nagrajeni drami To izpisuje, kaj vse
se lahko zgodi, ko nas obiste akviziterski prodajalec knjig.

The author, who writes under the pseudonym ‘rokgre’, is currently
one of the leading figures among the younger generation of Slovene
playuirights. He is gaining notice in various areas of literature and
theatre - as dramatist, writer, dramaturge, the author of radio plays
and screenwriter. In the award-winning play That, he shows us what
tan happen when a book salesman comes to our door.

“To je hit letosnje gledaliske sezone!”
Dusko Abramusic, Posebej za mlajse obéinstvo, Vecernji List, BiH, 24. 11. 03
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. ko da se ima kaj

zgoditi, je v zraku.

. tam je nekdo, ki
norebiti caka n

(Slavko Grum)



PREDIGAR / FOREPLAt

Vet avtoric
MESTIRIX WEFOURX
KUD Metrix

Gregor Cugin
HAGADA HAGGADA
MGL Ljubljana

Bgn’s Kobal _

DRAGI KUCAN TI PISEM ...
DEAR KUCAN I AM WRITING TO YOU ...
SNG Nova Gorica
Rezija / Director: Boris Kobal
Glasba / Music: Miran Kosuta

SPREMLIRUaLIA PREDSTANG / OFF PeRFORMAncE

» Nada Kriznar
DRUZINSKI DOZIVLIJAJI FAMILY ADVENTURES
VDC Kranj
Rezija / Director: Nada Kriznar
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Torek, 9. marec ob 20.30
Tuesday, 9 March, 8.30 pm
KUD Metrix
Vec avtoric

MESTIRIX

Scenografija / Set design Irena Pivka
Kostumografija / Costume design Alenka Globotnik, Marija Mojca
Pungercar
(lasha / Music Jure Vlahovic, Brane Zorman
Oblikovanje svetlobe / Light design Borut Cajnko

Nastopajo / Performers:
Mojca Dimee, Mojca Funkl,
Marusa Geymayer Oblak, Barbara Krajne

Drugi del gledaliSke nadaljevanke.

Gledaliska miniaturka za Stiri Zenske,
krsto in torbo.

Futuristicna eksistenéna komedija.

100



Mojca D.: In kaj je eksoticna materija?

Barbi K.: Za razliko od navadne materije, iz take

SMo na primer me narejene, me imamo pozitivno maso,
eksotitna materija pa ima negativno maso.

Marusa G. 0.: 13, tvoja sestra, a ne!?

Barbi K.: Ja, moja sestra je imela substrat za eksotitno
materijo, to pa je — negativna misel. Pizda maras hiti,
pa prides naprej.

Marusa G. 0.: Ja, ja, koliko negativnih misli

sem e jaz imela, pa me to e ni nikamor pripeljalo.
Barbi K.: Ja, zato ker nimas tehnike, metoda je vaina,

pristop k delu, metodologija dela ... A vam jo pokaiem?
Vec avtoric, Mestirix, odlomek

Tri duhovita dekleta oropajo draguljarno, vendar torbo z bogastvom
izqubijo. Med begom pred policijo, po vrsti neverjetnih preobratovin
nestetih zasukov, srecajo Cetrto dekle, ki jim razkrije skrivnosti poto-
vanja v tasu, s ¢imer pa njihov nemogoc polozaj Se bolj zaplete ...

“Mestirix ni kak usodnim vpraSanjem zavezan sci-fi, temvet
ekskapistitna burka v vsakdanji nistrc zapletenih, sivine navelitanih
mestnih Zena z dovolj Zivimi, fino karikiranimi povzetki znacajev in
skrhi, da prozijo dogodivitine verodostojno smotanega in zmemo his-
teri¢nega kvarteta salve smeha.”

Jasa Kramarsi¢ Kacin, Naprej v zmesnjavo, Mladina, 19. 01. 04
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Sreda, 10. marec ob 19.30

Wednesday, 10 March, 7.30 pm

Mestno gledalisce ljubljansko
Gregor Cusin

HAGADA HAGGADA




Bog: /.../ Ves kaj, Adam,
takole se bova zmenila - ustvaril ti bom - Zensko.
Adam: Zensko?
Bog: Ja, Zensko.
Adam: Kaj pa je to?
Bog: Saj e sam pravzaprav ne vem. Je pa to krasno hitje,
lepo kot nebesa, prijazno. Zenska ti ho pokoma,
pomagala ti bo, skrbela bo zate, ti stregla, te ljubila ..
Adam: 0 Bog, hitro mi ustvari to Zensko!
Gregor Cusin, Hagada, odlomek

Igralec Gregor Cusin, stari znanec kranjskega obtinstva, se je
kot “one man band" lotil avtorskega projekta Hagada.
Prepricljiva, kratkotasna zabavna Storija stkana iz svetopisem-
skih zgodb v briljantni interpretaciji, ki vodi dalec stran od
Poceni zabave.

Actor Gregor Cusin, a familiar face to Kranj theatre audiences,
has, as a kind of ‘one-man band’, tackled an original piece
called Haggada. This compelling, engaging and amusing story
Is composed of various tales from the Bible, presented in a
brilliant interpretation far removed from cheap entertain-
ment.

.Preprosto, a utinkovito organiziran material /.../ podaja Cugin disci-
plinirano, tekofe, tako reko€ brez Sumov, govorno in telesno
natantno, hitro in z dobrimi refleksi, a kljub temu nekolike manj
mehko, kakor smo pri njem vajeni. Tega mu ni 5teti v slabo, nekaj
0strine in rezkosti, ki na trenutke predre povrhnjico simpaticne
humorne pripovedi, je njegovi interpretaciji samo v korist."

BlaZ Lukan, Zabavna prilika, Delo, 05. 02. 03
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Cetrtek, 11. marec ob 19.30
”uu\d’ql. 19 March, 7430 f_n‘.‘l

Slovensko narodno gledalisce Nova Gorica
Boris Kohal

DRAGI KUCAN TI PISEM ...

Rezija / Director: Boris Kobal
Glasha / Music Miran Kosuta
Aranima / Arrangements by Marijan Mlakar

Nastopajo / Performers:
Boris Kobal, Miran Kosuta
Marko Feri, Aleksander Ipavee

Kabaret na teve poprovs
Satira aktualno politiéne stvarnosti.
Kratkocasna, a pikra zabava na lasten racun.
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Kobal: Sem Marieto ... Ne me vpragat nic vet, zato ker sem pooseblje-
na 7alost in depresija ... Sem zamejski Slovenec sez Trsta, praktitno
perdente de profesion e mona de naita ... Imam ene krepke tez 40 let
... 5em se vpisal v Ljubljani leta ‘72 na fakulteto za artihekturo, mi je
ratalo nardit tudi en kolokvij ... Potem sem ustanovil en Klub zamejskih
Slovencev iz zamejstva in bliznje okolice ... Sem predsednik ...
KoSuta: V tridesetih letih en kolokvij! Ste en faliranc, milo receno ...
Kobal: Tudi grobo receno! Mene me je pokvaril Milan Kutan ...

Boris Kobal, Dragi Kucan ti pisem ..., odlomek

Vkaharetni lepljenki se Boris Kobal predstavlja kot edinstven slovenski mojster
druzbene in politine satire, ki brez dlake na jeziku stresa iz rokava naspicene
duhovitosti na ratun Slovencev, posebej Primorcev in zamejcey, ter Evrope, ki
smo ji vsak dan “hlizje". Rdeta nit uprizoritve so neodposlana pisma, ki jih
zamejski Student Marieto pise Milanu Kucanu; ob tem spoznamo Se njegovega
prijatelja, pleskarja Mujota, ki je predsednika Kucana osebno srecal, svojo “fus-
noto" pa pismu doda Se partizan Berto, borec za zahodno mejo.

In his cabaret pastiche, Boris Kabal proves himself to be Slovenia’s unequalled
master of social and political satire. His biting wit pulls no punches, especial-
lyy when it comes to fellow Slovenes - notably, residents of Primorska and the
trans-horder regions - or to the Europe we get closer to day by day. The show
I5 constructed around a series of unmailed letters written to President Milan
Kucan by Marieto, a Slovene student who fives on the other side of the border.
In these letters we also get to know Marietos friend, the house painter Mujo,
who once met President Kucan in person; then, too, there’s a footnote' added
by o man named Berto, a Partisan who fought to secure the westem border,

“Satiritni kabaret avtorjev Borisa Kobala in Mirana Ko3ute Dragi Kutan
ti piSem ... je naravnost imeniten odraz slovenske in zamejske poli-
titne stvamosti. /.../ Boris Kobal se je ponovno potrdil kot izjemen
mojster polititne satire, ki je pri nas tako zelo manjka.

Ingrid Kasca Bucik, Radio Koper, 30. 05. 03
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SPREMLJEUaLIA PREOSTaUA / fF PEAFIGMANCE

oA A A
Petek, 19. marec ob 17.00
Friday, 19 March, 5.00 pm

Varstveno delovni center Kranj

Nada Kriznar

DRUZINSKI DOZIVLIAJI
FAMILY ADVENTURES

Reiija / Director: Nada Kriznar
Scenografija / Set design Apolonija Kandus, Meta Grandli¢
Kostumografija / Costume design Mina Oman

Nastopajo varovanci Varstveno delovnega centra Kranj,
odrasle osebe z motnjo v duSevnem in telesnem razvoju.
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lgra Druzinski doZivijaji je $aljiv prikaz zivljenjskih zapletov
med starsi in otroci, ko se mladi odlocajo za samostojno
Zivljenjsko pot.
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dFTER HUR:

Koncert Alesa Hadalina in Jozija Saleja

Koncert skupine Bossa de novo

Koncert skupine Autodafé

Koncert skupine Jurki & Basisti

Koncertni veceri v baru MITNICA
v neposredni blizini PreSernovega gledalisca.

oA AT T

V sodelovanju z harom Mitnica
in Klubom Studentov Kranj.

109



Petek, 12. marec ob 23.00

Friday, 12 March, 11 pm

Koncert AleSa Hadalina in JoZija Saleja

ALES HADALIN je v otrostvu igral harmoniko, rad pa je pih-
nil tudi v orglice in kljunasto flavto. Leta 1981 se vpiSe na Studij
muzikologije v Ljubljani. Konec leta 1986 postane ustanovni
tlan skupine Tantadruj, z njo koncertira po vsej Sloveniji. Leta
1990 izdajo LP plo3co Tantadruj in leta 1997 CD Strunam. Leta
1992 zatne s kitaristom Marjanom Pirnarjem prepevati jazz
standarde in podobno glasho. Leta 1995 zacne sodelovati s
plesno skupino En-Knap. Z njimi sodeluje pri treh prestavah
Struna in Zelo (1996), Zakonitosti kobre (1997) in Popoin
korak? (2001). Skupaj prepotujejo dobrsen del Evrope in nekaj
sveta. 5 skupino En-Knap posname tudi tri filme: Vrtoglavi ptic
(1996), Dom svobode (1998) in Krotilci casa (2002). Za plesno
predstavo Popoln korak? priredi in izda sound track zgo5tenko
z naslovom Umetnost hoje (2001). V tem Casu igra z razlitnimi
glasbeniki, najveC jazz in blues, s pianistom JoZijem §aiejem
posnameta zgostenko jazz standardov Gee Baby (2002). Zadnja
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leta se ukvarja s samostojnim pevskim delom, s promocijo
tloveskega glasu, veliko nastopa in izda zgostenko Kako lepo
je. Na njej je zbrana glasha iz vseh njegovih ustvarjalnih obdo-
bij, od ljudske glashe, jazza preko Sansona do pevsko-
glashenih eksperimentov.

ALES HADALIN plaged the accordion as a child, but he also
liked to blow into the harmonica and the beaked flute. He began his
studies in musicology in Ljubljana in 1981. In late 1986, he became
one of the founders of the band Tantadruj, which performed through-
out Slovenia. The band released a self-titled LP in 1990 and, in 1997,
a CD entitled Strunam. In 1992, along with guitar player Marjan
Pirnar, he started performing jozz standards and the like.
Collaboration with the dance group En-knap began in 1995 and led fo
three productions: Struna in Zelo (The String and the Sting) (1996),
Zakonitosti kobre (Cobra Laws) (1997), and Popoln korak? (The
Perfect Step?) (2001). Hadalin and En-knap have travelled together
across the better part of Europe as well as other parts of the world.
They have also worked together in three films: Vrtoglavi ptit (The
Vertiginous Bird) (1996), Dom svobode (House of Freedom) (1996)
and Krotilci tasa (Time Tamers) (2002). For The Perfect Step? he
arranged and released a soundtrack called The Art of Walking (2001).
During this period, he performed with various musicians, mostly jazz
and blues, and, in collaboration with pianist JoZi Salej, released Gee
Baby (2002), an album of jazz standards. In recent years, he has been
devoting his time to independent song work, promoting the human
voice, and performing. He recently released the CD Kako lepo je (It's
So Beautiful) which includes music from all his creative periods, from
folk music and jazz to chanson and singing-musical experiments.
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Sobota, I3. marec ob'23.00
Saturday: 13 March,'11' pm
Koncert skupine BOSSA DE NOVO
Primoz Vitez in prijatelji
Primoz Vitez and Friends

Bossa de novo - zasedba: Primoz Vitez vokal, Aljosa Kosor kitara
Marko Gregoric kontrabas, Blai Celarec tolkala, Sergej Randjelovic
bobni

BOSSA DE NOVO je komorna jazzovska skupina, edina slovenska
glashena zasedba, ki se ukvarja z brazilskimi glasbenimi izrazi. V
ospredju njenega zanimanja je baladni jazz, bolj znan kot ‘bossa nova',
zmes afrobrazilskih glasbenih tradicij (samba) in cool jazza z zahodne
ameriske obale. Bossa de novo to enigmaticno glasbo slovenskemu
obtinstvu prvit predstavlja v portugalscini, angle€ini in slovensgini.
Poleg obdelav skladb najbolj reprezentativnih brazilskih skladateljev
(Tom Jobim, Caetano Veloso, lodo Gilberto, Dorival Caymmi, Ary
Barroso) skupina v to specificno ritmiko in harmonije prireja tudi druge
glashene zvrsti, na primer jazzovske standarde. Zasedba je spre-
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menljiva in se po eni strani prilagaja sprotnim koncertnim potrebam,
po drugi pa razpoloZljivosti vrhunskih slovenskih jazzovskih glas-
benikov, ki v njej sodelujejo. Bossa de novo prav zdaj pripravlja plosto
z mednarodno zasedbo, ki je zatela nastajati februarja 2003 v Riu de
Janeiru v sodelovanju z brazilskim kitaristom Williansom Pereiro in bo
predvidoma posneta v studiu in na koncertnih nastopih leta 2004 v
Sloveniji.

Bossa de Novo: Primoz Vitez (vocals), Aljosa Kosor (guitar)

Marko Gregoric (douhle-hass), Blai Celarec (percussion)

Sergej Randjelovi¢ (drums)

BOSSA DE NOVO is a chamber jazz band, the only Slovene group
dedicated to performing Brazilian music. The band's main interest is
balladic jazz (more commonly known as bossa nova), a mix of Afro-
Brazilian musical traditions and cool West Coast jazz from the United
States. For the first time ever, Bossa de Novo Is presenting this enig-
matic music to Slovene audiences in Portuguese, English and Slovene.
Along with performing arrangements of works by the most represen-
tative Brazilian composers (Tom Jobim, Caetano Veloso, Jodo Gilberto,
Dorival Caymmi, Ary Barroso), the band also adapts other kinds of
music, such as jazz standards, to these unique rhythms and har-
monies. The composition of the band changes depending on the needs
of a particular concert and the availability of Slovenia's top jozz musi-
cians, who often appear as guest performers. Boss de Novo is current-
ly putting together an album with an international makeup that began
taking shape in Rio de Janeiro in 2003, when the group performed
with Brazilian guitarist Willians Pereira. It is expected to include both
studio recordings and live performances from concerts in Slovenia in
2004.
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Cetrtek, I18. marec ob 23.00
Thursdqy. 18 March, 11 pm
Koncert skupine AUTODAFE

MatjazZ Pikalo in prijatelji

Matjaz Pikalo and Friends

Autodafé - zasedha: Matjai Pikalo harmonika, glas

Andrej Hawlina violina, ropotulje, glas, Luka Ropret kitara, glas

AUTODAFE - Leta 1994, tristo let po Voltairovem rojstvu, igar
roman Kandid je navdih za nastanek in ime skupine, se v grajski galer-
iji na Ravnah na Koroskem zgodi njen prvi nastop. Ob tretji obletnici
delovanja skupina posname in izda plo3co Le Voyage Imaginaire. Po
izboru revije Miadina postane ena izmed petih najboljsih domacih
plost leta. Leta 1999 posname glasho za kratki dokumentarni film
Portreta z ozadjem reZiserja Amirja Muratovica. Film prejme nagrado
na Festivalu animiranega filma v Izoli. Konec leta zatne snemati drugo
plosto z delovnim naslovom Cinéma Voltaire. Leta 2000 se skupina
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udeleZi vlaka literature Poezija Express in z njo prepotuje postaje od
Murske Sobote do Kopra. Leta 2001 posname glasbo za kratki igrani
film Iz prahu soncnih Zarkov (poimenovanem po zaCetnem verzu pesmi
Grebeni Matjaza Pikala) reziserke Petre Seliskar. Skupini se pridrufi
kitarist Luka Ropret. Izide tezko pricakovana druga plosta skupine
Cinéma Voltaire s podnaslovom Les chansones populaires.

Musicians: Matjaz Pikalo - accordion, vocals
Andrej Hawlina - violin, rattles, vocals, Luka Ropret - guitar, vocals

AUTODAFE - n 1994, three hundred years after the birth of
Voltaire, whose novel Candide provided the inspiration for starting
and naming the band, its first performance took place in the castle
gallery in Ravne na Koroskem. For its third anniversary, the group
released an album called Le Voyage Immaginaire, which Mladina
magazine rated one of the top five records of the year. In 1999, the
band recorded the musical score for Amir Muratovi}'s film Portret z
ozadjem (Portrait with Background); the film was honoured with an
award at the Festival of Animated Film in lzola. At the end of the year,
the band started recording its second album, titled Cinéma Voltaire. In
2000, the group took part in the literary train project Poetry Express,
Which travelled from Murska Sobota to Koper. In 2001, the band
recorded the soundtrack for a short fiction film 1z prahu sontnih Zarkov
(From the Dust of Sunbeams) (named after the opening verse of
Matjaz Pikalo's poem Grebeni [Mountain Crests]), directed by Petra
Seliskar. Guitar player Luka Ropret joined the band. Next, the group’s
long-awaited second album, Cinéma Voltaire, was released, subti-
tled Les chansones populaires.
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Petek; 19. marec ob 23.00
Frich}_r. 19 March, 11 pm

Koncert Jurki & Basisti

Jurki & Basisti - zasedba: Bojan Jurjevcic - Jurki vokal

Blaz Grm bobni, vokal Ziga Goloh bas, kontrabas

Plocnik se sveti,
Plecnik v kleti,
natakar bo znal
kozarce presteti.
Jurki & Basisti, Dama in top, odlomek

JURKI & BASISTI - Basisti so prvic nastali leta 1984. Zasedba se je v
dvajsetih letih delovanja veckrat spremenila, njihovo hrbtenico pa od
samega zacetka predstavlja Bojan Jurjevcic - Jurki, tudi skladatelj za
gledaliske in radijske igre ter film. V dolgoletni glasheni karieri je Jurki
s prijatelji uglasbil pesmi Nika Grafenauerja, Milana Jesiha in Borisa
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A. Novaka, prirejal songe Franeta Milcinskega - Jezka (album Horuk v
nove ¢ase), sodeloval z Viadom Kreslinom. Njihovi komadi se pojavijo
na razlicnih kompilacijah (Elvis de Luxe, Tistega lepega dne, lztekani
II). Leta 2002 se skupina na novo sestavi in se poimenuje Jurki &
Basisti. Pri zaloZbi Multimedia izide nova plo5ta Dama in top, ki so jo
poznavalci ocenili kot mestni pamflet stare Sole kabaretne in
gledaliSke poezije: “Jurki v veénamenski poeticni predstavi kratkih in z
ljubeznijo definiranih delcev vsakdana sestavlja jedro nekonven-
tionalnega izraza, ki ga dusebrizno nadgrajujeta Blaz Grm (bobni) in
Ziga Golob (bas). Ekipa na trenutke zveni kot tudovit folklorni okrasek
(Dama in top), globoko v zavetju lucidnega soul &lagerja (Grobarjeva
pesem), bluesovsko-rockovska enigmatika (Budni sanjamo vec) ali
pa kot zvotna kulisa, vet kot gledaliska ali filmska (La moschetta)."

Musicians: Bojan Jurjevic — Jurki
Blai Grm - drums, vocal, Ziga Golob - double bass
The sidewalk is glistening,
there's Plecnik in the cellar,
the waiter will know
how to count up the glasses.
Jurki & Basisti, The Lady and the Gun

JURKI & BASISTI - The group Basisti originated in 1984. There have been
several changes in the membership over the past twenty years, but the
hackbone of the band has always been Bojan Jurjevit, or as he's generally
known, Jurki, who also composes music for theatre, radio and film. During
his long career, Jurki and his friends have set to music poems by Niko
Grafenauer, Milan Jesih and Boris A. Novak, adapted songs by Frane
Milginski (on the album Horuk v nove case [A Hurrah in New Times]), and
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collaborated with Viado Kreslin. Their songs also appear on various compi-
lation albums (Elvis de Luxe, Tistega lepega dne, Izstekani If). In 2002, the
band again regrouped, this time under the name Jurki & Basisti. Their new
album Dama in top (The Lady and the Gun) has been released on the
Multimedia label. The album was appraised hy connoisseurs as an old-style
urban pamphlet of cabaret and theatre poetry: ‘In a multipurpose poetic
presentation of short and lovingly defined fragments from everyday life,
lurki assembles a core of unconventional expression, which becomes the
foundation for the careful ministrations of Blaz Grm (drums) and figa Golob
(double hass). At various times the hand sounds like a wonderful ethnic riff
(“Damain top" [The Lady and the Gun]) or something deeply sheltered in
lucid soul-pop (“Grobarjeva pesem” [The Gravedigger's Song]), enigmat-
ic blues-rock ("Budni sanjamo vet” [Awake We Have More Dreams]) or
sound scenery, something more than just theatre or film music (“La

Moschetta”)!







GRUMOVA NAGRADA 2003

b T AT
Strokovna Zirija za Grumovo nagrado 2003 v sestavi Alja Predan, predsed-
nica, ter clani Matej Bogataj, Vesna Jevnikar, Jakob Jasa Kenda in Vilma
Stritof fretm'kje prebrala 34 dramskih besedil, ki so prispela na natetaj.
Med njimi je izbrala sedem nominirancev:

Anonimni avtor: Mefistovo porotilo / Anonymous: Mefisto's Report
Evald Flisar: Nora Nora

Saga Paviek: Cisti vrelec ljubezni / The Pure Well of Love

Sifra MAPPE: KaradZicev test / Code name MAPPE: The Trial of KaradZic
Sifra 580922: Rustikalna komedija / Code name 580922: The Rustic Comedy
Martina Siler: Reykjavik

Matjaz Zupantit: Hodnik / The Corridor

Soglasno se je odlotila, da Grumovo nagrado 2003 podeli
Matjaiu Zupancicu za dramo HODNIK.

Obrazlozitev Zirije: Drama Hodnik se ukvarja z vse bolj aktualnim prob-
lemom posameznikove avtenti€nosti in prezentacije; kaze, kako obu-
pno hotemo ugajati in kako za drobiZ, pa kljub temu krvavo zares,
igramo lastno Zivljenje, prepricani, da smo enako nadzorovani kot
dramske osebe, da se vse dogaja pred ofmi Gledalca, ki vse vidi in vse
ve. Drama postavi skupino prostovoljcev v medijsko spodbujen in nad-
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zorovan eksperiment, v katerem posamezniki, motivirani s kupom
denarja, tekmujejo za naklonjenost televizijske publike. Razen na
hodniku, kjer je nekakSen medijski zapik, kjer se odvija njihov zakulis-
ni premislek in kaZe tekmovalna surovost. V tej veliki sodobni gladia-
torski areni, kjer je vsak proti vsem, pa je zmagovalec lahko samo
eden; do konca brezobzirni in cinitni medijski Veliki brat, zdaj gnan s
kapitalsko logiko in zato do konca in brez zadrikov poguben.

GRUM AWARD 2003

Fot A T
In accordance with the decision of the jury, which comprised Alja
Predan (chair), Vilma Stritof frernik, Vesna Jevnikar, Jakob Jasa Kenda
and Matej Bogataj, the 2003 Grum Award was presented to
THE CORRIDOR, by MatjaZ Zupancic.

The Corridor explares the ever mare pressing issue of the authenticity
and presentation of the individual. The play reveals just how desper-
ately we try to please and how, for a bit of small change but still in all
bloody seriousness, we act out our own lives, in the belief that we are
being watched like characters in a play, that everything is happening
before the eyes of the Viewer, who sees all and knows all. The drama
places a group of volunteers in a media-hyped, controlled experi-
ment where, hoping te win a stack of money, they compete as indi-
viduals for the favour of the television audience. Except in the corri-
dor, which is off-limits to the media; here their behind-the-scenes
ruminations unfold and their competitive brutality Is on full display.
In this great big latter-day gladiators” arena, it's every man for him-
self. But there can only be one winner: the thoroughly ruthless and
cynical Big Brother of the media, now driven by the logic of capital
and, therefore, totally without restraint and deadly.
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GRUN-FILIPICEVO PRIZNANJE 2003

Strokovna Zirija za Griin-Filipicevo priznanje v sestavi Vilma Stritof
Cretnik (predsednica), Matej Bogataj, Vesna levnikar, Jakob Jasa Kenda
in Marinka Postrak se je soglasno odlotila, da (bienalno) nagrado za
doseZke na podrogju slovenske gledaliske dramaturgije za leto 2003
prejme dramaturginja Diana Koloini.

Obrazlozitev: Diana Koloini je kot prakticna dramaturginja s svojim
ustvarjalnim delom gotovo zaznamovala slovensko gledalisko ustvarja-
Inost v zadnjih treh letih. Pri svojem delu se natanéno in celovito loteva
zastavljenih problemov. Vedno izoblikuje natancno stalisCe do teksta in
do predstave. Pozorna je na tekstovne plasti in njihovo artikulacijo v
prostoru, zato se v uprizaritvi zavzema za izpostavitev in uveljavitev
problema. Konsistentnost je skupna lastnost predstav, v katerih je kot
dramaturginja sodelovala. V Praznovanju Thomasa Vinterberga
natantno odmerjeni medsebojni trki posameznih prizorov ustvarjajo
peklenski svet. Nozi v kurah Davida Harrowerja se osredotoajo na
omejen obseq jezika in govora, s katerim razpolagajo dramski liki, zato
predstava zadene prav s svojo elementarnostjo. Antigona v New Yorku
lanusza Glowackega pa zablesti prav na jasno zatrtani, vendar tanki liniji
krhkega tragikomicnega ravnovesja.
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GRUN-FILIPIC AWARD 2003

A jury of theatre professionals — comprising Vilma Stritof Cretnik
(chair), Matej Bogataj, Vesna Jevnikar, Jukob Jasa Kenda and Marinka
Postrak — decided unanimously to present the (biennial) 2003 Griin-
Filipic Award for achievement in the field of Slovene dramaturgy to
dramaturge Diana Koloini.

Over the past three years, Diana Koloini's work as a pragmatic dra-
maturge has undoubtedly left its mark on Slovene theatrical creativi-
ty. In her work, she tackles the issues raised in a text with precision
and thoroughness. She always formulates a precise standpaoint toward
a particular text or production. Attentive to the various layers of the
text and their articulation in space, she strives to see that an issue
receives exposition and affirmation in the staging. Consistency is the
common feature of all the productions she works on as dramaturge. In
Thomas Vinterberg's Celebration, precisely measured-out mutual col-
lisions create a hellish world. David Harrower's Knives in Hens focuses
on the limited range of the characters’ language and speech, which
means the production hits its mark thanks to its own elementary
nature. And Antigone in New York, by Janusz Glowacki, shines along
the thin yet clearly drawn line of its fragile tragicomic equilibrium.
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VELIKA NAGRADA 2003

Strokovna Zirija za Veliko nagrado 33. Tedna slovenske drame (letos
preimenovano v Seligovo nagrado) v sestavi Barbara Orel, Marjana
tekmovalnega programa:
rokgre: Blok / Block (PG Kranj)
Iztok Lovric: Vrtoglavica / Vertigo (Gledalisce Glej)
Milan Jesih: Srebmo rebro / Silver Rib (MGL)
Gregor Strnisa: LjudoZerci / Cannibals (SNG Drama Ljubljana)
Zoran Hocevar: ‘M te ubu! / ‘M Gonna Kill You! (SNG Nova Gorica)

Ivan Cankar: Za narodov hlagor / For the Good of the People (SLG Celje)
Anton Tomaz Linhart: Ta veseli dan ali Maticek se Zeni / This Joyful Day
or Little Matthew's Getting Married (LGL)

Soglasno se je odlacila, da Veliko nagrado za najbolj5o predstavo v
celoti podeli komediji Ta veseli dan ali Maticek se Zeni A. T. Linharta v

Obrazlozitev Zirije: ReZiser Vito Taufer je v svoji Ze Cetrti avtorski
interpretaciji Linhartovo Kklasitno veseloigro inteligentno in
duhovito priredil za medij lutkovnega gledalisca, natantneje za
klasicno tehniko rocnih lutk. Skupaj z Barbaro Stupico, avtorico
likovne zashove in Igorjem Leonardijem, avtorjem glashe, je
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ustvaril dramatursko drzno predstavo, ki presega dosedanje
tradicionalne interpretacije Linhartove dramatike in dosledno
vzpostavlja vratolomnost udejanjanja svobode erosa. V imenit-
no ubrani in dinamicni izvedhi animatorske ekipe Linhart zaZivi
pred nami kot izrazito Ziv in sodoben avtor, ki razpira nove
moznosti medija lutkovnega gledalisca.

THE GRAND PRIZE 2003

The jury of theatre professionals for the 33rd Annual Week of
Slovenian Drama, which comprised Barbara Orel, Marjana Ravnjak
and TomaZ ToporiSic, unanimously awarded the Grand Prize for Best
Overall Production to the comedy This Joyful Day or Little Matthew’s
Getting Married, written by Anton TomaZ Linhart, directed by Vito
Taufer and performed by the Puppet Theatre of Ljubljana. In this, his
fourth interpretation of Linhart's classic farce, the director intelli-
gently and wittily adapted the play for the medium of puppet the-
atre, more precisely, for the classic technique of hand puppets.
Together with art director Barbara Stupica and composer Igor
Leonardi, he created a dramaturgically bold production that sur-
passes all previous traditional interpretations of Linhart's work and
presents in a consistent way the perils of making real the freedom of
Eros. The wonderfully harmonised and dynamic performance from
the team of puppeteers brings Linhart to life for us as a distinctly
vital and contemporary author, who opens up new possibilities for
the medium of puppet theatre.
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CORENJSKIGLAS

Za Gorenjski glas je znacilna tradicija in zvestoba.
Stoletnik je najboljsi dokaz, da Gorenjska potrebuje svoj casopis.

Pol stoletna zvestoba naroénic in naroénikov
prav tako. Gorenjski glas je—trdoiivinvita[en casopis.
Stoletnik si je v zadnjih letih nabral ‘ograbek’ otrok—

tri gorenjske in deset lokalnih prilog.
Inni¢ ne kaze, da bi odnehal.

Zlokalnimi prilogami zelimo pokriti vso Gorenjsko
in tako ustvariti mrezo lokalnega tiska.
Gorenjska se razteza tja do Lukovice in Morave,
tudi tam govorijo in ¢utijo po gorenjsko, ¢eprav upravno
spadajok Ljubljani. Zelimosi, da bi Gorenjski glas
postal priljubljen casopis tudi na gorenjskem vzhodu,
dabi povezoval vso Gorenjsko.
Najvecjiizzivza Gorenjski glas bov prihodnjih letih
predstavljal prehod s poltednika na dnevnik.

Nase zivljenje je vse hitrejse, novice se prodajajo
kot sveze zemlje in tri dni starih ne mara nihce vee.
Prehod na dnevnik narekuje tudi vkljucéevanje Slovenije
vEvropsko unijoins temvsvet razvitega tiska,
ki pozna kopico pokrajinskih dnevnikov.
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