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IZVLECEK

Clanek ponuja kratko predstavitev glavnih tokov
etnomuzikoloskih raziskav, ki se navezujejo na
glasbe, migracije in manjsine ter podaja razmisljanja
o njihovem teoreti¢cnem in metodoloskem okviru.
Posebno pozornost namenja preseciscu z drugimi
etnomuzikoloskimi podrodji preucevanja in vlogi
raziskav, osredotocenih na migracije pri izzivanju
metodoloskega nacionalizma in zahodnocentri¢nih
pogledov.
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ABSTRACT

The article offers a brief presentation of the main
streams of ethnomusicological research on music,
migration and minorities while reflecting on their
theoretical and methodological frameworks. It
pays particular attention to the intersection with
other ethnomusicological sub-fields and its role in
challenging the methodological nationalism and
Western-centric views.

This thematic issue traces the points of intersection among music, migration and
minorities' in various geographical areas and socio-political contexts and in regard
to contemporary forms of mobility, transnational migration and political, social and

1 The terms “minorities” and “migrants” are closely intertwined and loosely defined within the public, official and scholarly
discourse, especially when considering people with ethnic backgrounds from other countries and cultures (and from
the second or third generation or those even futher back). In this issue, therefore, we have decided to remain within the
terminology and conceptual frameworks used by the authors of the articles, which also reflects a plurality of different

understandings and uses of these categories.
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economic transformations at the global level. It strives to offer a multifaceted model
for thinking about migration, power, control and resistance as well as minorities and
their music-making. This issue derives from the project “Music and Minorities: (Trans)
cultural Dynamics in Slovenia After the Year 199172 and is a result of the recognition
accorded the scholarly treatment of music, migration and minorities, a field of study
which has taken tremendous strides over the past two decades. One of the reasons for
this development has been the research and personality of Professor Svanibor Pettan,
whose pioneering work has helped the field gain institutional and scholarly recognition.
This thematic issue is devoted to Professor Pettan and opens with five texts written by
his colleagues, collaborators and friends.

Articles in this issue combine various ethnomusicological approaches and per-
spectives in order to embrace and rethink the music practices of marginalized indi-
viduals and communities. In this article we will first outline the dominant research
perspectives on music, migration and minorities by discussing their important links
between the fields of urban and applied ethnomusicology. We will also shed light on
the approaches which aim to challenge racialized and essentialized approaches to
understanding the categories of minority and migrant. By this we mean a particular
methodological nationalism that derives from the strong division between us/them,
home/host, dominant/minority cultures in specific nation-state political settings. In
the last section we provide insight into the main themes covered in this issue as well
as articles’ short summaries.

1. Research on Music, Migration and Minorities

Ethnomusicological research focusing on migrant communities, refugee groups, and
urban transformations emerged in the early 1980s.? These works challenged the domi-
nant canon of ethnomusicological fieldwork as relating to the context of isolated rural
communities and other remote areas. Their focus instead was on more dynamic social
settings and migrant or minority communities within the urban environment, including
rural-urban migrations or refugee groups. This is why the study of minorities and migra-
tions has been closely related to development of the field of urban ethnomusicology,
which gradually gained legitimacy starting in the 1980s.* From the late 1980s onward
the music “of” the city emerged as an important field of study for ethnomusicologists

2 The project was funded by the Slovenian Research Agency under the number J6-8261.

See David Coplan, “The Urbanization of African Music: Some Theoretical Observations,” Popular Music 2 (1982): 112-129;
Philip V. Bohlman and Gila Flam, “Central European Jews in Israel: The Reurbanization of Musical Life in an Immigrant Culture,”
Yearbook for Traditional Music 16 (1984): 67-83; Thomas Turino, “The Urban-Mestizo Charango Tradition in Southern Peru:
A Statement of Shifting Identity,” Ethnomusicology 28, no. 2 (1984): 253-69; Thomas Turino, “The Music of Andean Migrants
in Lima, Peru: Demographics, Social Power, and Style,” Latin American Music Review 9, no. 2 (1988): 127-150; Veit Erlmann,
“Migration and Performance: Zulu Migrant Workers’ Isicathamiya Performance in South Africa, 1890-1950,” Ethnomusicology
34, no. 2 (1990): 199-220.

4 The pioneering works of Bruno Nettle (1978) and Adelaide Reyes’s (1979) approached the city as an important place of
ethnomusicological fieldwork. Bruno Nettl, ed., Eight Urban Musical Cultures: Tradition and Change (Urbana: University
of Illinois Press, 1978); Adelaida Reyes-Schramm, “Ethnic Music, the Urban Area, and Ethnomusicology,” Sociologus 29, no.
1(1979): 1-21.

6



M. KOVACIC, A. HOFMAN « MUSIC, MIGRATION AND MINORITIES

particularly as related to the question of migration.’ In his reflection on ethnomusico-
logists working in the cities they live in, Aratjo points out the importance of “bringing
home ethnomusicology to the urban context” and as a kind of ethical question which
recognizes the political dimension of academic research.® The newly emergent fields
of sound studies have fostered novel approaches to research on music and sound in
relation to migration. The theme of urban sound practices calls for the application of
approaches from architecture, urban planning and space representation” as well as
the discourses of urban soundscapes and visual arts,® the aesthetic of noise and new
media.’ These new approaches shifted focus from the musical practices of migrants or
minorities to the role of listening and sonic environments in their everyday negotiations
of power and control.

The second important stream of thought within the research on music in relation to
migration and minorities has been informed by the approach of applied ethnomusico-
logy. For scholars working with marginalized individuals and communities, a focus on
the socio-political relevance and practice-oriented nature of the research is particularly
important. A number of scholars (Timothy Rice, Jonathan Stock, Jeff Todd Titon, Antho-
ny Seeger, Gregory Barz and Timothy Cooley, Samuel Aratjo, Ursula Hemetek, Klisala
Harison, Elizabeth Mackinlay and Svanibor Pettan) advocate collaboration not only as
a method of field research but as an epistemological concept which recognizes the es-
sential relationship between fieldwork and theory. They challenge the purity, neutrality
and detachment associated with academic research and the idea of knowledge produced
by intellectual communities, and call for knowlegde produced in collaboration with the
communities or research partners in general.'° They aim to stimulate discussion about the
most efficient ethical and methodological solutions for the benefit of everyone involved
in the resarch process. As one of the fruitful approaches that is grounded in a collabora-
tive, action-related methodology is Participatory Action Research (PAR) - an approach
also taken in articles in this issue (see those by Caruso and Saglam). Engendered by the
work of Latin American theorists such as Paulo Freire, Orlando Fals Borda and Guillermo
Vasco, this methodology assumes collaboration to be a fundamental epistemological and
political process as well as a collective transformative praxis. It leads to a different kind
of knowledge produced “by” and most importantly “with” the people and communities

5 See Ruth Finnegan, The Hidden Musicians: Music-Making in an English Town (Cambridge: Cambridge University Press, 1989);
Kay Kaufman Shelemay, “The Ethnomusicologist, Ethnographic Method, and the Transmission of Tradition,” in Shadows
in the Field: New Perspectives for Fieldwork in Ethnomusicology, eds. Gregory F. Barz and Timothy ]J. Cooley (New York:
Oxford University Press, 1997): 189-204; Samuel Aradjo et al. “Conflict and Violence as Theoretical Tools in Present-Day
Ethnomusicology: Notes on a Dialogic Ethnography of Sound Practices in Rio de Janeiro,” Ethnomusicology 50, no. 2 (2006):
287-313; Adelaide Reyes-Schramm and Ursula Hemetek, eds., Cultural diversity in the urban area: Explorations in urban
ethnomusicology (Vienna: Institute of Folk Music Research and Ethnomusicology, 2007).

6 Samuel Araujo, “Ethnomusicologists researching towns they live in: theoretical and methodological queries for a renewed
discipline,” Muzikologija 9 (2009): 34, 35.

7 E.g. Torsten Wissmann, Geographies of Urban Sound (UK: Ashgate publishing group, 2014).

8  Brandon LaBelle, Background Noise: Perspectives on Sound Art (New York: Continuum, 2006); Brandon LaBelle, Acoustic
Territories: Sound Culture and Everyday Life (New York: Continuum, 2010); Steve Goodman, Sonic Warfare: Sound, Affect
and the Ecology of Fear (Massachusetts, London: The MIT Press, 2010); Salome Voegelin, Listening to Noise and Silence (New
York: Continuum, 2010); Anja Kanngieser, “A sonic geography of voice: Towards an affective politics,” Progress in Human
Geography 36 (2012): 336-353.

9  Gavin Staingo and Jim Sykes, Remapping Sound Studies (Durham and London: Duke University Press, 2019).

10 See Jeff T. Titon, “Music, the Public Interest, and the Practice of Ethnomusicology,” Ethnomusicology 36, no. 3 (1992): 315-22.

-



MUZIKOLOSKI ZBORNIK ¢« MUSICOLOGICAL ANNUAL LV/2

under study, in addition to taking into consideration its emancipatory potential.!! This
approach appears to be particularly fruitful in research situated at the intersection of
music-making, forced migration, violence and conflict, and which would also appear to
be a particularly strong line of inquiry in ethnomusicological scholarship.!?

The ethnomusicological streams of inquiry presented above also tend to problematize
the dominant approaches of methodological nationalism and cultural essentialism. Par-
ticularly in the European context, the discourse of identity has been heavily emphasized
when researching the musical activity of migrants or minorities. Often following the
nation-state logic, the underlying assumption of this approach is that migrants’ activities
are linked to ethnic or national identities, while neglecting the many “non-ethnic” identi-
fications or senses of belonging connected to religion, work, family and social contacts.”?

In the 1990s a significant shift took place whereby culture and identity were understo-
od as a constantly changing process and field of negotiation.'" Negotiated identities,”
especially when relating to migrants or minorities, are often the subject of ethnic cate-
gorization, group identifications or labeling by “others”. Scholars take a critical stance
in understanding collective cultural identity as necessarily or even exclusively defined
by ethnic, social and generational homogeneity. Approaches in the field of minority
and migration studies, especially those connected to music,” largely reject a view of
minority groups as bearers of an exclusively national identity from their country of

11 See Samuel Araidjo, “From Neutrality to Praxis: The Shifting Politics of Ethnomusicology in the Contemporary World,”
Muzikoloski zbornik 44, no. 1 (2008): 15; Vincenzo Cambria, Music and violence in Rio de Janeiro: a participatory study in
urban ethnomusicology (PhD dissertation, Wesleyan University, 2012): 42, 44; Samuel Aradjo and Vincenzo Cambria, “Sound
praxis, poverty, and social participation: Perspectives from a collaborative study in Rio de Janeiro,” Yearbook for Traditional
Music 45, no. 1 (2013): 28-42.

12 Svanibor Pettan, ed., Music, Politics, and War: Views from Croatia (Zagreb: Institute of Ethnology and Folklore Research,
1998); Jonathan Ritter and Martin J. Daughtry, eds., Music in the Post-9/11 World (New York: Routledge, 2007); Samuel Aratjo
etal,, “Conflict and Violence as Theoretical Tools in Present-Day Ethnomusicology: Notes on a Dialogic Ethnography of Sound
Practices in Rio de Janeiro,” Ethnomusicology 50, no. 2 (2006): 287-313; John Morgan O’Connell and Salwa El-Shawan-Castelo
Branco, Music and Conflict (Urbana and Chicago: University of Illinois Press, 2010); Susan Fast and Kip Pegley, eds., Music,
Politics and Violence (Middletown, CT: Wesleyan University Press, 2012).

13 See Nina Glick Schiller, Tsypylma Darieva and Sandra Gruner-Domic, “Defining cosmopolitan sociability in a transnational
age. An introduction,” Ethnic and Racial Studies 34, no. 3 (2011): 399-418; Nina Glick Schiller, Ayse Caglar and Thaddeus
Guldbrandsen, “Beyond the ethnic lens: locality, globality and born-again incorporation,” American Ethnologist 33, no. 4
(2006): 612-633.

14 Stuart Hall, “Cultural identity and diaspora,” in Identity, community, culture, difference, ed. Jonathan Rutherford (London:
Lawrence and Wishart, 1990), 222-237.

15 Richard Jenkins, “Rethinking ethnicity: Identity, categorization and power,” Ethnic and Racial Studies 17, no. 2 (1994): 197-223.

16 E.g.Rogers Brubaker, Mara Loveman and Peter Stamatov, “Ethnicity as cognition,” Theory and Society 33 (2004): 31-64; Carsten
Wippermann and Berthold Bodo Flaig, “Lebenswelten von Migrantinnen und Migranten,” Aus Politik Und Zeitgeschichte
5 (2009): 3-11; Mitja Zagar, “Definiranje narodne manjSine v pravu in znanosti nasploh: nekaj prispevkov k razmisljanju
o opredeljevanju in definicijah manjsin in narodnih manjsin,” in Zgodovinski, politoloski, pravni in kulturoloski okvir za
definicijo narodne manjsine v Republiki Sloveniji, eds. Vera Krzisnik Bukic¢ et al. (Ljubljana: Institut za narodnostna vprasanja,
2014), 35-49.

17 E.g. Svanibor Pettan et al.,, eds., Glasba in manjsine/Music and Minorities (Ljubljana: Zalozba ZRC, 2001); Ursula Hemetek
et al,, eds., Manifold Identities: Studies of Music and Minorities (London: Cambridge Scholars Press, 2004); Naila Ceribasic¢
in Erica Haskell, eds., Shared Musics and Minority Identities: Papers from the Meeting of the ‘Music and Minorities” Study
Group of the ICTM, Roc, Croatia, 2004 (Zagreb: Institute of Technology and Folklore Research Ro¢: Cultural Artistic Society
‘Istarski Zeljeznicar’, 2006); Rosemary Statelova, et al., eds., The Human World and Musical Diversity (Sofia: Institute of Art
Studies - Bulgarian Academy of Science, 2008); Bernd Clausen et al., eds., Music in Motion: Diversity in Dialogue in Europe
(Bielefeld: European Music Council, Transcript Verlag, 2009); Ursula Hemetek et al., eds. Music and Minorities Around the
World: Research, Documentation and Interdisciplinary study (Newcastle upon Tyne: Cambridge Scholars Publishing, 2014);
Zuzana Jurkova in Lee Bidgood, eds., Voices of the Weak (Prague: NGO Slovo 21, 2009).
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origin, and so they spurn the concept of methodological nationalism.”® They take a
critical stance on the practices of racialization,” through which construction of “diffe-
rence” or the “other” are essentialized and reduced. Instead they insist that practices of
identification supersede the dualism of us/them and the dominant culture vs. migrant/
minority culture, and call for a fuller awareness of cultural complexities and those
dynamics which coincide with ongoing globalization processes.?® These works further
emphasize that when research is conceptualized around the discourses of ethnic iden-
tity, it can fall prey to not just a perpetuation of the national/istic view but also to First
World (i.e. Global North) epistemologies and liberal views.?!

An understanding of migrant and minority communities as bounded entities has
been the target of criticism along with suggestions that they should rather be understood
as the idiom, position and claim? upon which communities build identifications. The
process of defining migrant identity “in a space that encourages hybridity” led Espinoza
to suggest that we should understand migrants as “hybrid identities in the third space”.?
This third space may be a musically reconstructed past, but full of meanings and current
identifications that characterize their present habitus. Furthermore, migration discourse
cannot be understood in isolation from other intersecting social relations such as gen-
der, race, class, language, economic and social status, disability, age and sexuality. This
intersectional view is examined by Svanibor Pettan’s opening article, which calls for a
necessary expansion of the still dominant ethnic approach in understanding minorities
and minority-majority relations. In this regard the new approaches also encourage an
understanding of music-making within the context of globalizing currents as well as
transnational and transcultural networks. In their plea for a transnational approach in
the study of music and migration, Nadia Kiwan and Ulrike Hanna Meinhof make the case
that from the transcultural perspective the issue of belonging and origin is irrelevant
when people interact with others.? Martiniello also suggests that in being faced with
a growing post-racial urban generation which engages in “artistic collaboration that is
both locally rooted and transnationally connected,”® it is imperative that we practice
more nuanced thinking about the categorizations of migrants and their music. In a
similar vein, Wimmer suggests we should take a broader perspective and know “when

18 Anna Améllina et al., eds. Beyond Methodological Nationalism: Research Methodologies in CrossBorder Studies (London:
Routledge, 2012).

19 Stuart Hall, “The spectacle of the ‘other’,” in Representation. Cultural representation and signifying practices, eds. Stuart Hall
and Milton Keynes (Thousand Oaks, CA, US: Sage Publications, Inc; Maidenhead, BRK, England: Open University Press, 1997),
223-289.

20 Stuart Hall, “Cultural Identity and Diaspora,” in Colonial Discourse & Postcolonial Theory: A Reader, eds. Patrick Williams and
Laura Chrisman (Brighton: Harvester Whaeatsheaf, 1993), 226.

21 Ana Hofman, “Maintaining the Distance, Othering the Subaltern: Rethinking Ethnomusicologists’ Engagement in Advocacy
and Social Justice,” in Applied Ethnomusicology: Historical and Contemporary Approaches, eds. Klisala Harison, Elizabeth
Mackinlay and Svanibor Pettan (Newcastle upon Tyne: Cambridge Scholars Publishers, 2010), 22-35.

22 Rogers Brubaker, “The ‘diaspora’ diaspora,” Ethnic and Racial Studies 28, no.1 (2005): 1-19.

23 Andrés Espinoza, “Defining Diaspora in ethnomusicological research,” Academia.edu, accessed September 15, 2019, available
at https://www.academia.edu/4865986/Defining_diaspora_in_ethnomusicological_research.

24 Nadia Kiwan and Ulrike Hanna Meinhof, eds., “Music and migration: A Transnational Approach,” Music and Arls in Action 3,
no. 3 (2011): 5.

25 Marco Martiniello, “Local communities of artistic practices and the slow emergence of a “post-racial” generation,” Ethnic and
Racial Studies 41, no. 6 (2018): 1146-1162.
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(not) to think about ethnicity”® in terms of institutional influences, social relations and
classifications, territorialization and random events.

2. Description of the Main Themes and Structure of the Issue

Except for the case study focusing on Sri Lanka, the articles in this issue address music,
migration and minorities in the context of contemporary Europe yet with a strong
emphasis on transnational music-making and applied research.

The opening article by Svanibor Pettan is a methodological contribution to the study
of music and minorities in both the political and scholarly realm. Taking a critical view of
the still predominant ethnic criteria in the research on music and minorities, the author
proposes a more refined approach that transcends the fixed positions of minority and
majority by placing their interrelationship and mutual encounters at the center of his
analysis. With a special emphasis on the International Council for Traditional Music
(ICTM) and previous and current definitions of minority, Pettan distinguishes ten key
factors that define the majority/minority relationship: ethnicity, race, religion, language,
gender, sexual orientation, disability, political opinion, social or economic deprivation.
On the basis of these key-concepts he further develops ten thematically profiled research
models that are intended as a methodological toolkit for ongoing and future research
into music and minorities. Each model is supplemented by a selection of references and
accompanied by the author’s own reflection of their usage in given research contexts.

The first block of articles focuses on choir movements in Germany and Slovenia. They
deal with the role of amateur and professional choral singing in building transcultural
connections among migrants and minorities and their musical life-worlds. Through
an analysis of the processes of public representations of Africanness, Mojca Kovacic¢
reveals that these connections have shattered the apparent ethnic homogeneity of the
African community in Slovenia, since non-African musicians play important roles as
choir leaders and creators of the musical repertoire. Emphasizing the importance of
culturally distinctive spaces to them and their children, members of the Sankofa choir
support the need for social differentiation while also creating musical content in both a
unique and pragmatic way. Their need for aesthetic satisfaction goes beyond the desire
for ethnic ties and thus “opening the door” to non-Africans and taking the heterogeneity
of identities to a new level. Further examination of the social positions and actions of
individuals in the African diaspora reveals the “second-generation advantage”” which
allows them to draw on cultural resources from both the society they live in and the
culture of their parents. They are not compelled to fight for their economic, social and

26 Andreas Wimmer, “Herder’s Heritage and the Boundary-Making Approach: Studying Ethnicity in Immigrant Societies,”
Sociological Theory 27, no. 3 (2009): 244-270.

27 Philip Kasinitz, John H. Mollenkopf, Mary C. Waters, and Jennifer Holdaway, “Conclusion: The Second Generation Advantage,”
in Inheriting the City: The Children of Immigrants Come of Age, eds. Philip Kasinitz, John H. Mollenkopf, Mary C. Waters, and
Jennifer Holdaway (Harvard: Harvard University Press, 2008), 342-370.
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legal place in the new country (in contrast to their parents) and they are a position to
apply their creative activities to challenge dominant disourses of racial, ethnic or social
belongings in the Slovenian society.

Transcultural music-making is also present within the “migrant choirs” featured in Dorit
Klebe’s article. She compares the organization, repertoire, representation strategies and
memberships of two Berlin-based choirs. Both of them gather together migrants, refugees
and the (self-)defined “majority” population. The first choir functioned as a working-class
signing collective of Turkish migrants in the 1970s and 1980s and maintained its cultural
homogeneity through Turkish singers, repertoire and language, while also collaborating
with non-Turkish instrumentalists. By contrast, the second choir maintains links between
refugees and “locals” in a very structured way: membership is based on the condition thata
refugee must be brought into the choir by a Berlin resident. As a result the choir members
are mostly volunteers from refugee organizations as well as refugees themselves. Their
public engagement is structurally maintained through public performances, sing-alongs
in different contexts as well as a heterogeneous repertoire in terms of genres and geo-
graphical areas. Klebe further emplaces the membership structure and activities of the two
choirs within the framework of two different principles. The first choir functioned within
a “self-help principle” because it served as a network of mutual assistance that helped the
community of migrant workers maintain ties with Turkey, to integrate into new society
or even return to their home country. The second choir is an example of the “tandem
partner principle” characterized by cooperation between Berlin residents and refugees.

The second bloc of articles discusses institutional approaches to and official repre-
sentations of the music and culture of migrant and minority communities in Slovenia.
The articles by Ursa Sivic and Drago and Rebeka Kunej thus complement each other in
their top-down perspective and interest in cultural politics. The first article explores the
official discourse of institutional policies that finance and guide the cultural activities of
migrant and minority communities, while the second article deals with the emergence
and functioning of minority ethnic groups that formed in Slovenia after the dissoluti-
on of Yugoslavia. These two articles are primarily based on desk research, including
official policy guidelines and other documents, but also on digital-media analysis and
interviews with leading representatives of cultural policy and minority folklore groups.
Kunej's article focuses on the public representation and (self)image projected by
ex-Yugoslav minority associations in Slovenia. Not surprisingly, in ethnically defined
minority associations, folklore music and dance are identity markers by which indivi-
duals create an emotional connection with the “homeland” through the discourse of an
imagined past, tradition and authenticity, thereby reinforcing their position of difference
in Slovenian society. The authors claim that the purpose of minority folklore groups
is “the desire to enrich the cultural space in the new country and to integrate into the
society in which they live,” yet more detailed ethnographic research would certainly
reveal more complex practices behind the official discourse and cultural formations.
The article by Ursa Sivic examines the funding of minority and migrant cultural
programs by Slovenian state institutions since 1991. By analyzing the transformation of
public calls for the financing of cultural projects, she reveals to whom such documents

11
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related and what cultural representations were expected of minorities and migrants.
The article analyzes the official policy discourse that created the dominant rhetoric
and attitudes toward migrants and minorities while also contributing to their self-
perception and self-positioning within Slovenian society. Sivic asserts that the public
call for the funding of cultural projects enabled new minorities and migrants to have
rights which more closely approximated those of formally recognized autochthono-
us minorities.? Yet she simultaneously emphasizes that institutional procedures still
marginalize the cultural expressions of minorities and migrants. Although public
calls for funding have become relatively flexible in recent years, one might question
whether they are in fact addressing the transcultural and global dynamics and hybrid
cultural expressions of minority and migrant musicians. As a result, despite the fact
that the public call does not demand this, in their project applications the cultural
associations which represent migrants and minorities will often equate minority with
ethnicity, especially in the realm of music and dance. Moreover, although public-finan-
cing policies do not clearly define the categories of migrant and minority, members
of these communities tend to perpetuate a stereotypical image of the minority and
migrant cultures in order to meet the expectations of Slovenian society and obtain
the necessary institutional support.

The last article in this second bloc also addresses the issue of migrational flow after
the dissolution of Yugoslavia - but this time from the perspective of Bosnian refugees
in Slovenia in the 1990s. Bartulovi¢ and Kozorog examine the genre of sevdalinka and
its role in the complex struggles involved in the process of home-making following
Yugoslavia’s social and cultural disintegration. The authors seek to challenge dominant
understandings of “refugee music-making” by emphasizing its neglected aspects in
the context of transit or temporary migrations. They want to shift our attention from
the divisions between refugees and local music-making to those hybrid musical forms
created in the dialogue between local communities and temporary migrants/refugees,
particularly at moments of political and social uncertainty. In exploring the position
of the exile musician(s) and their active usage of sevdalinka’s affective capacities, the
authors argue that the collective performance of and listening to sevdalinka in the 1990s
helped create new solidarities and musical cooperation between locals and refugees
in Slovenia.

The last thematic bloc consists of articles that took approach on music-making (with)
in indigenous communities and those of migrants and refugees in relationship to appli-
ed ethnomusicology and the collaborative fieldwork. Fulvia Caruso’s article reports on
the long-term music and migration project undertaken by her, her students and former
students in the city of Cremona, Italy, situated between the regions of Lombardy and
Emilia Romagna. The starting point for their project was an assumption that music is a
significant medium which not only shapes a new understanding of transnational cul-
tural identity but helps in forming public opinion with respect to city cultural, ethnic
and religious diversity. Methodologically speaking, the project undertook participatory

28 For the definition and further explanation of the formal categories of “autochthonous” and “new” minorities, see Sivic’s
article.
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action research and addressed the foreign residents and asylum seekers by establishing
three main activities: transcultural musical workshops in schools, musical workshops in
reception centers, and the creation of an audio-visual archive of public events. Caruso
extensively describes the planned project activities and affords insight into the com-
plexities of collaborative work by writing candidly about the limits and challenges of
the chosen approach. She pays particular attention to the process of building an audio-
visual archive so as to gain insight into just how foreign residents in Cremona engage
with their own national heritage and the role of cultural associations in this process.
Furthermore, she addresses the intangible heritage and the project Culture in dialogo
(dialogue between cultures) aimed at disclosing the coexistence of heritages and cul-
tures of different origins in Cremona. The main idea was to involve foreign residents,
migrants and refugees in three museums - Archaeological Museum, Museum of Natural
History, and Museum of Rural Civilization - where they would present their music and
culture. Because Caruso’s article was being written in the course of this project, more
conclusive findings are to be expected.

Hande Saglam’s article makes the case for biculturalism as well as multicultura-
lism in diverse cultural spaces in Vienna. The project unfolded in so-called “problem
schools” (as defined by the experts and school staff) where some 95 percent of pupils
have migrant backgrounds. In collaboration with students at the University of Music
and Performing Arts Vienna and through participatory research methods, music is
employed as a two-way communication and way of suspending hierarchical power
relations. Saglam also emphasizes the project’s role in improving interaction between
“classical” music pedagogy and ethnomusicology so that pupils might transcend their
Eurocentric attitudes toward what is seen as “different” music. She further claims that
the project succeeded in heightening the university students’ awareness of a diversity
of musical expressions, which was also verified through interviews with students and
justified by the interest of schools and universities in continuing the project into the
future. The project proved to be applicable to different European educational contexts
and might help to improve the university curricula for music students who will later be
teaching in diverse cultural environments as well as helping to revise primary-school
curricula. The author concludes that the project demonstrates how ethnomusicology
can aid in overcoming the nationalist and racist discourses and power relations created
by teachers, school systems and their pupils.

The article by Lasanthi Manaranjanie Kalinga Dona is based on research into Sri
Lanka’s indigenous Vedda population. It critically points to the Euroamerican-centred
idea of modernity and its “developmentalist” narratives, which are built on the assu-
mption of indigenous communities as “pre-modern” subjects who do not interact with
the modern world or its technologies. The author’s research was conducted with her
students, whereby she sought to stimulate their interest and sensibility to the (musical)
culture of indigenous communities. At the same time, through dialogue with the Vedda
community leader about worldwide examples of applied ethnomusicological practices
in the case of indigenous peoples, she raised awareness among community members
about ongoing opportunities for the governmental support of indigenous communities
in Sri Lanka. In conclusion the author uses the Vedda’s distinctive musical world as a
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model of sustainability and resilience within Catherine Grant’s “Twelve Factors in the
Music Vitality and Endangerment Framework” and considers how applied ethnomusi-
cology can empower the members of indigenous communities.
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POVZETEK
Tematski zbornik prikazuje presecis¢a med glasbo,
migracijami in manj$inami v razli¢nih geografskih
obmogjih in druzbeno-politi¢nih kontekstih. Na
globalni ravni preizprasuje njihova razmerja do
sodobnih oblik mobilnosti, transnacionalnih
migracij ter politicnih, socialnih in gospodarskih
transformacij. Prizadeva si ponuditi ve¢plasten
model razmisljanja o migracijah, o moc¢i, nadzoru
in odporu, ter o manjsinah in njihovem ustvarjanju
glasbe. V uvodnem ¢lanku so sprva orisani prevla-
dujoci raziskovalni pristopi do glasbe, migracij in
manjsin, ki so povezani s pomembnimi razpravami
s podrocij urbane in aplikativne etnomuzikologije.
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Nato je z zgodovinske perspektive predstavljen
zgoscen pregled literature glavnih raziskovalcev
in njihovih pristopov na tem podrocju. Posebej so
osvetljena tista dela, katerih cilj je izzvati rasisticne
in esencializirane pristope k razumevanju kategorij
manjsin in migrantov. S tem je kriticno zavrzen
metodoloski nacionalizem, ki izhaja iz moc¢ne
delitve med nami/njimi, domom/gostiteljem, prev-
ladujoc¢imi/manjsinskimi kulturami v specifi¢nih
drzavnih politi¢nih okoljih. V zadnjem razdelku je
ponujen vpogled v glavne teme, ki jih pokrivajo
¢lankivzborniku, pri ¢emer so izpostavljeni razli¢ni
sodobni etnomuzikoloski pristopi in perspektive
pri obravnavi glasbenih praks marginaliziranih
posameznikov in skupnosti.



