Predgovor

Po sedmih letih raziskovanja je sodelavec Muzikoloskega instituta ZrRc sAzu Marko Mot-
nik leta 2024 objavil monografijo Glasbena pot Sophie Linhart: po sledeh druZine Antona
TomaZza Linharta. Ravno takrat sta se za zgodovino zensk v glasbi intenzivneje zaceli za-
nimali $e dve raziskovalki na isti ustanovi — Katarina Ster in Marusa Zupan¢i¢. Z zeljo
po izmenjavi pristopov k znanstvenim problemom, ki zdruzujejo podro¢ji spola in glas-
benih praks, so sodelavke in sodelavci Muzikoloskega instituta sklenili objaviti pri¢ujo-
¢o $tevilko revije De musica disserenda, ki je namenjena vprasanjem, povezanim z vlogo
zensk v (slovenski) glasbeni zgodovini in glasbenem zgodovinopisju. Kmalu se je rodila
zamisel o enodnevni delavnici za avtorice in avtorje ¢lankov, na kateri bi lahko predsta-
vili izzive, ki jih odpirajo tovrstne raziskave, vendar je povetano zanimanje za to temo
privedlo do organizacije simpozija. Novembra 2024 so tako sodelavke in sodelavci Muzi-
kologkega instituta ZRC SAZU organizirali dvodnevno mednarodno sre¢anje »Preseganje
tradicionalnih vlog: glasbenice na poti do umetniske svobode«.

Verjameva, da so prispevki v tokratni $tevilki revije De musica disserenda rezultat tako
raziskovalnega dela kot tudi stevilnih plodnih razprav, ki jih je sprozil omenjeni simpozij.
Sicer pa se ¢lanki nahajajo med povsem historiografskim dokumentiranjem, konceptual-
nimi zagatami humanistike in zgodovinsko druzbeno pogojenostjo, ki vseskozi pronicajo
v besedila. Tako ¢lanka Ingeborg Harer in Gudrun Rottensteiner za svoje izhodisce sicer
vzameta ugledno zensko figuro, vendar pozivata k rekonceptualizaciji glasbenega arhiva,
posezeta po teoriji pisma ali po obravnavi zivljenjske zgodbe, preden se je ta zacela ozi-
roma ko se je ta Ze koncala. Namen ¢lanka Maru$e Zupanc¢i¢ je nemara res popisati glas-
benice Ljubljane 19. stoletja, vendar se mora ob tem skorajda sociolosko vprasati, iz kate-
rega druzbenega sloja izhajajo, saj je njihov polozaj odlo¢ilno vplival na njihove karierne
poti. Vprasanje druzbenega razreda se $e toliko bolj kaze v ¢lanku Natase Marici¢, saj se
zdi, da je nelagodje ob aristokratskem poreklu skladateljice zaznamovalo narativ celotne
povojne muzikologije, ki se je na Hrvaskem veckrat lotevala obravnave njenega zivljenja
in dela. Sara Zupanc¢i¢ prepleta zgodovino nacionalizmov s svetovljanskimi umetniskimi
nazori, Michaela Krucsay pa se s pomo¢jo materialnih sledi spominskih $tudij sooca s
pripovedmi, ki sta jih o sebi izpovedali protagonistki njenega ¢lanka. Ivan Curkovi¢ za
konec prepleta teorije vizualnih umetnosti s teorijami spola v analizi uprizoritev enega
izmed Hindlovih oratorijev in statusom spolne razlike v njem. Simpozij in tematska $te-
vilka naj bosta ne le poklon glasbenicam preteklosti, temve¢ tudi korak k bolj vklju¢ujoci
prihodnosti muzikologije.
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Foreword

After seven years of research Marko Motnik, a research fellow at the Institute of Musi-
cology, ZrC sAzU, published in 2024 the monograph Glasbena pot Sophie Linhart: po
sledeh druzine Antona Tomaza Linharta (Sophie Linhart's Musical Career: In the Foot-
steps of A. T. Linhart's Family). At around the same time two other scholars at the same
institute — Katarina Ster and Marusa Zupan¢i¢ — began to engage more intensively
with the history of women in music. Motivated by a desire to exchange approaches to
scholarly questions at the intersection of gender and musical practices, the colleagues
at the Institute of Musicology decided to dedicate the present issue of De musica dis-
serenda to matters relating to the role of women in (Slovenian) music history and his-
toriography. The idea of a one-day workshop for contributors soon emerged as an op-
portunity to present the challenges posed by such research. However, growing interest
in the topic led to the organization of a full-scale symposium. In November 2024 the
Institute of Musicology at ZRC sAZU hosted a two-day international meeting entitled
“Beyond Traditional Roles: Female Musicians on the Path to Artistic Freedom”

We believe that the contributions in this issue of De musica disserenda are the result not
only of rigorous scholarly research but also of the many fruitful discussions prompted
by the aforementioned symposium. The articles span a spectrum ranging from strict-
ly historiographical documentation, through the conceptual challenges facing the
humanities, to the historic social conditions that constantly permeate the texts. For
instance, while Ingeborg Harer and Gudrun Rottensteiner take as their point of de-
parture a prominent female figure, their articles call for a reconceptualization of the
musical archive that draws on the theory of the letter or explores biographical narra-
tives before they have begun or after they have ended. The prime aim of Marusa Zu-
panci¢’s contribution is to chart the women musicians of nineteenth-century Ljublja-
na, yet she is drawn to adopt an almost sociological lens by considering the social strata
from which they emerged, since this context decisively shaped their career trajectories.
Class becomes even more prominent in the article by Natasa Maric¢i¢, who observes
that discomfort with the aristocratic background of the composer Dora Pejacevi¢ has
coloured the entire post-war musicological discourse in Croatia, where her life and
work have been repeatedly addressed. Sara Zupanci¢ weaves together the history of
nationalisms with cosmopolitan artistic ideologies, while Michaela Krucsay draws on
the material traces of memory studies to engage with the self-narratives of the two
protagonists of her article. Finally, Ivan Curkovi¢ combines theories of visual art and
gender in his analysis of performances of one of Handel’s oratorios, examining how
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sexual difference is staged within it. Both the symposium and this thematic issue are
intended not only as a tribute to the women musicians of the past but also as a step
towards a more inclusive future for musicology.
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