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Moja Soba 25 skupaj

v razliénosti
Bojana Klemenc¢i¢ Kozul

Najprej se spomnim vzdusja, energije in at-
mosfere ter vseh teh fantov v Sobi 25. Kako
je bilo, ko sem $§la na faks, kot da grem
domoyv, vedno v pri¢akovanju, da bomo nekaj
naredili, kar ima teZo za pravico in resnico,
in bomo pokazali, da se da drugace. Verjela
sem, da se imamo radi, da se podpiramo in
se cuvamo. Moja naivnost — ker me ni zani-
malo, kaj je za vsem tem, ampak sem vzela,
kar mi je bilo vSe¢ in v kar sem verjela. Vsak
Student mora imeti moznost, da obCuti to
svobodno kreativnost z ljubeznijo, ki ostane
za vse Zivljenje in daje mo¢ za spopad z de-
janskim vsakdanom.

Soba 25 je bhila spontana skupina, ki nikoli
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ni prerasla v institucijo, niti ni bila avant-
garda. Mi smo bili dogodek, povezovala nas
je razli¢nost, in ker smo bili izobrazevalni
eksperiment, tudi nismo obcutili avtorita-
tivnega sistema in hierarhije. Sprejeli smo to
vlogo. Nismo vedeli, kaj se dogaja, niti kam
nas to pelje. Ampak o tem dogodku se je
sliSalo in govorilo na celotni univerzi v Lju-
bljani, Zagrebu in v Londonu.

Vzdu$je Sobe 25 je ovekoveCil nas prijatel]
in kolega Bugi, ki nas je vse narisal. Povedal
mi je, da karikatura temelji na energiji, ki
jo posameznik izzareva. Moja héerka me je
vpra$ala, zakaj je mene narisal kot zaj¢ico, ki
je premagala neko zver kot sveti Jurij. Leg-
enda o tem svetniku mi je v3e€, ko govori,
da je bil eden najboljSih vojakov imperatorja
Dioklecijana, ampak ni hotel zatajiti svoj
vere. Dioklecijan mu je ponujal velika darila,
da bi sprejel rimske bogove, ker ga je Zelel

4 Rovisided

obdrZati. Ampak Jurij ni Sel proti svoji veri
in zato je bil usmrcen, ¢eprav je Dioklecijan
to naredil s tezkim srcem, ker je, zato da je
S¢itil svojo mo¢ vladanja, izgubil najboljSega
bojevnika. Zajcica je pa zajCica, nekateri so
me imeli za ‘grupie’, nekateri pa neko idejo
0 Bojani, ki ni ustrezala dejanski Bojani, am-
pak verjetno je neka taka ideja lepo pristajala
Sobi 25.

Soba 25 je hila bolj moska, z veliko testos-
terona, tuljenja in rezgetanja. Mene to ni mo-
tilo, ker je bila to samo ¢ustvena spremljava
drugih zanimivih projektov. Mogoce je motilo
druge Studentke, ki so prihajale in odhajale,
jaz pa sem bila vedno tam. Vendar nisem
bila edina, Ceprav mogoCe ni bila nobena
druga tako predana tej ideji Sobe 25. Iz te
generacije je bila Se Marija Cerar, ki ji je pro-
fesor Ravnikar dal prvo nagrado za natecaj
centra Sumi, ki ga je oddala kot neko pismo,

arhitektov bilten

Wi ..

Strani iz AD, 1971
@ 6 6 6 6 6 o o o o o o o o o o o © o o o o ©°o o oo

pa je on komentiral, da so vse prezentacije
sprejemljive, Ce je ideja dobra. Potem sta bili
se nepogresljivi Ziva in Smilja ter Jasminka,
ki si je sama dolocila in naredila diplomo, ker
se ni sporazumela z Ravnikarjem.

Tukaj je bil z nami Se na$ profesor Ravnikar,
pomemben akademik slovenskega prostora.
Vzdrzeval je naSo razliCnost, ko je vsakemu
posebej od strani na uho priSepnil kak$no
nalogo. Ni bil del naSe skupnosti, ker je bilo
to zanj divjanje, ampak je verjel, da ima taka
anarhija lahko konstruktivne rezultate. Bil je
razoGaran kot profesor arhitekture in nad
druzbenim dogajanjem.

Mislil je, da je veCina strokovnih ljudi in
politikov nesposobna. Zelel je rusiti sistem
izobrazevanja z naSo pomocjo, tako da
bi dal revolucionarne spremembe v roke
uporabnikom, to je Studentom. Bil je zelo
izobrazen in sovrazil je birokratske postopke
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He maintained our diversity by giving us dif-

My Room 25

Togetherness in diversity
Bojana Klemencic Kozul

[ don’t know where to start

First | remember the atmosphere and energy
and all these boys in Room 25 and how | was
going to University as if | was going home
always expecting that we will do something
worthwhile, truthful, and just. Every student
should have an opportunity to experience
this freedom of creativity with love that re-
mains for life when we have to deal with

everyaay.

arhitektov bilten -«

Room 25 was a Spontaneous group that
never grew into institution nor became an
avant-garde. We were an event, bound by
our diversity out of authoritarian and hier-
archical system. We were an educational
experiment, we accepted this role without
knowing where it was taking us. But this
event became known everywhere, Ljubljana
University, Zagreb and London.

The atmosphere of Room 25 was immortal-

ized in cartoon picture by Bugi, who said that
he captured the energy of everyone. | was a

bunny represented as St George Killing the
dragon. | liked the to represent a soldier who
sacrificed his life for ideals and the bunny
as | was perceived as some idea of Bojana
which was not a real Bojana but Room 25
needed me as such, probably.

architect’s bulletin ¢ 193 ¢ 194

Room 25 was masculine with a lot of tes-
tosterone, howling and neighing, but | did
not care about it because this was only
emotional accompanying of other interesting
projects. Other female students were not so
committed they came and went but | was
always there. But | was not the only girl;
there was Marija Cerar who won Professor
Ravnikar's competition for Sumi - recre-
ation centre on most prominent location of
Ljubljana City. There were vital companions
Ziva and Smilja and Jasminka who arranged
for her own diploma thesis after she couldn’t
find agreement with the Professor.

And of course there was Professor Ravnikar
our teacher, an intellectual, a scholar, and
famous Slovenian architect.

ferent assignments on the side.

He was not part of our community as he

considered our anarchical behaviour as

potentially constructive. He was disappointed
as Professor of architecture and with the
social development in Slovenia. He wanted
to bring down the educational system with
our help so that the revolutionary changes
would come from below. He was highly
educated and hated the bureaucracy and the
system which was producing the architects
— lackays while the investors and politicians
manage our environment,

We met twice

He stopped me on the corridor in front of
Room 25 and started to talk about the hous-
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Borut Burger, dopisnici

in Stancanje Studentov, ki bi postali arhitekti
— lakaji, kot je veckrat ponavijal, ko inves-
titorji in njihov profit ter politiki upravijajo s
prostorom.

Midva sva se srecala dvakrat.

Ustavil me je na hodniku in se naslonil na
vrata Sobe 25 ter zaCel nekaj razpredati o
sistemu naselij v Sloveniji, svoje razmiSljanje
0 pomenu ¢rnih gradenj na naso poselitev in
kaj jaz mislim o tem. Seveda nisem vedela
to€no, kaj naj reCem. Nisem imela pojma, on
pa, se mi je zdelo, tudi ne. Tako se je tudi
koncalo.

Drugi¢ sem dobila diplomsko nalogo, ko je
bil povabljen, da naredi predlog koncepta
za novo tehniéno knjiznico v Ljubljani. Vzel
me je s seboj na sejo gradbenega odbora
kot predstavnico bodoCih uporabnikov —
Studentov. In mi je razlagal:

»0b narocilu za projektiranje stavbe se arhi-
tekt — urbanist lahko vprasa: Ali je nasemu
mestu taka Stavba res potrebna? Zakaj?
Ce investitorjev odgovor ni zadovoljiv, mora
vprasati ljudi, ki bodo stavbo uporabljali in se
posluzevali uslug ustanove, ki je v njej. Po-
misliti mora na vpliv, ki ga bo Stavba s svo-
Jim notranjim dogajanjem imela na urbano
strukturo mesta in Zivljenje v njem.

Stavba sama ne spodbuja ljudi k neki deja-
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vnosti, ampak mora biti dogajanje v njej za-
nimivo, in to mora stavba omogocati. «

Ko je slisal, da je gradbeni odbor prepotoval
vso Evropo in si ogledoval knjiznice, je svaril
pred megalomanijo, ¢e se preve¢ naslan-
jamo na vzore iz tujine (bogatejSih evropskih
dr7av) samo na osnovi arhitekture stavb,
ne da bi razumeli prihodnost informacijskih
sistemov, in kaj je sprejemljivo za slovensko
okolje, kjer primanjkuje usposobljenih ljudi,
ki jih ne morejo zamenjati racunalniki.

Ta njegov beg k uporabnikom, ko je bil
razoGaran nad tistimi, ki so bili odgovorni, je
bil tudi osnova, da je zacel s Sobo 25. Ver-
jetno je kasneje spoznal, da sam ne more
veliko brez organizacijskih sprememb in tudi
mednarodnih povezav. Mi mu nismo mogli
omogoditi tega in zato se je po naSem letniku
umaknil in se naslonil na dva, tri Studente, ki
S0 ga spremljali. Sam se ni Zelel ukvarjati s
politiko in se boriti za moc.

Pomembnost osredotoCenja vsakega pro-
jekta na uporabnike in vrednotenja pro-
gramov mi je ostala za vedno. Kasneje sem
se pri svojem delu ukvarjala s stanovanji
za posebne skupine prebivalcev, z vredno-
tenjem urbanisticnih projektov v deZelah v
razvoju, z zavetiem za begunce itd. Vendar
so hile vse to bile vec¢inoma Studije z mini-
malnim vplivom na stvarnost.

Ravnikar je poudarjal, da vsaka metodologija
vkljuevanja uporabnikov ni primerna za nase
okolje, ampak da ‘mora$ imeti pravo mero za
na$ prostor’. Pozneje sem videla, da je na
mednarodni sceni neskonéno metodologij
in teorij odlocanja, vendar je bil Ravnikar
prepri¢an, da bi moral biti arhitekt sam spo-
soben hitro in na kratko narediti oceno, ko
razmiSlja s svin¢nikom v roki in dela prve
konceptualne skice. Skozi izobrazevanje bi
se moral nauciti, kako vplivati na program
projekta in ne samo oblikovati stavbe.

Ravnikar me je priSel iskat v Sobo 25 in me
odpeljal v nebesa, zgornjo sobo, ter zacel
pred mano delati skice o tehniCni knjiznici.
Bila sem ocarana, kako lahko na ta nacin
s svinénikom razmislia o kompleksnih
vpra$anijih, o katerih je govoril. Do tedaj sem
risala samo strani$¢a v javnih stavbah na
deset razlicnih nacinov.

Po tistem sva $la na sestanke z gradbenim
odborom, jaz na razgovore s profesorji, ki so
bili uporabniki tehnicne literature, in s tistimi,
ki so kaj vedeli o knjizni¢nih informacijskih
sistemih. Moja diploma je bila ocenjena z 10
kot kratka raziskava o tem, kako se pristopi k
programu za gradnjo stavbe javnega znacaja
z vkljuCevanjem uporabnikov. Nova tehnicna
knjiznica v Ljubljani po 40 letih Se sedaj ni
zgrajena. Ne vem, kaj se je dogajalo naprej.

Potem sem bila pri podstreharjih — skupini

arhitektov bilten

v Sobi 25 skupaj s Slavcem in Vinkom. Ak-
cija, ki ni bila toliko povezana s profesorjem.
Hodili smo po Ljubljani, vedeli smo, da pri-
manjkuje stanovanj, in tako je padla ideja, da
Se uporabijo adaptirane prazne podstrehe za
stanovanja, in smo se zaceli s tem ukvarjati.
Po Ljubljani se je raznesel glas in vsi so mis-
lili, da si bomo preskrbeli podstreho za svoje
stanovanje, ker smo imeli vse informacije.

Ampak mi smo na to gledali kot na socialni
druzbeni problem in predlagali, da se pod-
strehe uporabijo za reSevanje stanovan-
jskega problema mladih. Spomnim se, kako
smo videli v neki hisi, da imajo ljudje z verigo
priklenjen predpraznik, in to nam je dalo ve-
deti, da bodo tezko pristali na to, da bi se na
njihovi podstrehi naselili mladi. Spremeniti bi
hilo treba celo zakonodajo, ki bi ta prostor
opredelila drugace. Zato smo zaceli s pogov-
ori pri politikih in drugih pomembnezih. Vsi
S0 nam dali prav, vendar do sistemskih spre-
memb ni prislo.

Nekaj zasebnikov se je okoristilo z naSimi
informacijami in so si pridobili podstreho.
Zacdeli smo prenavljati tudi neko Kklet na
NjegoSevi, da bi imeli prostor za projektiranje
podstreh. Vse smo lepo pobarvali, ampak
potem spet ni bilo iz tega ni¢. Nismo zadeli z
delom, ostali smo na ravni raziskav in Studij.

Na nek nacin smo preko teh podstreh v
Ljubljani postali popularni, ljudje so se

e architect’s bulletin ¢ 193 ¢ 194



Bojana KlemencCiC: opisna geometrija

ing system in Slovenia. | had no idea what
to say and | thought at the time he did not
either. That's how our meeting was over.

The second time he took me along to a
meeting of building committee for new na-
tional technical library as a representative
of future users-the students. And he was
explaining to me:

»When receiving an order for building a
house an architect-urbanist must ask him-
self: does our city really need such a build-
ing, Why? And if the answer of an investor
is not satisfactory he has to ask the users,
people who will benefit from the activity in
the building. He has to consider the impact
that the building with its internal develop-
ments will have on the urban structure of
the city and its life. The building itself does
not encourage people to certain activities
but what is happening in the building must
be interesting and that is what the building
must facilitate .«

When he heard that the building commit-
tee travelled all around Europe’s richest
countries to see the most modern library
buildings, he warned against vanity and
megalomania if one is overly dependent on
foreign examples, basing on architecture
without understanding the future of infor-
mation Systems and their applicability in
Slovenia where there is shortage of skilled
professionals who can never be replaced by
computers.

Disappointment with professional and po-
litical climate forced Professor Ravnikar to
address himself to students the users of
education. He later realized that we could
not deliver the changes and so he retreated
to isolation accompanied only by couple of
students, associated to Room 25 who went
onand later became professors themselves.
He did not want to participate political games
or compete for power.

The importance on user focused evaluation
of buildings remained with me forever. Later
| learned about decision-making theories but
| always remembered Professor Ravnikars
saying: » you have to understand what is ac-

arhitektov bilten ¢ architect’s bulletin ¢ 193194

ceptable for the conditions in our own home/
environment .«

He was convinced that an architect should
be able to make his own quick and simple
project evaluation with his pencil through the
design sketches.

| was enchanted when he took me to heaven
room at the top floor and started to sketch
the concept of the library building, he rep-
resentations of these complicated issues he
talked about. Until then | was just drawing
all these toilets in public buildings.

After that | went on to interview the library
users; the professors, the knowledgeable i-
brarians etc. | received a 10 for my diploma
work which was a short research about how
you evaluate a building brief for a public
building.

The new Central Technological Library of
Ljubljana remains un-built after 40 years, |
do not know what exactly went on with the

Bojana Klemencic¢ Kozul
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projects afterwards.

And then | joined The Attickers with Slavc
and Vinc. When walking around Ljubljana we
got the idea to use the empty attic and try
to cover housing shortage for young people.
We realized that legal changes are neces-
sary in housing policy.

We became well-known in Ljubljana and
everybody thought that we were getting our
own attic flat. But we considered the whole
action as a social issue and were produc-
ing reports to talk to ministers and the gov-
ernment. We did not achieve much except
popularisation of the issue. We even started
to renovate a basement of a building into an
office space, to start working on attic adap-
tations in Ljubljana. But we did not even start
the work, everything remained on the level
of analysis.

One day we found out information —about
a Summer Schools in London in the
Architectural design magazine Room 25.
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spraSevali, od kje nam te ideje, in imeli smo
veliko podporo javnega mnenja.

V nekem trenutku smo v Sobi 25 dobili infor-
macije o mednarodnih srecanjih arhitektov,
kjer smo videli tudi naSe ideje. V reviji Archi-
tectural Design smo na$li povabilo na letno
Solo v Londonu. Tam je bil tudi Alvin Boyar-
ski, profesor z vizijo, ki je il tesno povezan
z AA Solo za arhitekturo v Londonu. Tudi ta
Sola je bila organizirana izven univerze in cilj
poletnih Sol je bil »da se ustvari alternativni
ambient v nasprotju z dolgocasnostjo, frus-
tracijo in jalovnostjo izobraZevainih procesov,
izoliranih in statisticno opredeljenih z neaka-
demskimi, ozko profesionalnimi in provin-
cialnimi u¢nimi nacrti, ki nimajo prepotreb-
nih stikov z dejanskimi akutnimi problemi v
realnosti in urgentnimi idejami.,

Tako smo $li v London in smo bili atrakcija,
ker smo prili iz Jugoslavije in ker smo prisli
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kot skupina in ne individualno in ker smo
prikazali naSe dejanske probleme v prostoru,
kot na primer ¢rne gradnje, in tudi to, da smo
strokovno na tekocem z dogajanjem v arhi-
tekturi. Popoln uspeh in naSe zadovoljstvo.

Povsod smo nastopali kot skupina in delali
kot posamezniki. Na Fakulteti za arhitekturo
smo del zgodovine kot skupina, imeli smo
skupno to, da smo vsi bili del eksperimenta,
bili smo enkratni dogodek.

Na koncu Studija smo imeli idejo, da bi i
skupaj v Nepal, kar je bilo takrat v modi.
Zaceli smo zbirati denar, a je to presegalo
naSe samoorganizacijske sposobnosti in tudi
navduSenja nad skupnimi akcijami ni bilo
veC. Padla je celo ideja, da denar, ki smo ga
zhrali za naSo ekskurzijo, zaZzgemo na Trgu
revolucije kot dejanje protestnega znacaja.
Vendar do tega ni pri§lo, ampak je vsak od
nas odSel domov, nekam v sluzbo, k svoji

Zeni, mami itd.

Toda Soba 25 je del moje identitete kot
nekaj toplega pri srcu, obCutek pripadnosti
in prijateljstva. Obenem pa je ostal tudi
obCutek poraza, izgube in neizvrSenosti,
nesposobnosti uresnicitve idej, nezmoznosti
vkljuGevanja v okolje vsakdana.

Bila sem del eksperimenta za novitete v
ucnem sistemu, ki ga je orkestriral profe-
sor Ravnikar, da bi lajSal svoja spoznanja o
nemoCi spreminjanja sistema. Mi smo verjeli
vanj in on je verjel v nas, vendar vera ne
reSuje problemov, Ceprav okrepi skupnosti.
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There was a professor with a vision, Alvin
Boyarski, and he was connected with
the AA school of architecture. Everything
was organized outside university to show
the potential of international networks
and in order to shape ‘optimum Settings
for continuing self education and form
an alternative ambience to the boredom
frustration futility and waste of precious
time experienced by those associated with
university isolated, statistically based often
intellectually under nourished seats of
learning’.

So we went to London where we became
quite an attraction because we came from
Yugoslavia and because we were com-
ing as a group and not as individuals and
we showed the real problems in our envi-

ronment. On top of that we were aware of
the latest architectural and technological
advancements. The visit was a big success
and we were happy.

We were always acting as a group and
worked as individuals. We are part of history
at the Faculty of Architecture in Ljubljana as
a group, as Room 25.

At the end we had an idea to travel to Nepal
but we never managed it as a group, it was
an overly ambitious project for us. Everybody
went home to their wives and mothers to get
a job and take care of their everyday and
families.
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But Room 25 is part of my identity, a warm
feeling of belonging, etc.
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