
S V E T L A N A M A K A R O V I Č 

Svetlana Makarovič je nekoč rekla: 
»V resnici ne priznavam oznak, kot sta 
»otroška« ali »mladinska« literatura. 
Zgodbo napišem, ker se mi zdi ljubka, 
kar me veseli, potem pa naj jo bere, kdor 
hoče. Najbrž dajem s tem pisanjem duška 
tudi otroku v sebi.« 

Že petindvajset let se pri Svetlani Ma-
karovič oglašajo ljubke zgodbe z željo, da 
bi jih zapisala. Pisateljica jih je večinoma 
uslišala, saj je doslej izdala že več kot 
petdeset zbirk pravljic in pesmi oziroma 
slikanic, ki so bile večkrat ponatisnjene, 
prevedene pa so bile tudi v tuje jezike, 
med drugim v angleščino in nemščino. 
Nekatere pravljice je ilustrirala sama, 
večino pa so likovno osmislila najbolj 
priznana imena slovenske ilustracije, kot 
so Marija Lucija - Stupica, Jelka Reich-
man, Kostja Gatnik, Matjaž Schnjidt in 
drugi. V zadnjih letih dobivajo najbolj 
znane pravljice novo likovno podobo, za 
kar je poskrbela nova generacija mladih 
slovenskih ilustratorjev (Gorazd Vahen, 
Tomaž Lavrič), ki se je po lastnih bese-
dah osebnostno in umetniško formirala 
prav ob pravljicah Svetlane Makarovič, 
kot so Pekarna Mišmaš (1974), Škrat Ku-
zma dobi nagrado (1974) in Sapramiška 
(1976). 

Makarovičeva je številne svoje zgodbe 
predelala tudi v uspešne gledališke, lut-
kovne in radijske igre, otroci pa s po-
sebno naklonjenostjo sprejemajo avdio 
kasete, za katere pisateljica, ena najbolj 
vsestranskih slovenskih umetnic, poleg 
dramatizacije vedno napiše in uglasbi 
tudi songe. 

Odrasli poznajo Svetlano Makarovič 
med drugim kot odlično šansonjerko, 
predvsem pa kot eno najbolj vznemir-
ljivih sodobnih slovenskih pesnic, ki že 
od svoje prve zbirke, izdane leta 1964, 
razvija povsem samobitno avtopoetiko. 
Njena poezija sicer pogosto posega po 

Svetlana Makarovič once said, »In 
truth, I don't recognize the category of 
'childrenV or 'young adult' literature. I write 
a story that charms me, that makes me happy 
and vvhoever wants to read it should. Prob-
ably with this vvriting, I'm nourishing the child 
within me.« 

For twenty-five years now, many stories 
have charmed Svetlana Makarovič sufficiently 
to give her the desire to write them down. The 
writer has amply fulfilled this desire for up 
until novv she has published more than fifty 
collections of faiiy tales, poems and picture 
books which have gone through many print-
ings and have been translated into a number 
of foreign languages, German and English 
among others. She herself has illustrated a 
number of the fairy tales although most of 
them have been brought to life visually by the 
most recognized names among Slovenian illus-
trators: Marija Lucija Stupica, Jelka Reich-
man, Kostja Gatnik, Matjaž Schmidt and oth-
ers. In recent years, her most well-known sto-
ries have acquired a fresh visual identity from 
a new generation of young Slovenian illustra-
tors (Gorazd Vahen, Tomaž Lavrič) who, ac-
cording to their own words, have discovered 
their artistic personalities with the fairy tales 
of Svetlana Makarovič: The Mo-Mouse's Bak-
ery (1974), Dwarf Kuzma Gets a Prize (1974) 
and Skipmouse (1976). Svetlana Makarovič 
has also refashioned a number of her stories 
for the theatre, puppet show and the radio. 
Children have exhibited a special fondness for 
the audio cassettes for which the writer, being 
one of the most gifted and unique Slovenian 
artists, has not only written the scripts but has 
also composed music and songs. 

Svetlana Makarovič is known to adults as 
an excellent singer of chansons but most of 
ali as one of the most exciting contemporary 
Slovenian poets who has, since her earliest 
collection published in 1964, developed her 
own original poetic voice. Her poetry often 
incorporates motifs from Slovenian folk po-



motiviki stare ljudske poezije (predvsem 
tisti, obarvani s tragično usodnostjo), ven-
dar tako, da jo ustvarjalno, povsem 
svobodno preoblikuje in stopa v kritičen 
dialog z njo. Avtoričino živo zanimanje 
za arhaično ljudsko motiviko se kaže tudi 
v njenem pisanju za otroke, saj sreču-
jemo v pravljicah vse mogoče mitološke 
prikazni, od vil, škratov in škratic do ča-
rovnic in vodnih duhov. Seveda v pravlji-
cah mnogo manj prevladujejo temni, te-
snobni, brezizhodni toni in občutki, tako 
značilni za njeno nemladinsko poezijo. 
Pisateljica je nekoč pojasnila, da sta nje-
na poezija in pravljičarstvo kot dve strani 
lune: poezija predstavlja temno, pravljice 
pa svetlo plat. Če se v njih že pojavljajo 
tesnobno srhljivi zapleti, se v glavnem vse 
zaključi bolj ali manj srečno in pomir-
ljivo, čeprav gre redko za pompozni fi-
nale klasične pravljice. Nekatere osreči 
poln želodec, druge lepe sanje, tretje 
zgolj povratek na izhodiščno mesto, ki je 
hkrati tudi varen, topel dom. Včasih za-
dostuje že ena sama razumevajoča ose-
ba, pridobljena samozavest ali pa pre-
stana izkušnja, ki je vredna dosti več od 
materialnih privilegijev. Če grozi nenor-
malno srečen konec, podkrepljen z 
vsesplošnim uspehom, se za vsak slučaj 
vmeša pripovedovalka in vse skupaj malo 
ironizira ali realitivizira. Tudi prej ome-
njene prikazni, ki se jim že od nekdaj 
pripisuje magične lastnosti, se obnašajo 
času primerno, kar pomeni, da se nanje 
ni več mogoče zanesti kot nekoč. So ne-
zanesljivi, njihove prerokbe se izrodijo 
ali sploh ne držijo, copranje se redko 
posreči — včasih je celo vir novih težav, 
nekateri pa tako ali tako sploh niso tisto, 
za kar se izdajajo. Da bi bilo vse še huje, 
mora večina od njih ves čas dokazovati, 
da zares obstajajo. Naj že verjamemo v 
njihov obstoj ali ne, toda prav pravljice 
Svetlane Makarovič nam najlepše doka-
zujejo, da bi bilo življenje brez vilinskih 
bitij nepopravljivo osiromašeno in dol-
gočasno. 

etry (particularly that which is coloured in the 
hues of tragic destiny) but in an extremely 
creative way, reshaping folk motifs and enter-
ing into a critical dialogue vvith them. The 
author's lively interest in folk ways can also 
be seen in her vvriting for children. In Maka-
rovič^ fairy tales, vve encounter ali sorts of 
mythological creatures, from fairies them-
selves to goblins and elves, vvitches and vvater 
spirits. Of course, the fairy tales are not do-
minated by the dark, oppressive, hopeless 
toneš and emotions vvhich are characteristic 
of Makarovič's poetry. The vvriter once ex-
plained this dichotomy, saying that her poetry 
and her fairy tales vvere like the tvvo sides of 
the moon: poetry representing the dark side 
and fairy tales the light side. If vve find vvoven 
in her vvork anguished and terrifying strands, 
there are also more or less happy and sooth-
ing endings, although she almost never closes 
vvith the pompous and predictable finales of 
classic fairy tales. Some characters are bles-
sed vvith a full stomach, others vvith beautiful 
dreams and stili others are returned to their 
starting point, a safe and vvarm home. Some-
times, the presence of a single understanding 
soul suffices, or the return of self-confidence 
or the successful passage of an important trial 
vvhich is vvorth much more than material 
vvealth. If an exceptionally happy ending 
threatens, bursting vvith universal joy, vve can 
rest assured that our narrator vvill leaven it 
vvith at least a little irony and reality. As for 
the mythological creatures mentioned above 
that have been since time immemorial en-
dovved vvith magical qualities, they novv be-
have in a more measured way and vve cannot 
depend on them the way vve did once upon a 
time. They are unreliable. Their divinations 
may or may not come true and their potions 
rarely bring real happiness - sometimes they 
are even the source of nevv difficulties. Worse 
stili, many of these creatures have to spend 
much of their time just proving that they re-
ally exist. The fairy tales of Svetlana Maka-
rovič prove to us in the loveliest way possible 
that life vvithout such spritely creatures, 
vvhether vve believe in their existence or not, 



V pravljici Potepuh in nočna lučka 
(1977), ki ji gre v opusu Svetlane Maka-
rovič nedvomno posebno mesto, načenja 
pisateljica osrednji problem starodavne 
umetnosti pripovedovanja. Nočna lučka 
je sicer simpatična, a nespretna pripo-
vedovalka, samo v enem podobna mitski 
pripovedovalki Šeherezadi, ki sije z moj-
strskim napletanjem tisoč in eno noč re-
ševala življenje - tudi ona dela v nočni 
izmeni. Ker ima za poslušalca hvaležnega 
potepuha, si lahko privošči luksuz, ki ji 
ga kakšen tiran, pa tudi večina človeških 
mladičev gotovo ne bi nikoli odpustili. 
Med pripovedovanjem namreč zaspi, že 
prej pa preigra cel repertoar slabega pri-
povedovanja: dolgovezi, je nekonsisten-
tna, izgublja ritem. Za razliko od nje pa 
Svetlana Makarovič pripoveduje v naj-
boljši tradiciji klasičnih pripovedovalk: 
ekonomično in konsistentno. Vedno zno-
va najde odgovor na osnovno vprašanje, 
s katerim nestrpni poslušalec potepuh 
priganja pripovedovalko lučko: »Ampak 
povej, kako je bilo potem?« 

Že v svoji prvi zbirki kratkih, pretežno 
živalskih pravljic Miška spi (1972) se 
predstavlja kot zrela, suverena pri-
povednica, izvedena v vseh prvinah pi-
sateljske obrti, kar ji omogoča, da sproti 
daje primerno obliko neštetim pre-
bliskom in izmislekom svoje prekipe-
vajoče domišljije. Veliko je situacijske 
komike, pretiravanja, sočnega humorja, 
predvsem v dialogih, izumljanja novih 
besed, imen in pomenskih zvez. Vendar 
domišljijska igra nikoli ni sama sebi na-
men, saj se pod lupino zunanjega doga-
janja ponavadi skriva dragoceno zrno 
modrosti. Junaki imajo dostikrat velike 
načrte, kijih iz dupline, brloga ali gnezda 
zvabijo na pustolovščino, toda zelo ver-
jetno je, da na koncu ne bodo deležni 
drugega kot potrditve kakšne preproste 
življenjske resnice. V tem smislu znajo 
biti te pravljice tudi poučne, toda nikoli 
in nikakor pridigarske ali vsiljivo didak-
tične. 

would be unbearably impoverished and dull. 
In the fairy tale, The Tramp and the Night 

Light (1977), vvhich certainly belongs among 
Svetlana Makarovič's indisputable master-
pieces, the writer broaches the problem of 
the ancient art of storytelling. The night light, 
othenvise quite niče, is an awkward narrator. 
She shares only one trait with the mythical 
storyteller, Scheherezade, who with her mas-
terly spinning of the tales of Arabian Nights, 
saves her own life: they both work the night 
shift. The night light's sole audience is a gra-
teful tramp who allows her to indulge herself, 
a luxury which most tyrants and even most 
youngsters would never allow such a dread-
ful narrator. During the evening, the night 
light even falls asleep and that, only after she 
has run through her entire repertoire of bad 
storytelling: long-winded, inconsistent and 
without rhythm or tune. In contrast to the 
night light, Svetlana Makarovič tells her story 
in the best tradition of classical narration: 
economically and consistently. She always 
finds new ansvvers to the basic questions with 
vvhich the impatient tramp spurs on the night 
light: »But teli me... and what happens next?« 

Even in her first collection of short fairy 
tales about animals, The Mouse is asleep 
(1972), Svetlana Makarovič is already a ma-
ture and masterly narrator, learned in ali the 
primary writerly tools vvhich enable her to 
give shape to the many flashes of wit and ar-
tifice vvhich bubble up from her fertile imagi-
nation. There are countless comic situations 
of exaggerated and juicy humour vvhich shovv 
up particularly in dialogue and in the creation 
of nevv vvords, meanings and puns. Yet the 
mere play of the imagination is never suffi-
cient in itself, for usually, hidden vvithin the 
shell of external events, is a kernel of pre-
cious vvisdom. The heroes of her tales run 
into great ideas vvhich, beckoning from a dark 
hole, a lair or a nest, propel the protagonist 
on a vvild adventure. Usually, at the end of 
these travels, there is nothing more than a 
simple truth about life. In this sense, Maka-
rovič^ tales can be educational though they 
never preach or take a superior tone. 



Živalske pravljice, zbrane v zbirkah 
Take živalske (1973), Vrček se razbije 
(1975), Glavnipetelinček (1976), Pravljice 
iz mačje preje (1980) in Mačja preja 
(1992), so do danes ostale zaščitni znak 
Svetlane Makarovič. Za pisateljico so 
živali mnogo več kot samo simboli, »za-
me so resnične, z nekaterimi se lahko 
celo identificiram.« Se več: »Ljubezen do 
živali je tako močna, da vznemirja tudi 
mojo fantazijo, in potem začutim potre-
bo, da jih ne samo opisujem, temveč tudi 
ustvarjam po svojem dopadenju, po svoji 
volji.« Kritika je že zgodaj, ob izidu knji-
ge Kosovirja na leteči žlici (1974) in nada-
ljevanja Kam pa kam, kosovirja (1975), 
opazila, da se v pravljičnem svetu Maka-
rovičeve ne pojavljajo samo prave živali, 
temveč tudi fantastične, izmišljene zve-
rinice. Po mnenju Marjane Kobe je »s 
tem, ko jih je ustvarila in vpletla v ča-
robne fantazijske zgodbe, obogatila ne 
samo svoj dotedanji pisateljski svet, 
marveč slovensko mladinsko književnost 
nasploh z novo izvirno inačico sodobne 
živalske pravljice. (...) Za takšno, po us-
tvarjalni plati suvereno ter domišljijsko 
povsem izvirno izumljanje novih literar-
nih junakov celo v svetovnem merilu ne 
najdemo veliko kvalitetnih zgledov.« 

Pisateljica namenja svoje pravljice ta-
ko otrokom kot odraslim. »Mislim, da ne 
znam pisati samo za otroke; pišem za 
otroke in odrasle hkrati.« Odrasli radi 
berejo te pravljice, ker jim pomagajo v 
tesnobi sveta ohranjati vero v lepo, otroci 
pa se ob njih v prvi vrsti odlično zabavajo. 
Pisateljica pušča prosto pot njihovim 
predstavam in domišljiji, njeno edino 
sporočilo pa bi se lahko preprosto gla-
silo: »Misli in razmišljaj sam zase, ne v 
skupini. Odločaj se sam, ne v skupini. 
Bodi ti sam, enkraten in neponovljiv. No-
si svoje ime kot žlahten nakit.« 

Stories about animals, gathered in a num-
ber of collections from These Little Animals 
(1973). The Broken Little Tankard (1975), The 
Head of tlie Roost (1976), Tales from a Cat's 
Yam (1980) and Cat's Yam (1992), have be-
come Svetlana Makarovič's trademark. For 
the author, animals are more than just sym-
bols. »For me, they are real creatures with 
whom I can even identify.« And more: »My 
love for animals is so strong that it excites my 
imagination and I feel the need not just to 
describe them but to create them following 
my fancies, in accordance vvith my vvill.« Early 
on, when Cosies on the Flying Spoon (1974) 
and Where, Oh Where, Cosies? (1975) vvere 
published, critics already noticed that Maka-
rovič^ fairy tale realm vvas not only popu-
lated by real animals, but also by a fantastic 
imaginary menagerie. In the opinion of Mar-
jana Kobe, »vvith the creatures Makarovič has 
created and vvhich populate her magical fan-
tastical stories, she has enriched not only her 
ovvn literary vvorld but the vvhole of Slovenian 
literature for young people. She has created 
an entirely new and authentic version of con-
temporary animal tales... For that kind of 
imaginary and original invention of nevv lit— 
erary characters, there are very fevv other 
quality examples even in the vvider interna-
tional scene.« 

The vvriter addresses her fairy tales to 
adults as much as to children: »I don't think 
I vvould knovv how to vvrite just for children; I 
vvrite for both children and adults together.« 
Adults read her fairy tales because they help 
them, in an increasingly anxious vvorld, to 
preserve their faith in beauty. Children read 
them simply because they are great fun. The 
vvriter leaves a space for their ovvn imagina-
tion, her only consistent message being sim-
ply stated: »Think and dream only for your-
self, not in a group. Decide for yourself, not 
for others. Be yourself, unique and unrepea-
table. Wear your name like precious jewelry.« 



Svetlana Makarovič je svoje prvo delo 
za otroke objavila pred petindvajsetimi 
leti, od takrat pa je nanizala prek pet-
deset zbirk pravljic in pesmi oziroma sli-
kanic, ki vse skupaj sestavljajo mogočen, 
raznolik, samosvoj opus, ki mu po 
imaginativni moči in izvirnosti v sodobni 
slovenski literaturi ni enakega. 

Kot eni redkih ji je laskave ocene kri-
tike uspelo združiti z uspehom pri bral-
stvu, tako da so njene slikanice, ki so jih 
ilustrirali najboljši slovenski ilustratorji 
in ilustratorke, doživele že veliko pona-
tisov, prevedene pa so bile v angleščino, 
nemščino, hrvaščino, italijanščino in slo-
vaščino. Pisateljica, sicer vsestransko na-
darjena umetnica, je nekajkrat tudi sama 
ilustrirala svoje zgodbe, mnogim pa je z 
dramatizacijami utrla pot v gledališče, na 
radio in avdio kasete. Sama je uglasbila 
številne svoje pesmi za otroke, medtem 
ko je odraslim namenila nekaj plošč av-
torskih šansonov. 

Twenty-five years ago, Svetlana Maka-
rovič published her first work for children 
and since that tirne has added to her credit 
over fifty collections of fairy tales and poetry 
as well as picture books which aH together 
comprise a magnificent, varied and unique 
opus that in terms of imaginative power and 
originality is unequalled in contemporary 
Slovenian literature. 

She is one of the few writers who has ear-
ned the praise of critics along vvith the devo-
tion of readers and this to such an extent that 
her picture fairy tales, illustrated by the best 
Slovenian illustrators, have already been re-
printed countless times and have been trans-
lated into English, German, Croatian, Italian 
and Slovakian. Indeed Makarovič, an artist 
of many talents, has sometimes illustrated her 
own books and has often refashioned her sto-
ries for theatrical, radio and recorded ver-
sions of her work. Children adore her won-
derful children's songs while adults enjoy the 
chansons she has composed and recorded. 

Svetlana Makarovič se je rodila 1. ja-
nuarja leta 1939 v Mariboru. Po diplomi 
na igralski akademiji je nekaj let z 
uspehom igrala v poklicnih gledališčih, 
potem pa se je posvetila pisanju. Svojo 
prvo pesniško zbirko je izdala leta 1964, 
s kasnejšimi pa se je uvrstila v vrh so-
dobne slovenske poezije. Za razliko od 
poezije, k i je izrazito tesnobno, temačno 
ubrana, predstavljajo pravljice svetlo plat 
njenega opusa. Gre predvsem za živalske 
pravljice, v katerih pa se ne pojavljajo 
samo prave živali, temveč tudi izmišljene 
zverinice, plodovi pisateljičine prekipe-
vajoče domišljije, ki pogosto črpa iz mito-
loške zaloge starega ljudskega izročila. 
Pisateljica namenja svoje pravljice tako 
otrokom kot odraslim. Medtem ko prvi 
lahko neskončno uživajo v razgibanem, 
vznemirljivem dogajanju in sočnem hu-
morju, pomagajo odraslim pravljice v te-
snobi sveta ohranjati vero v lepo. 

Svetlana Makarovič was born on Janu-
a r 1,1939 in Maribor. Follovving her gradu-
ation from the Academy of Performing Arts, 
she pursued for several years a successful 
career on the stage before devoting herself 
to writing. Her first book of poetry was pub-
lished in 1964 and with her later collections 
she reached the summit of contemporary 
Slovenian poetry. In contrast to her poetry 
for adults, which is emphatically dark and 
oppressive, her fairy tales represent the 
lighter side of her opus. The latter is com-
posed mostly of animal stories, which are 
populated not only vvith real animals but also 
vvith imaginary creatures, the fruit of the 
author's fertile imagination enhanced by dra-
vving upon the mythological source of ancient 
Slovenian folk traditions. The author vvrites 
for an audience of adults as vvell as children. 
While the latter can endlessly enjoy the ani-
mated, exciting and humorous events, the 
stories also help adults to preserve, in their 
anxious vvorlds, their faith in beauty. 



Svetlana Makarovič je za svoje delo 
dobila najvišje domače nagrade, leta 
1981 je bila s knjigo Pravljice iz mačje 
preje uvrščena na častno listo Janusza 
Korczaka, leta 1994 pa s knjigo Mačja 
preja na častno listo IBBY. 

Andrej lic 

Svetlana Makarovi has received the highest 
national awards for her work. In 1981 for the 
book, Tales from a Cat's Yam, the author was 
included in the Janusz Korczak Honour List 
and in 1994 for the book A Cat's Yarn, the 
author was included in the IBBY Honour List. 

The artist lives and vvorks in Ljubljana. 
Andrej lic 

translated by Erica Johnson Debeljak 
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Manček. Ljubljana: Mladinska knji-
ga. (Velike slikanice). 
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(Kosovirji). 

38.1995. Medena pravljica. Ilustr. Lucijan 
Reščič. Ljubljana: DZS. (Vrtavka). 

39.1995. Tacamuca. Ilustr. Gorazd Va-
hen. Ljubljana: Mladinska knjiga. 
(Svetlanovčki). 

40.1996. Škrat Kuzma dobi nagrado. 
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dinska knjiga. (Svetlanovčki). 

41.1997. Pekarna Mišmaš. Ilustr. Gorazd 
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priredba 
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