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Monografija z naslovom Umetnost glasbe v casu od Monteverdija do Bacha Jurija Snoja
je izvirno znanstveno delo, ki prinasa poglobljen prikaz zgodovine evropske umetne
glasbe v obdobju baroka.

V zadnjem casu je v angleskem in drugih svetovnih jezikih izslo ve¢ znanstve-
nih monografskih publikacij o glasbi v obdobju baroka,! ki dokazujejo, da so po-
leg parcialnih raziskav potrebni tudi sinteti¢ni znanstveni pregledi dogajanja v sirsih
obdobjih, pregledi, ki temeljijo na novih spoznanjih in sodobnejsih interpretacijah.
V ta krog je nedvomno potrebno uvrstiti tudi zadnje Snojevo delo, ki je obenem
prepotrebno nadaljevanje domacega znanstvenega zgodovinopisja. S tem v zvezi se
zdi potrebno omeniti pionirsko zgodovino glasbe Vilka Ukmarja,? prevode Primoza
Kureta kot tudi posamezne tehtne segmente v razpravah Jozeta Sivca, Eda Skulja,
Metode Kokole in drugih.

Zgodovina evropske glasbe kot predmet razpravljanja sestoji v svoji materialni re-
alnosti iz Stevilnih rokopisov, tiskov in njim soc¢asnih besedil, ki so na svoj nac¢in po-
vezana z glasbo, na kar nas v svojem predgovoru opozori ze avtor pri¢ujoce mono-
grafije. Osrednji problem vseh obseznejsih glasbenozgodovinopisnih orisov je, da ob
vsesplosni razprsenosti prizadevanj in pogledov ni splosno priznanega vzorca, kaj sele
da bi lahko ta sumarno povzel vse znano. Nedvomno je v zgodovini glasbe veliko ta-
kega, ¢esar ni mogoce spregledati, Se ve¢ pa takega, kar glasbenozgodovinski pregled
bodisi zajame bodisi izpusti oz. zaobide. Tako je vsak glasbenozgodovinopisni oris
nujno kompilacija razli¢nih glasbenozgodovinskih pregledov, ustreznih monografij in
¢lankov v najrelevantnejsi znanstveni enciklopediki. Hkrati pa vsak tehtnejsi glasbe-
nozgodovinski prikaz spric¢o tematske in metodoloske razprsenosti sodobnega glasbe-
nozgodovinskega vedenja ne more biti »zgolj« kompilacija.

Avtor pri¢ujo¢e monografije se dobro zaveda razli¢nosti pogledov in perspektiv, iz
katerih se porajajo posamezna glasbenozgodovinopisna vprasanja, in pri presojanju

1 George J. Buelow, A History of Baroque Music (Bloomington: Indiana University Press, 2004); Tim Carter in John Butt (ur.),
The Cambridge History of Seventeenth-Century Music (Cambridge: Cambridge University Press, 2005); John Walter Hill,
Baroque Music: Music in Western Europe 1580-1750 (New York in London: Norton, 2005); George B. Stauffer (ur.), 7The
World of Baroque Music: New Perspectives (Bloomington in Indianapolis: Indiana University Press, 2006); Richard Taruskin,
The Oxford History of Western Music, 2: The Seventeenth and Eighteenth Centuries (Oxford in New York: Oxford University
Press, 2005).

2 Vilko Ukmar, Glasba v preteklosti (Ljubljana: Drzavna zalozba Slovenije, 1972).
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teh odgovorov omenjene razlicnosti tudi uposteva. Kot v vseh znanstvenih sintezah
je tudi v tej monografiji faktografski segment povzet po ustrezni sodobni znanstveni
literaturi (navedeni v dokaj obsirni bibliografiji na str. 606-610). Vendar pa delo ni le
kompilacija sodobnega znanja, saj v knjigi najdemo stevilne izvirne odlomke, kot so
denimo razli¢ni analiticno-kritiski prikazi glasbenih del ter komentarji zivljenj in del
skladateljskih osebnosti, ki so plod avtorjevega lastnega raziskovalnega dela. Tako Snoj
vseskozi spaja sodobno znanstveno védenje z lastnimi analiti¢cnimi raziskavami glasbe
iz obdobja baroka.

V vsebinskem smislu ima monografija tri obseznejse dele: prvi je posvecen epo-
halnim novostim v italijanski glasbi na prehodu v 17. stoletje; drugi opisuje glasbo v 17.
stoletju v stirih glasbeno osrednjih evropskih dezelah (Italija, nemske dezele, Francija,
Anglija), tretji pa glasbo v prvi polovici 18. stoletja, ko je mogoce opaziti dolo¢eno usta-
litev internacionalno uveljavljenih zanrov in glasbenih oblik. Opazna je torej tendenca
po povezovanju posameznih vsebin v karseda enovito zgodovinsko pripoved. Seveda
pa zgodovinsko razpravljanje ni mogoce brez razmejitvenih pojmov, zato oblikovno
delo sestoji iz devetnajstih poglavij, ki si sledijo v kronoloskem vrstnem redu, pri ¢emer
se izmenjujejo opisi dogajanja v stirih omenjenih dezelah.

V monografiji se na izviren nacin prepletajo razli¢ne vsebinske sestavine: opisano
je glasbeno zivljenje v posameznih zgodovinskih okoljih (organizacija pomembnih
kapel, nacin funkcioniranja gledalis¢ in gledaliskega uprizarjanja itd.). Na to se nave-
zujejo Stevilni prikazi glasbenih Zanrov; pojem zanra ima v delu osrednji pomen, saj
se razume v ozki povezanosti s funkcijo, ki naj bi jo katera koli glasba v svojem okolju
dejansko izpolnjevala. Nadalje avtor prepricljivo opise posamezne zgodovinske glas-
bene oblike, njihov nastanek in razvoj. Ker se govori o komponirani glasbi, vsebuje
delo prikaze Stevilnih skladateljev; ti so stvarni in usmerjeni v okolisc¢ine, v katerih so
skladatelji glasbeno zapolnjevali potrebe svojega okolja. Za razliko od nekaterih pri-
merljivih glasbenozgodovinskih prikazov se torej ne izogiba podrobnejsim glasbeno-
-teoreti¢nim razlagam oziroma pojmovanjem, bistvenim za poglobljeno razumevanje
posameznih vsebin.

Pri vsakem skladatelju je natan¢no orisan njegov glasbeni opus, pri ¢emer je skla-
dno z najnovejsimi glasbenozgodovinskimi smernicami poseben poudarek na zanrski
pripadnosti posameznih del. Slednji¢ vkljuc¢uje monografija vrsto analiti¢cno-kritiskih
opisov posameznih izbranih kompozicij, ki ilustrirajo glasbene oblike, zanre, pa tudi
skladateljske osebnosti. S tem v zvezi pogresamo prepotrebne ponazoritve z notnimi
primeri, ki bi bile bralcu v veliko pomo¢ pri pojasnitvi oz. konkretizaciji posameznih
analiticno-teoretskih interpretacij. Seveda pa bi tovrstna dopolnitev e povecala Ze se-
daj precejsen obseg monografije (632 str.) ter odprla Pandorino skrinjico zalozniskih
in drugih pravic ter z njimi povezanih zapletov, ki se jim izdajatelji tovrstnih obseznej-
sih monografskih pregledov obicajno Zelijo izogniti.

Monografija se sicer posveca tematiki, aktualni tako za specialiste kot za Sirso stro-
kovno in intelektualno javnost, ki se zanima za glasbo oz. kulturno zgodovino vse od
konca 16. pa do sredine 18. stoletja. Poleg za avtorja znacilne utemeljevalne preciznosti
in sistematike delo odlikuje znanstvena neoporec¢nost, tako v pogledu metodoloske
iz¢is¢enosti pri pridobivanju spoznanj kot v vseh elementih znanstvenega sporoc¢anja.
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Zanj znacilen je svez jezikovni izraz, ki z lahkoto premaguje zadrege, ki se odpirajo pri
obravnavi tako Siroke tematike, segajoce na podrocja zgodovine, estetike in sociologije
glasbe, predvsem pa glasbene teorije, oblikoslovja in analize.

Za vrsto pojmov, o katerih se v slovenscini doslej Se ni razpravljalo, avtor prepri-
¢ljivo najde ustrezne termine. Ob tem Snoj v poglavju o ureditvi besedila opozori, da
se je dosledno slovenjenje izkazalo za problemati¢no, saj nekaterih imen (npr. tujeje-
zi¢nih navedkov latinskih liturgi¢nih besedil, razumljivih le v specificnem kontekstu
latinske liturgije, kot tudi naslovov posameznih opernih in drugih del) strogo vzeto ni
mogoce ustrezno prevajati. Tako se vsi naslovi, bodisi tujejezi¢ni bodisi poslovenjeni,
v monografiji nahajajo v kurzivi. Sicer pa je vecina obstojece glasbenozgodovinske
terminologije ponovno premisljene in medsebojno usklajene. Zavoljo preglednosti bi
bilo morda bolje, v kolikor bi bili obe obsezni, sedaj zdruzeni kazali (imensko in stvar-
no) loc¢eni. Vendar pa tudi obstojeci sistem bralcu omogoca dokaj enostavno iskanje
informacij o posameznih osebah oziroma pojmih. Na koncu bi veljalo pohvaliti tudi
likovno-graficni izgled monografije.

Kot prvi celosten prikaz posameznega glasbenozgodovinskega obdobja s strani
katerega izmed slovenskih avtorjev bo torej monografija pomembno obogatila Stu-
dijsko literaturo vseh s starejso glasbo povezanih predmetov na slovenskih univerzah
kot tudi sirse.

Jernej Weiss
Pedagoska fakulteta, Univerza v Mariboru
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Jurij Snoj. The Art of Music in the Period from Monteverdi to Bach. [Umetnost glasbe v
casu od Monteverdija do Bacha.] (Ljubljana: ZRC Publishing House, ZRC SAZU, 2017.
632 pages. 37,00 €. ISBN: 978-961-254-998-5).

The monograph The Art of Music in the Period from Monteverdi to Bach by Jurij Snoj is
an original scientific work that brings an in-depth review of the history of European art
music during the Baroque Period. In recent times, quite a few scientific monographs
about the Baroque Period have been published in English and in other languages,'
which proves that alongside partial research, there is also a need for synthesising sci-
entific surveys of events across broader timespans - surveys that are based on new
insights and more recent interpretations. Snoj’s book certainly must be placed in this
circle of literature, especially as it advances Slovenian scientific historiography. In this
context, the ground-breaking music history by Vilko Ukmar? must be mentioned, as
well as the translations by Primoz Kuret and some profound segments in the discussi-
ons by Joze Sivec, Edo Skulj, Metoda Kokole and others.

As the author reminds us in the foreword of this monograph, the history of Eu-
ropean music as a topic of discussion, in its physical form consists of numerous ma-
nuscripts, prints and contemporaneous texts that were in some way connected to mu-
sic. The main problem with more extensive music-historical descriptions is that there is
no generally accepted methodology, although there are extensive attempts and appro-
aches. Although there are numerous topics in music history that cannot be overlooked,
the surveys of music history are unavoidably selective. Consequently, any overview of
music history is necessarily a compilation of different music-historical surveys, corre-
sponding monographs and articles from the most important scientific encyclopaedi-
as. On the other hand, comprehensive music-historical accounts cannot be “merely” a
compilation, because of the multitude of topics and methodologies of contemporary
musical-historical knowledge required by the author.

Snoj is fully aware of the diversity of approaches and views, from which specific
topic-questions arise, which he takes into an account when considering his answers.

1 George ]J. Buelow, A History of Baroque Music (Bloomington: Indiana University Press, 2004); Tim Carter and John Butt (Eds),
The Cambridge History of Seventeenth-Century Music (Cambridge: Cambridge University Press, 2005); John Walter Hill,
Baroque Music: Music in Western Europe 1580-1750 (New York and London: Norton, 2005); George B. Stauffer (Ed.), 7The
World of Baroque Music: New Perspectives (Bloomington and Indianapolis: Indiana University Press, 2006); Richard Taruskin,
The Oxford History of Western Music, 2: The Seventeenth and Eighteenth Centuries (Oxford and New York: Oxford University
Press, 2005).

2 Vilko Ukmar, Glasba v preteklosti [Music in the Past] (Ljubljana: Drzavna zalozba Slovenije, 1972).
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The monograph summarises corresponding contemporary scientific literature (cited
in the extensive bibliography on pages 606-610). His work is indeed not only a compi-
lation of contemporary knowledge, but comprises numerous original segments, such
as different analytical-critical presentations of musical works (e.g. Monteverdi’s Madri-
gal Ohime, dov‘e il mio ben on pages 89-91 etc.) and commentaries on the lives and
works of composers that are the result of the author’s own research. In this manner,
Snoj constantly conjoins contemporary knowledge with his analytical results about the
Baroque Period.

The book is divided into three larger segments: the first is dedicated to the epoch-
-making novelties in Italian music at the turn of the seventeenth century; the second
describes the music of the seventeenth century in four main musical centres of Euro-
pe — Italy, the German lands, France, England; and the third deals with music in the
first half of the eighteenth century, when a stabilisation of internationally recognised
genres and musical forms emerged. He seeks to combine separate sections into a
unified historical narrative, as much as possible, but any historical account comprises
varied concepts, and the book therefore consists of nineteen chapters in chronologi-
cal order, with the descriptions of phenomena alternating between the above-men-
tioned countries.

The book combines diverse content in an original manner: there are descriptions
of musical life in chosen historical milieus, such as the management of important
chapels and the way theatre and theatre performances function. This relates to many
descriptions of musical genres, and the concept of genre plays the most important part
in the book because it is closely related to the idea that all music should fulfil a certain
function in its given environment.

The author also offers a convincing account of individual historical forms of music,
and their formation and development. Since composed music is discussed, the work
contains numerous presentations of composers, which are precise and designed to
elaborate on the circumstances in which the composers satisfied the musical needs
of their community (e.g. chapter “Venetian Opera and Its Social Position” on pages
157-9). Compared to some other similar music history surveys, Snoj’s work does not
avoid detailed theoretical explanations or conceptualizations that are crucial for an
in-depth understanding of specific topics.

Each description of a composer features a detailed outline of his opus. Furthermo-
re, the monograph also contains a set of analytical and critical descriptions of chosen
compositions that illustrate specific forms and genres (e.g. chapter “Oratorio”, see pa-
ges 193-201), or even the personalities of the composers. In this respect, there is an
apparent lack of examples with notations that would be hugely helpful in providing
the reader with a better understanding and illustration of the presented analytical and
theoretical interpretations. Admittedly, such an expansion would lengthen the book’s
already considerable page count (632), and open a Pandora’s box of subsidiary rights
and other publishing demands — complications that the authors of such extensive mo-
nographs usually avoid.

The book elaborates on material that is of interest to the specialized and professio-
nal readership, as well as the broader intellectual public that is interested in music and
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cultural history from the late sixteenth until the mid eighteenth centuries. Alongside
the author’s typical interpretative precision and systematic approach, the book is cha-
racterised by scientific irreproachability - both in the sense of methodological clarity
and insights, as well as in all other elements of scientific information communication.
Snoj‘s style has the ease of language that effortlessly masters dilemmas arising from the
discussion of wide-ranging topic that incorporate history, aesthetics and the sociology
of music, but first and foremost music theory, morphology and analysis.

Moreover, the author finds appropriate and well-grounded terms for several con-
cepts discussed in Slovenian for the first time. For instance, in the chapter about the
outline of the book (a kind of introduction), Snoj emphasizes that a thorough Sloveni-
zation proved to be problematic because some names (e.g. the foreign citations of La-
tin liturgical texts that can be understood only in the specific context of Latin liturgy, as
well as some titles of operas and other works) cannot be translated accurately. For this
reason, all titles in the monograph, Slovene or not, are italicized. What is more, most of
the existing terminology of music history is thought over and adjusted accordingly. For
the sake of clarity, the now combined indexes (author and subject) could be separated.
But the present system does enable the reader to browse easily through information
about specific persons or concepts. Finally, the clear visual and graphic design of the
book should be commended.

As the first survey of a specific period of music history by a Slovene author, the
monograph will profoundly enrich the bibliographies of all subjects related to older
music at Slovene universities and further afield.

Jernej Weiss
Faculty of Pedagogy, University of Maribor
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