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Introduction

“Her hairstyle must have been magnificent” was
my initial thought when I first saw the famous an-
thropomorphic representation with an outstanding
depiction of styled hair from Tumba Mad∫ari (Fig. 1).
At that time, the visualisation of her hair had such a
strong impact on me that it was not at all difficult to
picture how she wore her hair almost eight thousand
years ago. It was not this figurine that was travelling
through my mind; it was a person with a real hairdo.
Her long hair was knitted in a very artistic style. On
both sides of her head, the long hair was neatly tied
at the back, where strands of hair were braided in

the form of a number of ‘dragonfly’ wings. A straight
plait running from the top of the head covered the
inner part of these extraordinary strands. To com-
plete her appearance, short tiny locks of red painted
hair adorned her face. It was a brief, but lovely mo-
ment, and I am convinced that many of the visitors
shared my emotions by just looking at her.

Another extremely important and fortunate circum-
stance regarding my personal interest in representa-
tions of Neolithic hairstyles, however, is my involve-
ment in archaeological excavations at the Govrlevo
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nia, they reached their maximum cultural expres-
sion as well and territorial peak in the Middle Neo-
lithic. Contexts ascribed to the Anzabegovo – Vr∏nik
cultural milieu are mostly located in the Upper Var-
dar region including the Skopje region, Ov≠e pole,
Polog and the valleys of the Bregalnica and Lakavi-
ca rivers, while contexts connected with Velu∏ina –
Porodin cultural milieu are generally found in the
wider area of Pelagonija. According to the few 14C
dates available, the above-mentioned cultural expres-
sions can be viewed as manifestations of the late 7th

and 6th millennium BC.

But first, let us look at hair, its meaning and related
practices in the recent past, as well as in today’s so-
cieties.

Hair, its meaning and related practices in the
recent past

Hair is a biological polymer, and thus a part of the
human body, but its appearance always has cultural
implication as well. How hair is styled is culturally
significant; short or long, loose or tied together,
shaved or unattended, etc. In a way, hairstyle con-
stantly reflects a society and its cultural sphere as
well as relationships in it. Throughout history, peo-
ple have cared about their appearance and tried to
find ways to personalise their looks; however, all
these personal attempts are also socially and cultu-

site near Skopje conducted by Milo∏ Bilbija for many
years now (Bilbija 1985.36). My participation in the
excavation campaigns between 2004 and 2010 had a
great influence on my views concerning this topic.
The tiny fragments of figurine heads and other an-
thropomorphic representations discovered on a daily
basis during the excavations exhibited such a great
diversity in the way hair is depicted that it is possi-
ble that they are all unique.

The phenomenon of Neolithic figurines and other
anthropomorphic representations depicting humans
with hairstyles is an issue that has ge-
nerally been overlooked in the history
of research, but it is, I believe, very fa-
scinating. In this article, I will explore
some considerations concerning the
depiction of hairstyles in Neolithic con-
texts. Although this theme has much
broader theoretical connotations and
could probably offer a much clearer
insight if the whole Southeastern Eu-
rope were taken into consideration, I
have limited myself to the territory of
‘Anzabegovo – Vr∏nik’ and the Velu∏i-
na – Porodin cultural milieus, due to
the aforementioned moments (Fig. 2).

Both cultural milieus represent the first
Neolithic communities in a quite large
territory (Gara∏anin 1979a; 1979b;
Sanev 2004; 2006; Tasi≤ 2006;
Zdravkovski 2006a; 2008). Although
they are both connected with the
foundations of the Neolithic period in
what is now the Republic of Macedo-

Fig. 1. Cylinder from house model from Tumba Ma-
d∫ari, Skopje from the Archaeological museum of
Macedonia (photo by Mateja Ravnik).

Fig. 2. The region of Anzabegovo/Vr∏nik and Velu∏ina/Porodin
cultural milieu with Neolithic sites mentioned in the text: 1 Tum-
ba Dolno Pal≠i∏te; 2 Tumba Sten≠e; 3 Govrlevo; 4 Zelenikovo; 5
Tumba Mad∫ari; 6 Tumba ∞air; 7 Mr∏evci; 8 Rug Bair; 9 Anzabe-
govo – Barutnica; 10 Vr∏nik; 11 Gjumu∏ica; 12 Tumba Opti≠ari; 13
Velu∏ka tumba; 14 Tumba Porodin (created by Ale∏ Ogorelec).
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rally predisposed. In a way, hair can be regarded as
a key aspect of appearance, since it is permanently
on view if not deliberately covered, removed or lost.
Throughout history, people have been willing to
groom, adorn and also remove their hair, and for
this purpose also spend time, energy and money, as
well to sometimes undergo lengthy and uncomfor-
table procedures (Sherrow 2006.XXI).

When going deeper into history and observing mo-
dern societies, we become aware of how important
hair has always been and still is in all segments of a
given society (Olivelle 1998; Dikötter 1998; Eber-
sole 1998; Bryer 2000; Cheng 1998; Cox, Widdows
2005; Hiltebeitel 1998; Miller 1998). In the correla-
tion with the anthropological concept of the body as
being three partite entities, the individual body, the
social body and the body politic, B. Miller proposed
that hair should be conceptualised in the same man-
ner as “individually experienced hair, socially sym-
bolic hair and political hair” (Miller 1998.281).
These three concepts of hair can perhaps help us to
look more systematically at some of practices related
to hair that are known from history or in present-day
societies that are closely connected with individual,
social or political undertones. However, the practi-
ces discussed will be very limited, since there are so
many throughout history and in the modern world
that it is quite impossible to present them even in a
slightly wider perspective.

According to the first written accounts on the histo-
ry of Africa, hair had a special spiritual connotation
in African cultures. Many saw the head as a centre
of control, communication and identity in the body.
Hair was regarded as a source of power that embod-
ied the individual. Since it rests on the uppermost
part of the body, hair itself was a means for commu-
nicating with divine spirits. Hair also has a strong
social and sexual connotation. Most societies regard
long, thick, neatly styled hair on young women as a
sign of health, respectability, and fertility. On the
other hand, unkempt hair could be a sign of illness,
mourning or antisocial behaviour. Hair played an
important role in many rituals and customs, espe-
cially in naming ceremonies or funerals. African hair-
styles could reveal a person’s age, birthplace, clan
membership, socioeconomic and marital status, as
well as occupation. For example, among the Masai,
members of the group wore different hairstyles ac-
cording to their position in society. Women and chil-
dren were usually shaved; warriors wore long braids
dyed with red clay, while community leaders wore
the most elaborate hairstyles (Sherrow 2006.12–15).

For centuries in Japan, hairstyle has signified a per-
son’s marital status, social class, age, occupation and/
or religious affiliation. During the Meiji period, for
example, unmarried women wore butterfly hair-
styles, while with the marriage hairstyle changed to
a different type of bun (Sherrow 2006.220). A simi-
lar situation has been documented in China, where
hairstyles may have reflected a person’s social class,
age, gender, religion, occupation and the customs in
their communities. In both cases, unattended and
neglected hair was a sign of illness or grief. The signi-
ficance of women’s hair in Japanese culture is also
clearly manifested through the well-known proverb
“Hair is women’s life” (Sherrow 2006.220).

A variety of hairstyle traditions occurred in ancient
societies in pre-Columbian America; among the Az-
tecs, for example, hairstyle indicated age and social
status (Sherrow 2006.238). Native Americans in
North America thought that their hair had a special
spiritual significance. They also believed that if their
hair came into the possession of enemies, the ene-
mies would have power over them. Various hair-
styles were adopted by the different Native Ameri-
can tribes. Also interesting is the case of Hopi wo-
men, who braided their hair into a single plait after
marriage. Before marriage but after reaching the age
when they were ready for marriage, young women
wore a distinctive, whorled ‘squash blossom’ hair-
style resembling butterfly wings on each side of the
head. This hairstyle was worn in a coming-of-age ce-
remony for young Hopi girls, and sometimes they
are still worn today (Sherrow 2006.288).

Hairstyles of men and women’s hairstyles have often
differed greatly throughout history, and the styles of
both have varied with changing fashions. Usually,
some styles have been considered as ‘feminine’ and
others as ‘masculine’; however, women’s hair has
been worn longer than men’s during almost all pe-
riods and in all cultures. In some eras and in some
cultures, women’s hair was bound or covered, espe-
cially after marriage. The roots of this practice are
closely connected with early Judeo-Christian attitu-
des to women’s hair (Sherrow 2006.XXII), which in-
fluenced at large women’s hairstyles in European so-
ciety, particularly during the Middle Ages. The chang-
ing habits of hair styling due to marriage are also
known in the Balkans; there are some interesting in-
stances from around Ga≤i∏te from the first half of
the 20th century, when according to photographic
archives, the premarital hairstyles of young girls
were extremely elaborate compared to those of mar-
ried women (Jurkovi≤ 2008.24).
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It is known that in many instances religion or other
religious practices do have a direct influence on hair-
styles. For example, the hair and beard of Sikh men
may never be cut. An adult Sikh man is recognised
by his long hair and beard. The symbolism of this
treatment of hair practice lies within the historical
context between 15th and 18th Century A.D. in North-
ern India. Coming from the background of devotio-
nal religion, early Sikh gurus deliberately drew the
contrast between Sikh bodily symbols and those of
traditional Hindu renouncer with his shaven head
and others (Olivelle 1998.36–37). In fact, the shav-
ing of heads as well as the whole body is also a prac-
tice encouraged by some religious beliefs, such as
in Hindu, as already stated, and among Buddhist
priests and nuns (Sherrow 2006.220), etc. However,
in some strict religions, such as among the Amish
group or Islam, women are forbidden to uncover
their hair (Sherrow 2006.35, 326).

Hair, or rather hairstyle, has also been decreed by
the state, such as the Manchu government’s 1644 de-
cree on hairstyle. A decree proscribed the shaving
of the men’s forehead and braiding their hair into
a queue. The Manchu rulers were almost certainly
unique in the importance they attributed to the po-
litical significance of men’s coiffure, and in their wil-
lingness to compel by force such a large a popula-
tion to adopt an alien style. Many who did not fol-
low the rules were, in fact, killed (Cheng 1998.123–
142). According to Cheng, this case reveals how hair
became a means of social control and a focus of cul-
tural and politic conflict. In traditional, China, men’s
long and plaited hair epitomised the Confucian norm
of filial piety, Han culturalism and magical power.
During the Qing dynasty, the shaved forehead and
queue style symbolised Manchu autocratic authority
and its cultural dominance (Cheng 1998.138).

Equally important from the perspective of hairstyle
practices is the removal of hair. This practice can be
traced in the historical sources all the way to Ancient
Egypt, where all members of the higher classes, male
and female, shaved their heads and wore wigs (Sher-
row 2006.43). Shaving of hair is also a usual practice
among men in some tribes in Asia, while women in
India and Africa may shave their head for a particu-
lar reason, such as in mourning, for example. Indian
traditions advise that a widow shave her head, stop
wearing jewellery and dress in plain white or dark
clothing (Sherrow 2006.43). In this way, the widow
is socially separated from society (Olivelle 1998.20).
The practice of removing the hair from the whole fe-
male body is expected in some cultures at certain

times, such as upon marriage. Some Orthodox Jewish
women cut their hair upon marriage and then con-
ceal it with a wig of false hair, called a ‘sheitel’
(Sherrow 2006.326). The removal of hair from the
head in some cultures has indicated social status.
For example, in a number of instances, slaves were
shaved, thereby indicating their low status. Another
case worth mentioning is when the removal of hair
is intended to humiliate and subordinate person or
as a punishment, which has a long history and persi-
sted into the modern era. For example, after Second
World War, French woman who had collaborated
with Nazi soldiers were publicly humiliated when
their heads were shaved by members of the com-
munity (Sherrow 2006.XXV). In many cultures, the
same fate also befell adulterous women or women
who committed a crime (Sherrow 2006.220). In Asia,
there is also a documented practice of criminals be-
ing shaved, which forced them to live the life of beg-
gars outside society (Olivelle 1998.20).

Hair also has many symbolic connotations in a range
of different societies. One that has been quite widely
accepted is connected with grass and fertility. An
extremely important quality of hair is that it grows
continuously. Besides nails, hair is the only part of
the natural body with this characteristic. Because of
this the hair on the human head is in many cultures
compared to grass. Both grow again if they are cut,
both testify to the ‘fertility’ of their hosts, and in a
way they are visually quite similar. Because of these
visual connotations, hair is in often symbolically clo-
sely related to fertility (Olivelle 1998.36–37).

Another, very famous, example of hair symbolism is
found in the story of Samson and Delilah, in which
healthy hair is a symbol of strength. Hair symbolism
can also be seen in many other cases, and sometimes
the significance of hair in different cultures can be
viewed and expressed in completely opposing ways.
No single or unique meaning can be found in this
vast range of ways in which hair is treated. It is in
the very nature of the dialectic character of cultural
products that the same fact or act may have different
meanings for different individuals or groups (Olivel-
le 1998.31).

Neolithic anthropomorphic representations

The occurrence of figurines and other anthropomor-
phic representations depicting humans with hair-
styles in Neolithic contexts throughout South-east
Europe is fascinating in itself, and the same holds
for the territory of the Anzabegovo – Vr∏nik and Ve-
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lu∏ina – Porodin cultural milieus (Fig. 2). They give
us a very good study basis from which to begin our
research; however, let us look first at some general
data.

Figurines as well as other anthropomorphic repre-
sentations, whole or fragmented, are quite numer-
ous in Neolithic contexts in the study area (Sanev
2004; 2006; Koli∏trkoska Nasteva 2005; Zdravkov-
ski 2006a; 2006b; 2008; Mitrevski 2003; Naumov
2006; 2007; 2008; 2009). According to Naumov, 274
published specimens have been published (Naumov
2009.47–58, Fig. 6.1), and many are still not publi-
shed11. The figurines and other anthropomorphic re-
presentations vary greatly in form and representa-
tional technique on the one hand and great homoge-
neity on the other, as we shall see in the following
section. There are three basic typological groups,
with a variety of subgroups (Sanev 2006.172), based
on the typological character and artistic concept of
the objects’ shape: anthropomorphic figurines, an-
thropomorphic dishes and anthropomorphic altars.

All these anthropomorphic figurines are miniature
representations of the human body, male, female,
and also ones with no indication of gender. They de-
pict various body positions, standing, sitting or re-
clining. Most of them are made of fired clay with a
very fine-grained composition; only a few are made
from marble and quartz (Sanev 2006.173). In gen-
eral, female are more frequent than male represen-
tations. Sanev managed figurines into several sub-
groups based on body shape. Female figurines can
be divided into several different types: pear-like sta-
tuettes, statuettes with elongated necks, sitting mi-
niature statuettes, two-part sitting statuettes, kneel-
ing statuettes, standing statuettes and pillar statu-
ettes. Anthropomorphic male statuettes occur only in
two basic types: sitting and standing (Sanev 2006.
174–181). Figurines are usually discovered settle-
ment areas, either on house floors together with
pottery and other artefacts, or in the close vicinity
of the so-called ‘house domain’, but they do not ap-
pear in other types of archaeological context.

Anthropomorphic dishes are very few in number;
however, they also display some important charac-
teristics concerning depictions of the human body
(Naumov 2009.59–72). These dishes can be found
in the Anzabegovo – Vr∏nik cultural milieu and thus
constitute yet another aspect of body representa-
tion.

The next group of anthropomorphic representations
according to Sanev are anthropomorphic altars. This
group of items gives the Middle Neolithic Anzabe-
govo – Vr∏nik cultural milieu a kind of individual
and unique quality. It is a kind of hybrid form of
two elements: the so-called ‘house model’ in the low-
er part of the sculpture and a highly structured re-
presentation of human body in the upper segment.
The ‘house model’ is a kind of rectangular form, in
some cases perforated on all four sides. These per-
forations can be different shapes: oval, rectangular,
circular etc. Small circular perforations can also be
found on the upper corners of the ‘house model’. In
most cases, representations of the human body in
these anthropomorphic altars are formally very ho-
mogeneous from the artistic point of view. The trunk
can be depicted in very realistically, with breasts, ab-
domen and symmetrically outstretched arms, or with
no particular insignia. The head is frequently in the
form of a long cylinder, and circular, oval or rectan-
gular in cross-section. The face is depicted very sche-
matically, usually with highly accentuated arches
above the eyes. The eyes are frequently portrayed
only with an incised line, although they are some-
times depicted more elaborately. The mouth is rep-
resented only rarely. Most were discovered at Tum-
ba Mad∫ari, and also at some other sites in the Skop-
je region: at Govrlevo, Sredselo in Mr∏evci, Zeleniko-
vo, Tumba ∞air and outside the region of Dolno Pal-
≠i∏te, Anzabegovo and Rug Bair (Koli∏trkoska Na-
steva 2005; Sanev 2006; Zdravkovski 2008). This
type of anthropomorphic representation has many
different names and descriptions in publications,
such as the already mentioned ‘anthropomorphic al-
tars’ (Sanev 2006.182), then ‘altar with an image
of the Great Mother’ (Koli∏trkoska Nasteva 2005.
60), anthropomorphic model of the house with chim-
ney depicting a woman down the waist (Koli∏trko-
ska Nasteva 2005.61), ‘The Great Mother’ (Zdrav-
kovski 2008.192; Koli∏trkoska Nasteva 2005.62),
‘The Great Mother of God’ (Sanev 2008.188), ‘mo-
dels of figurine/houses’ (Naumov 2009.47–58), etc.

On the basis of typological classification and account
of artistic-aesthetic differences, Sanev divided these
sculptures into two basic groups. The first group con-
sists of those depicting people with outstretched
arms, placed on house models with decorated ope-
nings on the sides. The second group comprises al-
tars with human images without arms, placed on
house models (Sanev 2006.188). Another division
based on the wall finishing of the house models was

1 Any statistical interpretation of current data would therefore not give us a referential overview.
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also proposed: altars with a human image on a house
model with carved walls and altars with a depiction
of a human image on a closed-walled building (Sa-
nev 2006.188–189).

Models of figurine-houses are usually found in set-
tlements areas, whole or fragmented; according to
the published data, they can be found in almost
every studied ‘house’ assemblage. The abundance
of these finds in settlement contexts and especially
in ‘house assemblages’ led Sanev to the assumption
that their presence in the house reflects the desire
and obligation of each household to have one,
which was provided while the house was being built
(Sanev 2006.190). In any case, the most widespread
interpretations of anthropomorphic altars are asso-
ciated directly with cults and religion, since most
authors see in these sculptures depictions of the
‘Great Mother of the Gods’ (Koli∏trkoska Nasteva
2005; Sanev 2006, Zdravkovski 2008). The repre-
sentation of the ‘female principal’, as Sanev puts it,
was intended to approximate as closely as possible
the narrative look of an actual woman of that time,
and it included artistic effects linked to everyday
life. According to Sanev, this is why some examples
were made with elegant coiffure, adorned with bra-
celets, necklaces and other decorative details (Sanev
2006.187). Naumov’s recent view is perhaps some-
what different, but very promising; by exploring se-
veral different aspects of figurine/houses, he con-
cluded that these objects should be viewed as a ma-
trix of a universal concept which is concentrated
mostly around female regeneration and motherhood
(Naumov 2009.47–58).

All three basic groups of anthropomorphic represen-
tations are indicative of Middle Neolithic contexts in
the Skopje Valley and Pelagonia. In each group, the
depiction of hairstyles can be observed in all the in-
dividual cases, as we shall see further on. In order
to properly explore some issues of primary concern
here, it is necessary to first explore some views on
figurines in general.

Figurines are perhaps the most intriguing works of
visual art found in Neolithic contexts thought-out
the Balkan area, and they certainly receive a great
deal of attention from the general as well as the spe-
cialist public. They are perhaps the most frequently
exhibited artefacts in the exhibitions, many large-
scale publications have been devoted to different
aspects of the figurines and other anthropomorphic
representations and there are quite a lot of catalo-
gue-like publications, in which overviews of archaeo-

logical finds are presented in detail as well. And
what is probably most important, they encourage
researchers to constantly try to answer at least some
of the questions concerning their production, use,
function, meaning, role in society, etc. Since there
are so many questions, there are also many differ-
ent understandings and interpretations.

Authors provide us with several diverse views and
interpretations concerning the above-mentioned as-
pects. Some authors see figurines as religious, ritual
or some sort of cult devices; some connect them di-
rectly with an idea of a pantheon of gods and god-
desses, with Maria Gimbutas being the actual promo-
ter of this view (Gimbutas 1982; 1989; 1999). Other
authors view them as the representations of every-
day life; some see them as children’s toys, etc. Views
also differ on who made them, i.e. whether by men,
women, priests, potters etc. Various accounts on the
subject have already been presented elsewhere in
detail (Bailey 2005; Sanev 2006; Hansen 2007).
However, for our purpose it is important to empha-
sise at least some of the latest views that in my opi-
nion work well within our theme.

In 2005, Douglass Bailey proposed, and later in 2008
developed, a rather new way of seeing Neolithic fi-
gurines, with some very instructive mechanisms,
which enable us to observe and perhaps appreciate
the figurines (Bailey 2005; 2008.9–18). In his opi-
nion, figurines stimulate people (modern and Neoli-
thic) to think and above all to make assumptions
about themselves and other people. The process of
miniaturisation and abstraction are to achieve such
stimulation. In a way, all figurines are miniature re-
presentations of the human body. And with the prac-
tice of miniaturisation, the decision about which
features to represent and which to omit comes as
well. Reduction in size is always accompanied by a
reduction in the number of features represented
(Bailey 2008.10). Bailey also argues that, as a conse-
quence of representational absence, when people
make, look and handle miniature representations
and otherwise engage with the miniature world, they
gain access to other worlds and alternative realities,
as shown in a number of examples (Bailey 2005;
2008.10).

In Bailey’s view, we should comprehend figurines as
philosophies, as entities that make people question
who they are, what they look like, how they are si-
milar to some but different from others (Bailey 2005.
197–204; 2008.10); and to tackle all these questions,
he proposed looking at Neolithic figurines in terms
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of the concept of stereotypes and the process of ste-
reotyping (Bailey 2008.10). In the simplest terms,
he sees stereotypes as conventional, formulaic and
oversimplified conceptions or images which propose
a set of fixed, unvarying ways to understand the
whole world around us. At the broader level of so-
cial psychology, stereotypes are seen as inherent to
human nature and society. They are understood as
a critical apparatus with which people make sense of
the world around them and of their relations with
others whom they encounter, interact with and are
dependent on (Bailey 2008.11). Stereotypes work
within people’s conceptions of what is normal or na-
tural. They are part of the ways in which communi-
ties create and sustain a shared sense of the proper
limits of what is accepted as legitimate and proper.
Stereotypes also allow the construction of social
groups by maintaining and reproducing norms and
conventions of behaviour, identity and value, so they
enable people to experience the world in a particu-
lar, perhaps more efficient, manner. Through their
own mechanisms stereotypes can be regarded as fic-
tions and illusions, since they do not record reality,
but create a record of constructed perceptions with-
in existing relations of powers and orders.

Overview of elements depicting hairstyle

Let us look more systematically at depictions of hair-
styles, bearing all the foregoing in mind. The cylin-
der depicting the head of the so-called ‘Great Mo-
ther’ from house 6 in Tumba Mad∫ari (Fig. 1; Zdrav-
kovski 2008.176), described at the beginning, is not
the only depiction of coiffure found in the Republic
of Macedonia, of course. There are quite a few of
them, and they appear in all three basic groups of
anthropomorphic representations; however, in our
opinion, the most of depictions of hair can be seen
on various figurines or statuettes and on so-called
‘anthropomorphic altars’ (Figs. 3 and 4).

Depiction of hairstyles on figurines 2

If we look closely at figurines, we can see that vari-
ous hairstyles are depicted in some variety, with very
expressive although in a way stylised precision. The
depictions were executed with diverse techniques.
The choice of representation technique most likely
depended on the maker’s wish to represent a parti-
cular hairstyle. For portraying a couple or more buns
(Fig. 3.1–4), as seen on the figurines from Anzabe-
govo (Gimbutas 1976.Fig. 144), Porodin (Koli∏trko-

ska Nasteva 2005.21, 27), or Tumba Opti≠ari (Koli-
∏trkoska Nasteva 2005.20), the application techni-
que has been used; sometimes with combinations of
incisions to draw closer attention to the final appea-
rance. Hair-buns are usually depicted with rather
small, circular appliqués. They appear in pairs and
sometimes in larger number (Fig. 3.3). It may seem
striking that this kind of hairstyle depictions, apart
from the figurine from Anzabegovo, are very similar
to anthropomorphic representations that are cultu-
rally connected with the Velu∏ina – Porodin cultural
milieu. It is also important to mention that this kind
of depiction can also be found on anthropomorphic
vessels (Sanev 2006.181, Fig. 21).

Another interesting depiction of hairstyle was found
in Gjumu∏ica near Prilep (Koli∏trkoska Nasteva
2005.46). Depictions of long almost loose worn hair,
tied together at the back just at their end, are de-
picted very exact precision in incisions technique
(Fig. 3.6). However, not only long, but also short
haircuts have been depicted in some cases, as for
example on figurines from Tumba ∞air, Tumba Sten-
≠e, and Tumba Mad∫ari. All three examples show a
very short, flat hair, with some indications of a side
or central parting (Fig. 3.7–9). The depictions are
completed with incisions; however, the widths and
densities of incisions vary considerably in all three
cases, such that they create completely different fi-
nal appearances.

Another interesting depiction of hairstyle is seen on
a figurine from Anzabegovo (Fig. 3.5). It, too, was
achieved with incisions representing short, proba-
bly slightly curly hair. A completely different hair-
style is seen on another figurine, from Tumba Mad-
∫ari, most likely depicting short but extremely curly
hair (Fig. 3.10). In this case the hairstyle is achieved
with the application technique; however, it is rather
badly preserved. Interestingly, depictions of hair in
the so-called anthropomorphic altars use this tech-
nique more frequently, or at least the examples are
more numerous, as we shall see below.

Depiction of hairstyles on anthropomorphic
altars
The other group of anthropomorphic representations
in which hairstyles are depicted with great precision
are so-called ‘anthropomorphic altars’ or ‘models of
figurine-houses’, as already mentioned. Most of these
objects were discovered at well-known Neolithic sites

2 In this present overview of depictions of hair on figurines, some specimens from Rug Bair (Hansen 2007.Taf. 151:2; Taf. 152:1, 2)
were not considered relevant, since such depictions are somewhat unusual and could easily be viewed as some form of headgear.



Depiction of hairstyle, reflection of identity| Some considerations concerning Neolithic depictions of hairstyles ...

353

in the Skopje region of Tumba Mad∫ari; some speci-
mens were found at other sites. Apart from the re-
markable depiction of hairstyle from house 6 from
Tumba Mad∫ari already described (Figs. 1 and 4.1;
Sanev 2006.Fig. 28), some others are equally expres-
sive and therefore important.

Several different ornamental techniques were used
to complete the depiction of hair. Various incisions of
different thickness and density were to portray flat
or wavy hair (Fig. 4.2, 3, 5, 10, 11); however, the
shape of the depiction is perhaps also enormously in-
structive when establishing the final outcome of the
appearance. A cylinder from Tumba Mad∫ari (chance
find; Sanev 2006.Fig. 27) features a representation
of swept-back hair achieved with wide incised lines
extending from the top of the head towards the neck
(Fig. 4.2). It is possible that some kind of bun was at
the back of the head, but this was not preserved.

The hairstyle one a huge anthropomorphic head, also
from Tumba Mad∫ari (Koli∏trkoska Nasteva 2005.
57) is very similar; however, some elements make
this example unique. The incisions are quite wide
and are complemented with small inside stitches, so
that the final result looks like some kind of furrowed
incision; the shape of the hairstyle, on the other
hand, also differs somewhat. Some of the incisions
on each side of the head were completed with a cir-
cular shape, so that it looks like some kind of coiled
plait.

The hairstyle on the anthropomorphic representa-
tion from Govrlevo (Fig. 4.5) is also interesting, al-
though it survived only in fragments. It looks as if
light curly hair worn loose is depicted on the back
of the head. A comparable or at least somewhat si-
milar example is a specimen from Dolno Pal≠i∏≠e
which has zigzag incisions portraying light curly hair
of unknown length (Fig. 4.11). Another anthropo-
morphic representations with depiction of hairstyle
was found at Tumba Mad∫ari in quadrant 2, that was
made with the incision technique (Fig. 4.10; Sanev
2006.Fig. 26). It has deep incisions forming a trian-
gle running from the top of the head towards the
neck which were made quite skilfully, showing pro-
bably smooth, loose hair combed towards the back
of the head. Resembling an example already menti-
oned is another specimen found in house 5 at Tum-
ba Mad∫ari (Fig. 4.9; Sanev 2006.184). At first sight,
it seems to have a great resemblance to the previous
example, but a detailed examination of the item
shows that the technique as well as the form depic-
ted are not the same. Furthermore, it is more likely
that another type of hairstyle was depicted in this
case, showing a highly structured form of several
plaits extending from the top and sides of the head
towards the neck, where they are joined together in
a triangle.

Extremely curly hair, almost like an ‘Afro’ look is ge-
nerally shown with an additional triangular layer
of clay running from the top of the head towards
the neck, accompanied with numerous fingertips im-

Fig. 3. Selection of different hairstyles
depicted on anthropomorphic figuri-
nes (a – front view, b – back or side
view): 1 Tumba Opti≠ari (after Koli∏tr-
koska Nastaseva 2005.20); 2 Velu∏ka
Tumba, Porodin (Koli∏trkoska Nasteva
2005.21); 3 Tumba Porodin (Koli∏tr-
koska Nasteva 2005.27); 4 Anzabego-
vo (Gimbutas 1976.Fig. 144); 5 Anza-
begovo – Barutnica (Koro∏ec, Koro∏ec
1973.T. XI: 11); 6 Gjumu∏ica, Prilep
(after Koli∏trkoska Nasteva 2005.46);
7 Tumba ∞air, Skopje (Stojanova Kan-
zurova, Zdravkovski 2008.150–151);
8 Tumba Sten≠e, Polog (Stojanova Kan-
zurova, Zdravkovski 2008.154–155);
9 Tumba Mad∫ari, Skopje (Stojanova
Kanzurova, Zdravkovski 2008.152–
153); 10 Tumba Mad∫ari, Skopje (Ko-
li∏trkoska Nasteva 2005.26) (draw-
ings by Janja Tratnik πumi compiled
from selected publications).



Fig. 4. Selection of different hairstyles depicted on anthropomorphic altars (a – front or side view, b –
back view): 1 Tumba Mad∫ari, Skopje (Koli∏trkoska Nasteva 2005.54); 2 Tumba Mad∫ari, Skopje (Koli∏tr-
koska Nasteva 2005.56); 3 Tumba Mad∫ari, Skopje (Koli∏trkoska Nasteva 2005.57); 4 Tumba Porodin
(Koli∏trkoska Nasteva 2005.70); 5 Govrlevo (Koli∏trkoska Nasteva 2005.62); 6 Tumba Mad∫ari, Skopje
(Koli∏trkoska Nasteva 2005.55); 7 Tumba ∞air, Skopje (Koli∏trkoska Nasteva 2005.69); 8 Tumba Mad∫a-
ri, Skopje (Koli∏trkoska Nasteva 2005.58); 9 Tumba Mad∫ari, Skopje (Koli∏trkoska Nasteva 2005.60); 10
Tumba Mad∫ari, Skopje (Koli∏trkoska Nasteva 2005.65); 11 Tumba Dolno Pal≠i∏te (Koli∏trkoska Nasteva
2005.69); 12 Tumba Porodin (Koli∏trkoska Nasteva 2005.59) (drawings by Janja Tratnik πumi compiled
from selected publications).
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pressions (Fig. 4.6–8; Sanev 2006.Fig. 22–25). This
type of depiction is known from Tumba Mad∫ari and
Tumba ∞air. A similar result was also achieved with
a simple application technique, whereby numerous,
smaller and crowded circular appliqués were attach-
ed to the head, as seen on some fragments of a cy-
linder from Govrlevo.

Two other depictions of hair deserve our attention.
They are both connected with finds that culturally
belong to the Velu∏ina – Porodin cultural milieu. In
one instance, the hair has been rendered with small
incisions all around the head (Fig. 4.4; Porodin; Ko-
li∏trkoska Nasteva 2005.70). In this, we can see per-
haps a representation of very short flat hair, al-
though this is a rather daring interpretation. In
other case, a small application has been made at the
back of the head, probably depicting a small bun
(Fig. 4.12; Porodin; Koli∏trkoska Nasteva 2005.59).

As we can see, this detailed review of how hair is de-
picted on anthropomorphic representations has pro-
vided some illustrative and instructive observations.

Firstly, the variety of hairstyle depictions in Neoli-
thic contexts in the Anzabegovo – Vr∏nik and Velu-
∏ina – Porodin cultural milieus is immense, as the
ornamental techniques used.

Secondly, hair is depicted on all three basic groups
of anthropomorphic representations: on figurines or

statuettes, on anthropomorphic vessels and on so-
called anthropomorphic altars or models of figurine–
houses. However, it is important to note that depic-
tions of hairstyle on anthropomorphic vessels are in-
deed rare.

Thirdly, some distinctions in hairstyle depiction are
noticeable in relation to different groups of anthro-
pomorphic representations. The diversity of hair-
style depictions is much more striking and expres-
sive on anthropomorphic altars than on figurines.
Also, the variety of techniques used to depict hair is
much more complex within the first group then the
other. Furthermore, the quality overtone in execu-
tion of depictions is noticeable as well, also in favour
of anthropomorphic altars. Differences can also be
observed in the stylistic approach to depicting hair.
On figurines, hair is usually only schematically por-
trayed, while hair is actually more realistic represent-
ed on models of figurine-houses.

Fourthly, taking into consideration all depictions of
hair, it is possible to see that although hair is shown
in many different styles, some depiction have simi-
larities; this is true of the form of the hairstyle de-
picted as well as the execution of it. In these cases,
it may well be suggested that they actually represent
hair styled exactly the same way.

Fifthly, there seems to be some sort of variation in
depictions of hair between the Anzabegovo – Vr∏nik
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and Velu∏ina – Porodin cultural milieus, although
perhaps it is somewhat premature to be certain of
this. However, there is some evidence that may
make a good starting case. The hair depicted in the
Velu∏ina – Porodin cultural milieu seems to be limit-
ed to a small number of styles, in most cases in-
volving different hair buns (Figs. 3.1–3 and 4.12),
while in the Anzabegovo – Vr∏nik cultural milieu,
where depictions of hairstyle are seen in multiple
variations and ways, representing a rather diverse
repertoire of different styles, hair buns representa-
tions are actually limited to one case only (Fig. 3.4).

If some of the representations are of actual hair
styles, they can also point to intangible social activ-
ities going on in society which influenced the crea-
tion of at least some of these hairstyles. If it was
real, the magnificent hairstyle fromTumba Mad∫ari
described above at the beginning was so multifac-
eted that it would definitely have required more
than one person to be fashion it. We can suppose it
very likely that in such cases these activities involv-
ed some kind of social bonding within the group.

Conclusion

The depiction of hair in Neolithic contexts in South-
east Europe is an exceptionally interesting theme,
although it has perhaps not been discussed suffi-
ciently. The theme is instructive and at the same
time has great potential. Of course, it is in a way
closely related to our understanding of anthropo-
morphic representations as such. Being aware of
the broad array of questions that these items pose,
our intention was not to answer them, but to open
another chapter in this debate.

In his book about figurines, Douglas Bailey made
what we believe to be an extremely important ob-
servation: “Neolithic figurines have at least two
kinds of meanings. On the one hand they can be
explained in terms of the particularities of their
use or function, the reason for which they were
made… On the other hand, there is a second mean-
ing and it is this, which may prove to be the more
significant for understanding the social realities of
living in the Neolithic Balkans. This second mean-
ing works at deeper level and has nothing to do
with the intention of person who modelled, deco-
rated or fired a figurine. It does not have anything
to do with the ceremony(s)/game(s)/prayer(s) in
which that figurine was used. It does not even have
anything to do with whether or not that figurine
was found in a pit, a building an oven, a burial or

in the desk drawer of and antiques’ collector. This
second meaning is the position of the figurine as
unintentional, but potent, manifestation of the
body in the Neolithic communities” (Bailey 2005.
198–199).

The existing assemblage of figurines and other an-
thropomorphic representations from Neolithic con-
texts is in fact the biggest set of images associated
with the human body known to us from the period.
Even if it is true that understanding them through a
concept of stereotypes and mechanisms of stereotyp-
ing remind us constantly that these representations
are not representations of reality, but rather some-
one’s perception of it, they are a most excellent le-
gacy of what it meant to be human in this era.

Throughout the article, I have tried to look at depic-
tions of hair in Neolithic contexts from two different
cultural milieus (Anzabegovo/Vr∏nik and Velu∏ina/
Porodin) from various perspectives, showing the ar-
chaeological data and their broader contexts within
the anthropomorphic representations. The debate
went further, touching the broad sphere of hair as
such and its meaning within different societies and
different cultural practices in order to obtain some
insights into how the politics of hair works in dif-
ferent cultural milieus. In a way, this was very infor-
mative and helped us grasp at least some potential
reasons why it would be so important for someone
to portray hair with such accuracy and care. The
best answer by far is because hair mattered, and be-
cause hairstyle must have played a very important
role within the societies that produced these anthro-
pomorphic representations. Although seeing them
through the perceptions and manufacturing abilities
of someone else, they give us an enormous insight
into the ways and practices of the society and its
views of the world as well as the body.

As we saw through our overview of how hair is treat-
ed in different cultures and societies, hair styling or
lack of it, always had and still has a very expressive
and indicative value; this was even more the case in
the past, thanks to globalisation. According to writ-
ten sources and extensive ethnographic data, hair
style in different societies can indicate age, marital
status, social status, rank, position in society, even
occupation, etc. But how can these illustrations work
if we also take into consideration the abovemen-
tioned archaeological evidence? Barbara Miller pro-
posed that hair should be conceptualised as indivi-
dually experienced hair, socially symbolic hair and
political hair (Miller 1998.281). Is it possible to in-
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terpret our archaeological evidence through her un-
derstanding of the conceptualisation of hair. Can we
assume that all the anthropomorphic representations
depicting hair described herein actually reflect an
individual’s perception of an individual body, and
hence represented an individual’s coiffure, or are
they depictions of Miller’s other two types, socially
symbolic or political hair?

Let us look first at the concept of the individual. The
indications are contradictory. Above all, all the an-
thropomorphic representations considered here are
in a way unique in form and execution, which sup-
ports the idea that these are individualised repre-
sentations. However, on closer inspection, it becomes
obvious that in all the examples the most central
quality of personal identity of each human being is
absent or depicted in extremely stylised manner al-
most careless, as Naumov pointed out (Naumov
2009). The faces of figurines are usually very sche-
matic, with only a few incisions indicating the eyes
and nose; in many instances, the face is completely
absent. On the other hand, the faces on the models
of figurine–houses are usually more elaborate; how-
ever, they do have some sort of standardised form
of representation, such as in the eyes or eye arches,
nose and sometimes mouth. From the choreogra-
phic point of view, they seem to have ‘motionless’
faces; they do not express any gesture or personal
trait for that matter. Although there are some diffe-
rences in facial depictions between figurines and
models of figurine–houses, the fact remains that the
faces in both cases do not articulate any elements of
individual or personal identity. Hair depictions in
our opinion support this idea, since there are some
instances where hair is portrayed in almost identical
mode, so that we can easily suppose that the depic-
tion of the hair was intended to be universal rather
than individualised. All these facts speak in favour

of second and the third concept considered at the
beginning; depictions of hair as a symbolic social
marker and as political hair. There is some important
evidence concerning the depiction of hair to support
both of these concepts. When looking at the variety
of hairstyles depicted on the figurines, which on
some occasions assemble into some sort of fashion
groups representing different modes of hairstyle,
and taking into consideration also the fact that indi-
vidual faces obviously did not matter, then these ob-
servations hold a quite a firm case in favour of so-
cially symbolic depiction of hair. This observation
may equally support the idea that the identity of
some inner group expressed through hairstyle depic-
tions, being this group of respective elderly women,
young women before an initiation ceremony or
something different. In addition, there has been also
some evidence, which have already been brought
up. It seems very likely that the Anzabegovo/Vr∏nik
and Velu∏ina/Porodin cultural milieus, both repre-
senting Middle Neolithic material traditions, which
also differ in the other aspects of material and visu-
al culture (Naumov 2009), preferred different hair-
styles, at least as far as depictions of hair are con-
cerned. In this case, one may also draw conclusions
on the third conceptual entity, political hair.

In conclusion, I would like to address one other point
concerning depictions of hairstyle or its absence. Ac-
cording to written sources and ethnographic data,
the intentional removal of hair is a very common
practice in many different cultures and societies. In
a way, the removal of the hair is equally as impor-
tant and illustrative as styling hair. From the archa-
eological point of view within our studied area, an-
thropomorphic representations that do not depict
hair in any form at all are quite frequent (up to one
fifth). Do such examples show the intentional re-
moval of hair or something else?
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